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SYNOPSIS

Paul Conroy is not ready to die.  
But when he wakes up six feet underground with no idea of who put him there or why, life for the truck driver and family man instantly becomes a hellish struggle for survival.  Buried with only a cell phone and a lighter, his contact with the outside world and ability to piece together clues that could help him discover his location are maddeningly limited.  Poor reception, a rapidly draining battery, and a dwindling oxygen supply become his worst enemies in a tightly confined race against time. Fighting panic, despair and delirium, Paul Conroy has only ninety minutes to be rescued before his worst nightmare comes true.  
BURIED is a Versus Entertainment production in association with The Safran Company and Dark Trick Films, a Rodrigo Cