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	William May

	Katie – Cloe’s Mom
	Kim Morgan Greene
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	Carl Rux

	Dexter
	Chet Hanks
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	Sasha Cohen
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	Andrea Edwards

	Sasha’s Dad
	Kadeem Hardison

	Allison – Sasha’s Mom
	Tami-Adrian George

	Julie – Jade’s Mom
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SYNOPSIS
The highly popular dolls BRATZ™ finally come alive in BRATZ, the first live action feature film based on the chic fashion dolls.  As the Bratz navigate their way through this story, we will see how the four young women represent honesty, camaraderie and most importantly friendship.

As long as they can remember, Yasmin (Nathalia Ramos), Jade (Janel Parrish), Sasha (Logan Browning) and Cloe (Skyler Shaye) have been "BFF" - Best Friends Forever. Inseparable since they first met, the young girls have always supported each other's individual personalities, talents and fabulous fashion styles.  But now as the foursome enter Carry Nation High, Yasmin, Jade, Sasha and Cloe face a brand new world:  a blackboard jungle, where for the first time they discover life as a teenager means dealing with a system of social cliques, all strictly enforced by student body president Meredith Baxter Dimly.  Finding themselves being pulled further and further apart, the girls band together and rise up as "the Bratz" to fight peer pressure, in turn learning how true empowerment means standing up for your friends, being true to oneself and living out one's dreams & aspirations. 

The  story is a journey that touches upon everyday teenage life; a world full of laughter and celebration; where the multi-ethnicities of the girls is embraced and where the definition of family means loving single moms, divorced parents trying to make it work, a large supportive family or as in Jade’s case, the daughter of an immigrant.

BRATZ is directed by Sean McNamara, produced by Avi Arad, Steven Paul and Isaac Larian, and executive produced by Benedict Carver. 

ABOUT THE PRODUCTION
The highly popular dolls BRATZ™ finally come alive in BRATZ, the first live action feature film based on the chic fashion dolls.  As the Bratz navigate their way through this story, we will see how the four young women represent honesty, camaraderie and most importantly friendship.

As long as they can remember, Yasmin (Nathalia Ramos), Jade (Janel Parrish), Sasha (Logan Browning) and Cloe (Skyler Shaye) have been "BFF" - Best Friends Forever. Inseparable since they first met, the young girls have always supported each other's individual personalities, talents and fabulous fashion styles.  But now as the foursome enter Carry Nation High, Yasmin, Jade, Sasha and Cloe face a brand new world:  a blackboard jungle, where for the first time they discover life as a teenager means dealing with a system of social cliques, all strictly enforced by senior Meredith Baxter Dimly.  Finding themselves being pulled further and further apart, the girls band together and rise up as "the Bratz" to fight peer pressure, in turn learning how true empowerment means standing up for your friends, being true to oneself and living out one's dreams and aspirations

BRATZ is directed by Sean McNamara (RAISE YOUR VOICE). Crystal Sky Pictures is financing the film.  Arad Productions' Avi Arad, MGA's Isaac Larian and Crystal Sky's Steven Paul are the film’s producers, and Crystal Sky Pictures president Benedict Carver is the executive producer.  Lionsgate is distributing BRATZ in the United States.
Out Of The Box – Bratz Girls Come To Life
“BRATZ is X-Men for girls,” says Avi Arad, the producer behind such notable blockbusters as the “Spider-Man,” trilogy, “The Hulk,” three “X-Men” features, “The Fantastic Four,” “The Punisher,” “Ghost Rider” and a string of other #1 box office successes. 
So what was it about this project that inspired this legendary producer to take on the task of bringing the #1 fashion doll in the marketplace to life?  Friendship…the same theme and value that embodies what BRATZ is all about.


“Isaac is an old friend of mine and he said he was wondering about making the dolls into a live action movie,” says Arad. “I said ‘I think I see my way through it’ and I became really interested in doing it.


“I felt that there is a story to be told to young girls that has to do with empowerment, with believing in yourself. Being a tween is a very tough age and the schoolyard is like a jungle. This movie is very special to me and I felt that BRATZ has the opportunity to appeal to the same philosophical issues as some of the other movies I’ve made like the X-Men films. What makes these dolls really unique is their diversity.”

“Fans have been asking for this kind of a BRATZ movie for a long time,” says Isaac Larian, CEO of MGA Entertainment, the dolls’ creator.  “Avi Arad is a creative genius so I knew we would get the kind of film we wanted. This movie is about friendship, it's about promoting diversity and acceptance of the people who are around you.”

Both these sentiments are echoed by producer Steven Paul, “Avi is Hans Christian Andersen reincarnated, he’s one of the great storytellers of all time,” Paul comments. “If you sit opposite him and you close your eyes, you’ll begin to envision an entire world. I loved the idea that there were these four girls who are best friends and the idea of kids going on a journey with them.”

Inherent in bringing a one-dimensional figure to life is how you create a backstory, a history that meshes and is easily communicated in a storyline designed to appeal to a young but savvy audience. With somewhat of a carte blanche, Arad explains what was at the core in giving breath to these dolls and humanizing them into characters that would resonate with kids.

“In order for you to make these dolls, these characters come to life, you have to expand their environment — you have to give them a home life, parents, aspirations, enjoyments, hobbies and dreams. In a movie you have the opportunity to take all of these things and surround them in real life — family, friends, going to school, talking about their fears, how do they overcome them and how does all that fit together so that kids can relate.”
Having a core audience in place may help in the sense that there is brand recognition but the other reality is there are also high expectations to live up to, especially in considering the sensitivities of loyal fans.
Larian speaks to those issues, “The challenges for us in making this live action versus animation was the girls who buy the dolls.  They have their own imagination on how these dolls look.  So are they going to be okay or disappointed when they see the live action, real people playing those characters?” asks Larian. “But I think we've got a great, great cast and a terrific story so I’m sure our fans will love this film.”
For director Sean McNamara, taking the journey of transforming the dolls into real girls was a great opportunity to work once again with young actors (which is his trademark) as well as exploring another dynamic of filmmaking.
“I chose to direct BRATZ because it’s in my wheelhouse — it’s my genre.   I love working with talented actors who are young and just finding themselves. I’ve had the good fortune of finding Shia Lebouf, Jessica Alba and Hilary Duff and directed them in their first television series. BRATZ was a great opportunity to do a film that is a brand and I’ve never done that before. Also, I really like being involved in making great family movies.”

Arad offers insight to what makes a good film. “To make an emotional movie, you have to concentrate on a storyline that works - you want the girls to be cool and to be role models and to do both, you need to tie down their lives.

“Our job as filmmakers is to start from a point of view and inject personalities,” adds Arad. “We have a responsibility and an opportunity to tell a lot more about these dolls by bringing them to life, kids will see different life lessons, life experiences. What is the language? The language we use is music, fashion and friendship.” 

The producers were thrilled when they knew they landed the right director, someone who shared the same vision and that had the right sensibilities to work with a young cast.


“Sean is a bright, big teddy bear,” says Arad.  “This movie is fun, it’s edgy but it’s really positive. You want a guy that understands and feels our script is full of moments about self-sacrifice, not in an over-the-top way, but just what kids do for other kids. There is a real sense of justice and redemption and that’s a journey Sean was interested in.


“When you’re cutting scenes you want to be able to say, ‘Wow this guys feels the emotion, delivers the emotion and gives the kids an environment to act in.’ Sean gets everything he needs out of these kids in a really fun and respectful way. We were very lucky to get him,” says Arad.

With BRATZ being the hottest selling fashion doll, the open casting call lured thousands of girls across the country to the Los Angeles offices of Crystal Sky. 

As Paul recalls, the task seemed daunting at times as the line of girls auditioning seemed infinite. “Casting the four BRATZ was really, really difficult, there were many choices because there’s not just one talented kid out there. Each one has something special that they bring; either they’re a great dancer or someone is a better singer or there’s a little dramatic element to them, so what you end up looking for is somebody that has sort of the best of everything.”

Arad adds, “We looked for girls who gave us a good vibe in the room about themselves and we watched them rehearse together. We also watched their parents.  You can tell a lot by meeting the parents of young kids.
“These girls worked really hard to get their roles and we saw so many others that were amazing but at the end of the day you have to pick four. We were also extremely lucky with Chelsea Staub who plays our antagonist, Meredith — she’s an amazingly talented actress.”


For Janel Parrish who plays Jade, she saw the stars working in her favor. “It was kind of ironic when I went to audition because I had just done a voice-over for a BRATZ commercial so I thought it must be a sign. I first tried out for the part of Yasmin and didn’t get it so I took off to Florida with my sister when I got called back to come in and audition for the part of Jade. When my manager called me to say I got the role, I was jumping up and down yelling ‘Are you kidding me? Are you kidding me?’ I was so excited, it still hasn’t sunk in.”


For Logan Browning, she flew all the way out to Los Angeles from Atlanta to try for the role of Sasha and was soon told they passed on her. “After they told me I didn’t get it, I went back home and just as I made my peace with it; they called me back to try it again. This time I got it and I was the happiest person on earth,” says Logan.


Nathalia Ramos who plays Yasmin was already in the back of McNamara’s mind after auditioning her for a television series the previous year. “I met her for the first time last year when I was casting for a family show,” says McNamara. “Although she wasn’t right for that at the time, I told my casting director ‘You got to keep a pin in her, we’ve got to know where she’s going.’ When this movie came about I said, ‘Get Nathalia in here.’ She can act, she’s gorgeous, and she’s the right age.”


Skyler Shaye thought her nerves wouldn’t hold out; she got called back six times before landing the role of Cloe. She said that the role wasn’t locked down until they screen tested her and Nathalia together. 


Co-producer Kyla Kraman tells about the casting of Meredith. “Chelsea Staub is actually the first person we auditioned for the role, which is a story I love to tell because that almost never happens. What I love about this role is that it’s not just some mean girl and that’s it. Meredith is very happy and friendly, willing to help everyone on the outside and then with a turn of a head, you get a look and you just know she has another agenda. Chelsea walked into the audition and just nailed it.” 


With cast in place and script in hand, BRATZ went into production.
The Story

Some say that friendship isn’t truly appreciated until it’s tested. This hard lesson certainly isn’t lost on the BRATZ as they navigate their way, individually and collectively, through the trials and tribulations of high school life.


We first encounter the BRATZ getting ready for their first day as freshmen where staying BFFs (Best Friends Forever) is a given between the girls.  However, the foursome has never been exposed to the pressures of fitting in and being dictated to by a strict set of social protocol based on cliques. 

As the girls expand their horizons, meeting new friends and pursuing their different interests — Jade with her science club, Sasha gets in with the cheerleading squad, Cloe hangs with her soccer team — they soon lose touch with each other. Between homework, socializing and club activities, the BRATZ 's friendship falls by the wayside. 
Ruling the school like a prison is Principal Dimly (Jon Voight) whose daughter Meredith, embraces the same austere and stern mannerisms of the school’s namesake, Carry Nation. Meredith keeps control of the students by organizing everyone in cliques, and any deviance from her plan unleashes terrifying wrath, where “take no prisoners” is her mantra. 

Chelsea gives us a picture on how Meredith sees the world and adjusts her behavior accordingly.

“Meredith is student body President, wins the talent show every year and basically the arch-nemesis of the BRATZ. She’s a type-A personality, a perfectionist, highly competitive, insecure about her status and she’ll win at any costs. It’s all about her in her mind. The way she can get control over the students is by the old divide and conquer strategy, she assigns students to specific cliques and makes sure they don’t stray – and it works until the BRATZ get to Carry Nation High.”

As the story unfolds, we skip two years ahead to where the BRATZ are now juniors and barely acknowledge each other. But just as their fates seemed locked, the stars intervene. Cloe unwittingly causes an all out food fight in the courtyard which lands the four girls in detention, the first time in two years that they are together. Initially the detention period starts with them hurtling insults at each other, they’re full of pointing fingers and blaming anyone but themselves for their estrangement. Ironically, it’s Yasmin who’s kept pretty much to herself, who holds up the mirror and reminds them that they were once inseparable, they were once a family, a support system. As the BRATZ do some soul searching they reflect back on what’s happened to them and how did it happen — cliques.  The girls vow to never let anyone or anything separate them again. The four girls embark on a mission to unite Carry Nation under one banner, where empowerment means standing up for yourself, for your friends and most of all, recognizing and celebrating diversity.

That sounds easier said than done, especially Meredith feeling her control slipping away, decides to hold nothing back by planning her second Sweet 16 Party, hosted by none other than MTV. It’s at this party where the BRATZ’s friendship is truly put the test.


“We have a tendency as humans to put each other down and it’s a way to elevate ourselves and this movie fights all that,” says Arad. “The most important element in this kind of movie is wish fulfillment, live out your dream but really live it out. Give it a shot!

It’s also about diversity and discrimination. Discrimination doesn’t have to be heavy-handed, it can be not being given the opportunity to do what you really want. We have a bunch of girls who learn very quickly that the best thing they have is their friendship and their trust in each other. It’s like that line, ‘United We Stand, Divided We Fall.”

As McNamara explains, the story drew on the personal experiences of the filmmakers as they recounted to each other their own memories of high school and fitting in.

“The producers, writers and I hung out and talked about the fact that we had all lost friendships during high school, not because you want to but you start meeting new people and start hanging out with people that are into the same things as you,” says McNamara. 

“This theme of cliques still happens even when you grow up, it’s in the business world — hey they are everywhere. I think that’s what I’m trying to say with this movie is that you don’t have to be part of a clique exclusively. You can have friends all over the place and still be with kids that are into what you’re into…be with your jock friends, your science friends, whomever.”

“We talk a lot about cliques in this movie,” says Janel Parrish who plays Jade. “Not necessarily to cut down them down but to show that they do exist and you don’t necessarily have to belong to one. I know when I was in high school I didn’t belong to a clique. I had friends that were in band, that were cheerleaders, science club.  There are a lot of pressures in high school for young girls to belong to a clique and to have a certain place. But this movie shows that you just have to be yourself, no matter what. You don’t have to always be what you think other people want you to be.”

Nathalia being in high school herself says the story definitely speaks in an authentic voice. “This movie is spot on about hitting real issues. I recently made the transition into high school and I know how hard it is. A very similar thing happened to me with my best friend. We’d been in separable since second grade but once we got to high school we started hanging out with different kids and before you know it we didn’t see each other at all,” says the fifteen-year old.


Arad reinforces this idea of celebrating differences and not limiting yourself to just those that you feel are like you.


“It’s okay if you hang out with the dyno-guys or cheerleaders…you’re entitled to that and you should — these are people you have something in common with. But it doesn’t mean that there are social barriers there.  Give someone a chance and you’ll find out you have more in common that not.

“Cliques are something to overcome in this world — that’s the social system and if we can unite kids without taking away their individuality, that’s fantastic. 

Logan Browning feels very passionate about the opportunity to reach young people at a particularly important time in their lives. “Each of the BRATZ girls has a very different family background and a very different clique they are drawn to so I think everyone will relate to that. Friendships are so important because you can think that you can go to school and be by yourself and be the coolest girl but without true friends, you’re going to be stuck in your life.

“This movie will help young girls see that nobody has the perfect life. People live differently.  It’s the 21st century and anything can happen and this movie really helps young girls open up their eyes and to see that — we are all different, we’re not supposed to be the same.  That’s what makes you special,” says Logan.

The Bratz
Nathalia Ramos was drawn to the role of Yasmin because she feels like Yasmin is a kindred spirit because so much of her character resonates in her real life. 

“Yasmin comes from a very mixed family— she’s Latin and Jewish which is a really unique combination but ironically that’s what I am. My father’s from Spain and Catholic and my mom is from Australia and Jewish. I can relate to Yasmin because she really loves music and wants to sing. The difference between us is that Yasmin is really shy about singing but I love performing,” Nathalia says with a hearty laugh. 

“Yasmin is also very independent and self-minded. She knows what she wants. She loves journalism and she also desperately wants to sing but has crippling stage fright. I think a lot of kids will identify with her because everyone has fears and wants to overcome them.”

“Jade is very feisty with lots of attitude,” offers Janel Parrish “She’s very stubborn and says what’s on her mind at the particular moment. But that’s why her friends love her: because she just says how it is. She’s bi-racial — her mom’s is Asian and very traditional and wants Jade to focus on her academics but Jade wants to be a fashionista. She leads kind of a double life where she goes to school wearing mom-approved outfits but as soon as she gets there she’ll change into something “Jade-ified,” as we call it on set. She’ll cut up clothes, put blue streaks in her hair— she’s a bit rebellious. I can relate to Jade because I’m bi-racial and I know what it’s like to have to struggle with the traditional influences of one culture and then kind of wanting to be yourself and step outside the box. When I was younger I went through the some of the same kind of things that Jade goes through. But now that I’m a bit older, I think I’ve found the balance.”

For Logan Browning, she explains that maybe in some aspects, Sasha and herself have six degrees of separation.


“Sasha is African American and she’s a cheerleader.. She’s not very outspoken but she’s a leader. She’s very glamorous and has great fashion sense but she doesn’t follow trends — she has style because trends come and go. So she wears what she wants and what she wants says a lot about her. Sasha and I both love to dance and I was once a cheerleader so we’re similar in that way. Differences, I’m not glamorous I just throw on whatever I feel good in, I’m really laid back when it comes to clothes.”

Skyler Shaye says there are some talents that her character Cloe has that she wouldn’t mind having and others she’s a dead ringer for. “I’m not really very athletic so I’d love to be like the girls’ equivalent to David Beckham ​— that would be awesome. Cloe like me can be a little clumsy and I’m not a dancer so I had to work really hard to get the dance moves down in the musical numbers.”


For Arad, celebrating diversity and having characters that represent the multi-ethnicity and various socio-economic realities in our backyard is what he is most inspired by and takes the most joy in.

“What we have here is the League of Nations with a passion for fashion. More importantly however, the movie offers everyone a place to talk about what does it mean to believe in yourself and we explore that in a backdrop of fun, music, dance and fashion.


“For me what’s really important when you make a movie for this age group is leaving them with something. It’s not being preachy but I believe that the thing that kids need the most is self-esteem and unfortunately I don’t think they get enough in the schoolyard. If kids come out of this movie feeling good and feeling better about each other saying, ‘I wish I hadn’t done that to this girl last year’…if we can make them think about the way they behave, that’s a victory.”


What excites Paul is providing audiences with a film everyone can see together.  “I know that young kids are really going to like the four girls and everything they stand for. They’re going to enjoy the acting, the singing and dancing but what I’m really looking forward to is that the whole family will be able to see this film and all come out having had a good time.” 


“BRATZ is pure family fun. It’s a feel good movie about empowerment and I think people of all ages are going to love it because it’s a family film with a lot of heart and a lot of laughter,” adds McNamara.

And what do the BRATZ themselves say, “This film has tons of laughter, awesome music, amazing fashion and is a great story about friendship — this movie is all about BRATITUDE!”

Funky and Fabulous Wardrobe – Dressing the BRATZ

The influence of fashion on young girls is something that can’t be ignored or understated, and the BRATZ are no exception. As director McNamara states, “Fashion is the special effects of this film. Bernadene did an amazing job at dressing these girls to be at the forefront of fashion.”

The daily rigors of dressing not only a large main cast but the almost 2000 extras that were used during the production was daunting and some days almost overwhelming. 

“Dressing all these cliques, that are really sub-cultures of the school, was very challenging,” says costume designer Bernadene Morgan. “We had Goths, punks, cheerleaders, science club, yoga kids, green kids, dinosaur club — they all had to be visually identifiable, each group is using their appearance to say who they are.” 

This theme of using clothes as a personal and social statement was echoed throughout the film and became one of the most important elements for each of the BRATZ girls. Yasmin, Jade, Sasha and Cloe each had their own palette of colors; their own unique and identifiable look that encompasses all the elements reflective of today’s eclectic and highly personalized sense of fashion. 

The diversity of the characters and their respective backgrounds allowed Morgan a great amount of freedom when it came to selecting their wardrobe  — in fact it was a way into understanding who the BRATZ are and where they came from.

  
As Morgan says, “we wanted to create a reason for the way they dress, make it relevant to their environment and so, their culture, their home life became a point of reference. With Yasmin she comes from a Latin/Jewish family so it makes sense that she can pull off a certain look that embraces her mixed heritage.”

Yasmin’s wardrobe was rich in texture and textiles, infusing a breeziness and old world charm with a contemporary flare. Morgan created a look that was “pre-Raphael, old world ethnic, using lots of lace and velvet in various shades of teals, olives, navy and plums,” says Morgan.

For Jade, her clothes needed to reflect the two worlds she struggles with, one world where she dresses to please her conservative parents and one world where once hidden from their view, she “Jade-ifies” outfits to reveal her passion for fashion.

“Jade’s comes from a parent-approved home, a very safe and loving home but a home where she also feels stifled creatively,” says Morgan. “We dressed her in a lot of black which is the complete opposite to the pastel spectrum. Jade’s very edgy where her clothes incorporate a real Asian influence.  I’d say Jade’s got a very London street look mixed with Japan’s Lolita Goth look. I had a lot of fun with Jade’s outfits.”

When it came to Sasha, Morgan says that Sasha has a very evolved sense of fashion – what works and what doesn’t.  With this character, more than the others Morgan really mixed things up and ended up with very funky, stylized and polished look.

“Sasha comes from money but she’s caught in the middle of a parental war,” explains Morgan.  “She’s an affluent latchkey kid and so she bonds with her girlfriends who become her family and sphere of influence. We used a lot of animal prints and that’s her real identifiable statement, we also mixed in high-end metallic items. Sasha has the most confidence and she is very put together.” 

“Cloe comes from a single mother family so she doesn’t have money to spend on clothes, she’s very budget-minded,” says Morgan. “For her, denim is the staple in her wardrobe, it’s what we used to ground her.  Denim drives our world and you can basically wear it to any occasion. Cloe is also the athletic one so her clothes are fun and we embellished everything with lots of accessories, flashy belt buckles, beading and other kinds of ornamentation. The colors we used for Cloe were very saturated colors like the pinks and turquoises she wears.”

In keeping with Meredith’s strong A-type personality, the wardrobe for Meredith can best be described as an American version of a Sloane Ranger, classic and tailored.  According to Morgan, “It’s the merging of old-family money and a conservative, affluent lifestyle. We dressed her in a lot of Lacoste and Marc Jacobs, and I even pulled some Betsy Johnson pieces to reinforce the world that Meredith comes from—she can afford to buy what she wants.”

However Meredith’s preppy look was shed when it came to dressing her for the two big musical numbers that she performs in. In those instances, Morgan drew from     the classical Las Vegas reviews a la Ann Margret, where the male backup dancers wore tuxedos and top hats, which brilliantly complemented Meredith decked out in sequin and huge white ostrich feather fans.


With more and more young girls becoming fashion-obsessed, Morgan admits that it’s a fine line between using fashion as a means of self-expression and creativity to that of using clothes as a way to winning acceptance into a group of peers. “I think that for most girls at that tween age, they can be very impressionable and insecure and what you wear or don’t wear becomes what defines you and gains you access to certain cliques,” says Morgan.

Nathalia Ramos adds, “Sure fashion is really important but it’s not everything. It shouldn’t be what defines you as an individual, it’s not what makes you a good person. Fashion is fun and it’s a great way for girls to express themselves and be original but it shouldn’t be the most important thing in the world.’

Logan Browning who plays Sasha feels that having confidence is the real “must-have” fashion accessory. “It’s important to feel good about yourself and that’s where you get your confidence, that’s what gives you that boost to go out and make friends — be personable. Girls should dress in whatever makes you feel good, your style should come from within. But,” Logan says, “the clothes we wear in this film are fantastic and every girl is going to want them.”

“Bernadene is unbelievable!! She has an amazing sense of fashion and is incredibly creative,” says producer Avi Arad. “What she did brilliantly was pull in lots of different clothes and create outfits that kids not only want to wear but are affordable. The sensibility that Bernadene brought to BRATZ was that she wanted to make sure that these kids look amazing but appropriate. Being a grandmother and a mother, it was a very helpful attribute to bring to the table, to be aware of the need to on one hand live up to the BRATZ’s passion for fashion but at the same time make sure this passion is done tastefully.”

“Fashion is and has always been about recycling and regenerating — it’s about redesigning textiles and trends.  A great example of that is how it took 25 years to take the grunge/punk look to make it on the runways. Western fashion crossed over to rockabilly, the glamour of the ‘50s and ‘60s is now what we’re seeing on red carpets. Fashion is constantly evolving so it’s no surprise that young people gravitate towards it.”

 
Some of the designers that Morgan cited she used for the BRATZ stylized look were HYPE Shoes, Betsy Johnson, Freedom for Humanity, Forever 21.  McNamara sums up the funky and fabulous BRATZ look. “I think we found the perfect balance of forward-thinking clothes and something that really looks cool, kids and their moms are going to be impressed. 

“Fashion is so important,” says McNamara. “I used to go to movies and I’d be paying attention to how the acting was and I’d ask kids afterwards, “What did you think of the film?’ and they’d go ‘Oh… I loved the clothes’. So I learned that I’ve got to make sure the clothes are great —Bernadene certainly delivered that and more.”

Lights! Camera! Action!
The entire filming of BRATZ took place in the Los Angeles area during the months of February and March, 2007. Real city locations were used ranging from the Santee Educational Complex located in South Los Angeles, to The Grove, a trendy shopping center in the heart of West Hollywood,  and finally moving over to the residential neighborhood of Studio City. 

The 30-day schedule had its challenges even though the cast and crew were happy to be working in their own backyard.

“Los Angeles is a very expensive place to film nowadays,” recounts production designer Rusty Smith. “We didn’t have a big budget and we were trying to do something quite spectacular.  We definitely had our work cut out.”
Much of the story takes place with the BRATZ attending high school and the location that doubled for Carry Nation High was the Santee Educational Complex, which opened its doors in 2005 serving approximately 3,479 students, grades 9 through 12. The school was transformed into the fictional Carry Nation High for 3 ½ weeks while regular school was in session.

Overtaking the school courtyard, a 16’ high statue of the legendary Carry Nation, the most infamous and formidable member of the Women's Christian Temperance Union in pre-prohibition America,  was erected, wielding her hatchet in one hand and bible in the other.
Shooting in between school bells and dealing with thousands of students emptying out into the corridors definitely lent a blast of authenticity to the realities of high school life.  The experience was not lost on the cast says Chelsea Staub, who one can say played the incarnation of Carry Nation herself, a student who rules the school with an iron fist. 

“Filming at a high school really helped me step into ‘Meredith's’ shoes,” says Chelsea. “All the sounds and background images helped make it real for me. The shifting echoes of students on the bleachers and school bells that released the chaos of kids changing classes made me feel like I was truly a part of the high school experience as opposed to doing a scene on a soundstage.”

From a production standpoint, Smith explains working around the logistics of school being in session was well worth the effort.

“The presence of that school and the way it’s laid out, almost like a prison,  became a major character in the film,” says Smith. “Sean was adamant about using this school.  We knew it was going to be complicated and it was but we pulled it off. I’m sure it was a big distraction for us to be there and it’s really a compliment to the principal and the students’ cooperation because we couldn’t have done it without them.”

“I was amazed at how orderly and respectful the students at Santee High were during our invasion,” says Chelsea. “I know I would have had issues walking by our heavenly omelet station every morning.”
As a real life senior, Logan Browning also felt the effects of life imitating art.  “Filming at a real high school was interesting because you could see real cliques and compare them to the simulated cliques in the movie. I enjoyed filming at Santee High because I left my own high school to film BRATZ and I missed being at school and being around other kids. I also think it was really cool that some of the students got to be extras in the film,” says Logan.
“We had a pretty serious mandate from the producers to make these girls hip but to keep them real, make them accessible to young girls,” says Smith. “ I’d say that the film is really about having a passion for self-expression. I  really wanted to make each of the girls’ bedrooms so vibrant with color and visually different from each other and that really played well against the background of Carry Nation High. The school is so devoid of color, it’s all in muted shades of gray and it was a world that because of the way the Principal ran it, it felt more like a prison. The BRATZ bring color and fun to the school which became a sort of metaphor for the story.”

Drawing from his background of working in theatre, Smith found that the production became more about approaching set design with the same logistics used in staging plays than in shooting a film. 
Smith says, “When you’re designing musical sets and creating theatrical venues like we needed for our three big musical productions, all of a sudden you’re dealing with moving lights, grids, lighting trusses and a whole bunch of techical equipment that you have to think about. Sean was very clear on how he wanted those scenes to feel and read, how over-the-top and how to walk that line of fantasy/reality.  The sets couldn’t overshadow or distract from showcasing the actors’ talents.”

    
Adding to the equation of trying to deliver big production values on a limited budget also came the fact that two of the main cast and many of the extras were minors, therefore under strict child welfare laws governing how many hours they could be in front of the camera.
Producer Steven Paul explains the dynamics of working with kids. “We are so blessed to have Sean McNamara directing this film,” Paul says. “He’s worked with lots of young kids before, and also stories that involve dancing and singing so he understands this world incredibly well.  It is always challenging because it's not easy when you’re working with some kids who are underage and only have a certain amount of hours a day to be on camera — you're working with a lot of kids, with dancing, singing, and tons of wardrobe.  Sean got so much thrown to him that many filmmakers would have pulled their hair out but Sean is the most even-tempered, optimistic and enthusiastic person that I've ever seen — nothing throws him off.”

ABOUT THE CAST

NATHALIA RAMOS (Yasmin) was born in Madrid, Spain, where she spent the first four years of her life. After that her family moved to Australia before finally settling in Miami Beach until BRATZ took her and her family to Los Angeles.  With both parents working in the music business, Nathalia grew up with the desire to pursue acting and singing. 

Nathalia’s recent credits include appearing in the critically acclaimed series “Arrested Development” for 20th Century Fox Television as well as hosting the international Disney Channel’s “Movie Surfers.” As host Nathalia traveled the world visiting movie sets and interviewing high profile actors and actresses. 

Nathalia is an aspiting singer, fluent in Spanish and still calls Miami Beach home while she makes the adjustment to Los Angeles.

Born in Hawaii, JANEL PARRISH (Jade) started her career with a love for music. She entered and won a state-wide singing contest at age 6 and soon followed that with being cast in the National Touring Company and Broadway Company of “Les Miserables” as ‘Little Cosette.”. It wasn’t long before Janel’s Broadway experience and recognition lead her to acting auditions in Hollywood. While studying acting, Janel continued to train vocally, eventually adding piano and dance to her repertoire. She also began writing her own music which led her to becoming the lead singer in a 3 girl pop group called “Impulse”. The past few years have seen Janel appear in many television and and made for TV  movies such as “Gepett”, “Baywatch”, “The O’Keefe’s”, “The Bernie Mac Show”, “Zoey 101”, and most recently “The O.C.”. Janel’s current project is her biggest yet.

Janel currently lives in Los Angles and is well on her way to achieving her dream of becoming a recognized film actress and a solo recording artist.

LOGAN BROWNING (Sasha) began her career modeling and was discovered by a talent scout who spotted the young beauty and signed her on the spot. From there, Browning’s credits include, starring in the first live action feature film of BRATZ: The Movie as sassy Sasha a very determined teenager who enjoys fashion, cheerleading, dancing, and singing. Other credits include recurring roles on Nickeledeon, Ned’s Declassified as Vanessa and a supporting role on the Spelling/WB series “Summerland” as Carrie. Browning has also recorded a voiceover for True Advertising, “We Are The Future” w/Oprah Winfrey and Quincy Jones and danced on the B5 “U Got Me” video.    

In addition to acting, Browning plays acoustic guitar and is also a singer.  A competitive track runner, she mentors younger girls in her hometown of Atlanta, Georgia teaching them gymnastics, dance and cheerleading.

Browning also lends support to Habitat for Humanity and Relay for Life (a Cancer Awareness organization).  This fall she begins college in the Southeast where she will study liberal arts with a concentration in marketing.

SKYLER SHAYE (Cloe) is a charismatic and engaging performer, who is quickly becoming one of the most exciting young actresses of her generation.  Born in Los Angeles, Skyler gleaned inspiration from her show business family.  Her mother Bonnie was an actress and singer in New York City and her maternal Grandparents founded a successful Production Company.  Her Father, a native from South Africa, imbued in Skyler a knowledge for business and a passion for travel.

After graduating with her GED at the age of 16, Skyler became emancipated in order to more easily purse her entertainment career.  She has had the good fortune to be guided in her career by industry professionals including her mother, her God Father Jon Voight, who gave her an understanding on approaching her work through the Stanislavski Method.  

Skyler’s credits include the films MANHOOD and BABY GENIUSES 2. She also appeared on the television show “Family Affair” for the WB, “Veronica Mars” and “Criminal Minds”.  In addition, she received critical acclaim for her role in the pilot for “Grey’s Anatomy” playing a young woman diagnosed with a brain aneurysm which caused uncontrollable seizures.  

Skyler studied at the Actors Studio
CHELSEA STAUB (Meredith) hails from Phoenix, Arizona. When she was nine years old, Chelsea landed the role of "Young Kim" in the National Broadway Tour of “Showboat” and realized that she had "found her people!" Chelsea continued to do many theater productions such as “Peter Pan,” “The Wiz,” “Cinderella,” “Oliver,” “Annie, Titanic,” “The Sound of Music,” “Schoolhouse Rock,” “A Christmas Carol” and her favorite run of all time: as ‘Mary Lennox’ in the musical production of “The Secret Garden.”

Chelsea is now 18 and has moved her life to Los Angeles where she is pursuing an acting career while attending classes at UCLA. 

Since the big move, she has booked guest starring roles on “Cracking Up,” “Listen Up,” “The Amazing O’Malleys” and the WB's “Summerland.” BRATZ is Chelsea’s first foray into the world of feature films.

ANNELIESE VAN DER POL (Avery) is thrilled to be making her Broadway debut in spring 2007 in BEAUTY AND THE BEAST!  She currently stars in the popular Disney Channel show “That’s So Raven” as ‘Chelsea Daniels’, Raven's best friend.  Theatre credits include ‘Eva Peron’ in “Evita” (Buena Park Civic Theatre), ‘Laurey’ in “Oklahoma!” (Austin Musical Theater).  Dance roles include ‘Clar’ in “The Nutcracker” and the title role of ‘Copelia’ (Southern California Dance Theater).  Recording credits include "Over It" (Disney Channel Original Movie “Stuck in the Suburbs”), "Circle of Life" (The Lion King: Special Edition DVD), "A Dream Is a Wish Your Heart Makes" (Cinderella: Special Edition DVD), "A Day in the Sun" (That's So Raven Too! soundtrack).  Anneliese is also featured performing “Candle on the Water” for Walt Disney Records’ Disneymania 4.

MALESE JOW (Quinn) is a native of Tulsa, Oklahoma, Malese first developed her vocal and performance skills at charity benefit concerts and local talent competitions. At 7 she was chosen to be the opening act for Rodney Lay and the Wild West, a group of retired country musicians from “Hee Haw” fame, opening for such legendary acts as Brenda Lee, George Jones, Ty Herndon, Ray Price, and many others. In the meantime the head of McDonald's advertising heard Malese's voice and offered her the unique opportunity of appearing in several McDonald's/Disney commercials and radio jingles.

Her first appearance in television was on Ed McMahon's “Next Big Star,” which led to her becoming a series regular for three seasons in the role of funky and fashionable ‘Geena Fabiano’ for Nickelodeon's world-wide hit show "Unfabulous.” 

STEPHEN LUNSFORD (Cameron) was born in Sacramento, California at the Mather Air Force Base, Stephan got his first break after being in town only three weeks, on Disney Channel’s, “Even Steven,” and has gone on to do guest roles on “Cory in the House” and “Zoey 101”.

Lunsford is a supporter of Kids With a Cause which is a program designed to give back to children who do not have much.  His advice for young talent wanting a career in show business is “keep your head on a swivel, be ready for the greatest and worst things to happen, and be yourself, be real, and stick with it, no matter how long it takes.”
LAINIE KAZAN (Bubbie) is a multi-award winner in film, television and on stage.  Kazan began her career as Barbra Streisand’s understudy in the Broadway production of FUNNY GIRL.  She soon became the “chanteuse” of her native New York, appearing in nightclubs and as a guest on virtually every top variety and talk show on television.  She appeared on “The Dean Martin Show” an unequalled 26 times, hosted her own variety special on NBC and opened the popular “Lainie’s Room” and “Lainie’s Room East” at the Los Angeles and New York Playboy Clubs.

Appearing at San Francisco’s Fairmont Hotel, Lainie attracted the attention of Francis Ford Coppola who offered her a role in ONE FROM THE HEART.  The following year, Kazan was nominated for a Golden Globe Award as “Best Supporting Actress” in Richard Benjamin’s MY FAVORITE YEAR with Peter O’Toole.  Her other films include LUST IN THE DUST, DELTA FORCE, BEACHES, THE CEMETERY CLUB, 29th ST.,  THE ASSOCIATE, LOVE IS ALL THERE IS, THE BIG HIT, THE CREW, WHAT’S COOKING? and  the Tom Hanks’ produced comedy MY BIG FAT GREEK WEDDING. 
Lainie also starred in the TNT movie THE ENGAGEMENT RING, with Patricia Heaton.  She was nominated for an Emmy Award for her performance on “St. Elsewhere” and received a CableACE Award nomination for “The Paper Chase.”  Kazan guest starred on “Will & Grace”, she recurred on “The Nanny” and played Arthur’s main squeeze on “King of Queens”  
Kazan received a Tony nomination for her reprisal of her original role in the musical version of “My Favorite Year” at Lincoln Center.  She produced and starred on Broadway with Bette Midler, Madeline Kahn, Patti LuPone, Elaine Stritch and Andrea Martin in “Doin’ What Comes Natur’lly,” an all star tribute to Ethel Merman and benefit for the Gay Men’s Health Crisis.  She has also appeared in Regional productions of “A Little Night Music,” “The Rink,” “Man of La Mancha,” “The Rose Tattoo,” “Gypsy,” “Who’s Afraid of Virginia Woolf?,” “Hello Dolly,” “Fiddler on the Roof,” “Orpheus Descending,” and “Plaza Suite,” among others.  Kazan also completed a sold out run of “The Vagina Monologues” on Broadway, the award winning drama “The Exonerated,” and most recently “Bermuda Avenue Triangle” in Los Angeles.
Kazan has sung with the Boston Pops and the Cleveland Pops and performed to sold out houses throughout Europe, Asia and Las Vegas and at such venues as The Greek Theatre, Harrah’s, Trump Castle and the hallowed stages of New York’s Rainbow and Stars, Tatou and Tavern on the Green, and Feinstein’s at The Regency Hotel.  A recording artist, her CDs include her jazz collections, “Lainie Kazan – In The Groove” and “Body and Soul.”  She is a frequent headliner at The Algonquin and Regency Hotel’s in New York City and stages throughout the country.  Lainie serves on the board for the Young Musician’s Foundation, AIDS Project LA and B’nai Brith, to name just a few.     

Lainie is involved with a new technology and has filmed the first webisodes of “In The Motherhood” with Leah Remini for the internet.
JON VOIGHT (Principal Dimly) began his extraordinary career on the stage, performing in high school productions, and in 1961, participating in “The Sound of Music,” on Broadway. During the late 1960s, he guest starred on some television shows such as, “Coronet Blue” and “Gunsmoke.” Voight made his film debut in 1967’s HOUR OF THE GUN, starring James Garner and Jason Robards. His part was small but memorable at the same time. Voight’s big brake came in 1969 when he was chosen to star in a film entitled, MIDNIGHT COWBOY. He got the starring role in this dramatic and controversial movie, and was honored with his first Academy Award nomination. 1972 brought another compelling role for Voight in the film, DELIVERANCE about a group of four friends on a canoe trip that goes haywire. His next role came in 1974 in a lesser known film entitled, CONRACK, where he portrays the author Pat Conroy. Voight’s greatest role to date came in 1978’s, COMING HOME, in which he portrayed “Luke Martin,” a Vietnam War veteran. Voight’s tremendously heart felt performance in COMING HOME honored him with his second Academy Award nomination. This time he won, and deservedly so. Voight’s next role came 1979 in the remake of THE CHAMP also starring Faye Dunaway and Ricky Schroder. During the early 1980s Voight made a few more films, LOOKING TO GET OUT and TABLE FOR FIVE. Then in 1985 his third Academy Award nomination came for a film called RUNAWAY TRAIN, where he played escape convict “Manny.” In the early 1990s he made his directorial debut on a made for cable film, THE TIN SOLDIER, which he also starred in. Voight also made some lesser known films like, CHERNOBYL: FINAL WARNING and THE SINKING OF THE RAINBOW WARRIOR. These were very important films for Voight to make because they dealt with true life stories. He also made another one of my favorite films, ETERNITY.  This is a wonderful film dealing with the issue of past lives. He also co-wrote the screenplay for it. In 1995 Voight had a small roll in the movie, HEAT, starring big name actors, Al Pacino and Robert DeNiro. Then in 1996 Voight starred in one of the big blockbusters of the summer, MISSION: IMPOSSIBLE, along with Tom Cruise. This role catapulted Voight into a second stardom, because in the year that followed he appeared in five films! Voight had memorable roles in films like, ROSEWOOD, ANACONDA, MOST WANTED, NATIONAL TREASURE: BOOK OF SECRETS, PRIDE AND GLORY, TRANSFORMERS, GLORY ROAD, SEPTEMBER DAWN, POPE JOHN PAUL II, THE FIVE PEOPLE YOU MEET IN HEAVEN, NATIONAL TREASURE, THE MANCHURIAN CANDIDATE, HOLES, and John Grisham’s THE RAINMAKER. He was nominated for a Golden Globe for his performance in John Grisham’s THE RAINMAKER as well! He has truly proven what a powerful presence he is on the big screen. 

IAN NELSON (Dylan) is one of the busiest young actors in Hollywood today. He currently stars as Brady Carter on the news series “What Goes On,” set to debut on The N in December. Nelson’s first big break as an actor back home in Minnesota where he was cast in a small role in the feature film “Here On Earth” starring Leelee Sobieski and Josh Hartnett. Other feature film credits include HEAVEN’S FALL, KEITH, with Jesse McCartney, LEGACY with Haley Duff and DAKOTA SKYE. 

On television, Ian has guest starred on several series including “Cold Case” on CBS and “7th Heaven” for the WB network. A consummate actor, Ian spends much time training at Playhouse West where he recently starred in their stage production of “Lonestar.” 

ABOUT THE FILMMAKERS

SEAN MCNAMARA (Director) has been described as the creative heart and soul of the BME Production team.  In Hawaii he lensed Boarding School, a new surf series he co-created for the N Channel, which combines his love for surfing and his commitment to quality television producing.  A highly sought after talent, he has directed thirteen feature films including most recently, Christy Carlson Romano and Ross Thomas in MGM/Sony’s “The Cutting Edge 2”.  Before that he helmed the hit Hilary Duff New Line Cinema film “Raise Your Voice.”
McNamara serves as Executive Producer-writer and director of the Nickelodeon mega-hit series “Just For Kicks” and the Emmy nominated series “That’s So Raven” for the Disney Channel.
Mr. McNamara also directed Disney Channel’s “The Even Stevens Movie” for which he was nominated by the Director’s Guild of America for outstanding directorial achievement.  The movie is based on the successful multi-Emmy, nominated and BAFTA winning series “Even Stevens” which BME produced for the Disney Channel.
Mr. McNamara also credited with directing James Woods’ “Race To Space” for Lions Gate Films, which was filmed in cooperation with NASA and the U.S. Air Force.  Shot on location at Cape Canaveral and Cocoa Beach, the movie chronicles the adventures of the first chimpanzee shot into space.  McNamara also helmed the Disney Channel’s “Treehouse Hostage” starring Jim Varney of Ernest fame, and the 20th Century Fox Features “Casper Meets Wendy” (where he discovered Hilary Duff) and its predecessor “Casper – A Spirited Beginning”.  His other writer and/or director credits include “P.U.N.K.S.,” for the Disney Channel, the theatrical success “3 Ninjas,” “High Noon At Mega Mountain,” for Tri-Star, and “The Adventures of Galgameth,” “Candid Camera,” for King World, the FOX hit “Totally Hidden Video,” “Hollywood Chaos,” for C.T.M.K. and “The Amazing Live Sea Monkeys,” for CBS.
McNamara’s addition TV series’ credits include “The Secret World Of Alex Mack,” for Nickelodeon, “The Adventures Of Capricorn,” for the Capstone Productions- “Kids Incorporated” for the Disney Channel, “Peepers” for Stephen J. Cannell and “Fox, Sightings” for Henry Winkler, “Hollywood Stuntmakers,” for the Discovery Channel, and “U.S. Customs Classified,” for ABC.
SUSAN ESTELLE JANSEN (Screenwriter) wrote the “The Lizzie McGuire Movie” and was the Executive Producer of the television series.  She has been nominated for two Emmys and won the Nickelodeon’s Kids Choice Award for Favorite Television Show.  Her creative influence made “Lizzie McGuire” a runaway hit among tweens. She has just completed writing “Joy of Funerals” for Stockard Channing to direct and is developing a television series with Mandate Pictures and another feature project with Broken Road.  Previously she has written for “Home Improvement,” and “Boy Meets World.”  Susan Jansen is a graduate of Harvard University and USC School of Cinema – Television.
Until recently, AVI ARAD (Producer) was the Chairman and Chief Executive Officer of Marvel Studios, the film and television division of Marvel Entertainment, and Chief Creative Officer of Marvel Entertainment. In June of 2006, Arad branched off to form his own production company, which includes some of Marvel’s most renowned properties, such as Iron Man, Hulk and Spider-Man. Arad has been the driving force behind Marvel's Hollywood renaissance with a track record that has been nothing short of spectacular, including a string of eight consecutive No. 1 box office openings. As an executive producer and producer, his credits include “Spider-Man” and its sequel, “Spider-Man 2” (Columbia Pictures), which set an industry record for opening day box office receipts; “X-Men”, “X2: X-Men United” and “X-Men: The Last Stand” (Twentieth Century Fox); “The Hulk” (Universal Pictures); “Daredevil” (New Regency); “The Punisher” (Lionsgate); “Blade”, “Blade II” and “Blade: Trinity” (New Line Cinema); “Elektra” (Twentieth Century Fox); “The Fantastic Four” (Twentieth Century Fox); “Ghost Rider” (Columbia Pictures); “Spider-Man 3” (Columbia Pictures); and “Fantastic Four: Rise of the Silver Surfer” (Twentieth Century Fox). Mr. Arad's current live-action feature film slate includes “Iron Man” (Paramount Pictures) and “The Incredible Hulk” (Universal) slated for 2008.

Born in Cyprus and raised in Israel, Arad came to the United States during his college years and enrolled at Hofstra University to study industrial management. He earned a bachelor of business administration from the University in 1972. A long-established expert in youth entertainment, Arad is one of the world’s top toy designers. He has been involved in the creation and development of over two hundred successful products, including action figures, play sets, dolls, toy vehicles, electronic products, educational software and video games. In fact, virtually every major toy and youth entertainment manufacturer, including Toy Biz, Hasbro, Mattel, Nintendo, Tiger, Ideal, Galoob, Tyco and Sega, has been selling his products for more than 20 years.

BENEDICT CARVER (Executive Producer) is president of Crystal Sky Pictures, based in Los Angeles. He is currently producing “Doomsday,” which is shooting in South Africa and the UK. Benedict's other credits are executive producer of “Big Stan,” starring Rob Schneider, and executive producer of “London,” starring Jason Statham, Jessica Biel and Chris Evans. His next production is “Castlevania,” with Paul Anderson writing and directing.
Carver was formerly a senior vice president at Sony Pictures' Screen Gems division, where he was involved in numerous acquisitions and productions, including “Resident Evil,”  “Resident Evil: Apocalypse, The Punisher,”  “Hostel,”  “The Gospel,”  “Girlfight” and  “The Squid And The Whale.” Carver started his career as a film journalist for Screen International and Variety.
ISAAC LARIAN (Producer) was born in Iran in 1954 and is a United States Citizen. He holds a degree in Civil Engineering from California State University, Los Angeles, and was awarded their Distinguished Alumnus Award in 2005 and is a member of LIMA, the Licensing Industry Merchandising Association.
Isaac and his wife Angela have been married for 22 years and have three children, Jason, Yasmin and Cameron. Hobbies include philanthropy work, biking, writing poetry, volleyball, nature, yoga, and camping with his family. He is the proud winner of the 2004 Ernst & Young Entrepreneur of the Year Award. Mr. Larian is proud to serve on the Board of Trustees of the American Friends of The Hebrew University in Jerusalem. He is also proud to serve on the Board of Governors of Cedars-Sinai Medical Center.  MGA Entertainment was founded in 1979 under the name Surprise Gift Wagon as an importer and distributor of brand name consumer electronics products and in 1987, became the first official distributor of Nintendo® handheld LCD games in the United States. In 1993, MGA formally transitioned from a consumer electronics company to a consumer entertainment company. Mr. Larian is a major contributor in the development of the company’s innovative new products, and his vision continues to lead MGA into new frontiers of consumer entertainment. Prior to founding MGA, he imported textiles and brassware through his own mail-order company

STEVEN PAUL (Producer) has over four decades of film industry experience. He began his career as a spirited young actor at the age of six. An active singer/dancer role in Kurt Vonnegut's first Broadway play, "Happy Birthday Wanda June,"(which he performed for Columbia Pictures in Hollywood California) gave Steven the Hollywood bug.  
The New Yorker recognized Paul as the youngest playwright on Broadway after he wrote his first play. He founded his first production company at the age of 12 and then went on to write, direct, produce and star in his first feature film at the age of 20, entitled "Falling In Love Again", which also debuted Michelle Pfeiffer. Paul was recognized by The Guinness Book of World Records as the world's youngest producer, which still stands today.

Paul's dynamic talent for both business and art in filmmaking led him to the creation of his company in 1977.  To date, Paul has established Crystal Sky as a leading Hollywood independent entertainment company that specializes in development, production, finance, distribution, talent management and visual effects creation.

KYLA KRAMAN (Co-Producer) is a native New Yorker and graduate of Syracuse University’s visual and performing arts faculty. After graduating, Kraman moved out to Los Angeles to pursue a career behind the camera as a producer. After a stint working with a talent agency, Kraman was offered an opportunity to move over to Marvel Entertainment Inc., becoming the assistant to CEO/Chairman Avi Arad, where she worked on the blockbusters “Fantastic Four,” “Elektra,” “Ghost Rider,” “Spider-Man II” and it’s sequel “Spider-Man III” along with “X-Men: The Last Stand.” After Arad left Marvel Entertainment Inc. in 2006 to form his own production company, Kraman joined Arad Productions Inc. to become a co-producer in the company. BRATZ is Kraman’s first venture co-producing for Arad Productions, Inc.

CHRISTIAN SEBALDT (Director of Photography) was raised in Munich, Germany, and worked as a trainee at the Bavaria Studios and Lab. Fondly considering the facility his home, he spent time in every department, including visual effects unit gaining experience that later served him well on such effects-heavy features as “Resident Evil: Apocalypse,” “Feardotcom,” “Starship Troopers 2,” “Species 3,” “Race to Space,” “The Dark,” and numerous other films.
Although Sebaldt was already entrenched in the film industry, his love for the craft was cemented when he worked on Rainer Werner Fassbinder’s “Lili Marleen” in 1980. After that amazing experience, Sebaldt moved to Los Angeles. His career so far includes over 30 feature film credits as well as working on numerous television shows, music videos, network promos, commercials and documentaries.
RUSTY SMITH (Production Designer) began drawing at the age of three, while growing up on a small farm in Georgia. After attending undergraduate school at Furman University in Greenville, S.C., he received an M.F.A. from the Yale School of Drama. He has served as production designer on the films  “The Jane Austen Book Club”, “Accepted”, “Meet The Fockers”, “Elf”, “Agent Cody Banks”, “Austin Powers in Goldmember”, “Serving Sara”, “Meet the Parents”, “Austin Powers in The Spy Who Shagged Me”, “Mystery Alaska”, “The Beautician and the Beast”, and “Dunston Checks In.” 
His first feature film design was for Roger Corman and director Talia Shire’s “One Night Stand”. His television credits include Billy Crystal's Emmy nominated “*61”. Smith also served as art director on the films “The Good Son”, “Diggstown”, and “The Positively True Adventures of the Alleged Texas Cheerleader Murdering Mom”, and as assistant art director on “A League of Their Own”. Smith’s theatre credits include the Broadway production of Athol Fugard’s “Blood Knot”, and the Off-Broadway Second Stage production of Lynda Barry’s “The Good Times Are Killing Me”. He is married to singer/actress Connie Smith, and has two children, Jackson and Emily Smith, all of whom are aspiring filmmakers and artists.
BERNADENE MORGAN (Costume Designer)

Bernadene has traveled far and wide in her past 30 years as a seamstress, costumer, costume supervisor, and for the past 15 years of those years she has been a costume designer.

In the early days, there were MOWs with feature actors making the crossover to television and “Moonlighting” with episodic pace and 1st and 2nd unit running.  There was “Masquerade” at Fox with Renee Valenti at the helm.  HBO was making their first attempt at series television and Bernadene had the chance to help it happen as a fledging costume designer.  Her craft development with Rita Riggs for Norman Lear’s projects was amazing training supporting her skills as a seamstress and learning about costume design and the subtle work of character development from Masters.

Her many years with Faye Dunaway, assisting a myriad of costume designers, periods of fashion and culture from England to Mexico forged a whole new layer to her craft.

She then got the opportunity to be a vital part of the creative team for “The Larry Sanders Show.”

Having just finished her sixth season of “According to Jim,” she was challenged to create character statements that were consistent and welcomed viewers.  To do this she had to drawn upon much of her technical background.  Bob Heath is the line producer of “According to Jim” whom she also worked with on “Mad About You.”

JEFF W. CANAVAN (Editor)

Jeff W. Canavan’s career started off in the right direction as he was assistant editor on Frank Darabont’s critically acclaimed THE SHAWSHANK REDEMPTION.  From there, Jeff was an additional editor on METRO, STAR TREK IX: INSURRECTION AND RED CORNER.  Jeff went on to co-edit Thomas Carter’s SAVE THE LAST DANCE, Andy Fickman’s WHO’S YOUR DADDY, and Jonathan Frakes’ CLOCKSTOPPERS. 

Jeff’s most recent credits are a result of his relationship with acclaimed director Sean McNamara, having cut several film and television projects with him including RAISE YOUR VOICE, CUTTING EDGE 2, and a pilot called “Boarding School.” 

Additionally, two of Jeff’s recent films have garnered much attention in the festival circuit this year, with IF I HAD KNOWN I WAS A GENIUS premiering at Sundance and WATCHING THE DETECTIVES premiering at Tribeca, both to rave reviews.
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The events and characters depicted in this motion picture are fictitious.  Any similarity to actual events of persons, living or dead, is purely coincidental.                                                                                                

No animals were harmed in the making of this motion picture.

Crystal Sky Pictures, LLC., is the author of this motion picture for the purpose of the Berne Convention and all national laws giving effect thereto.
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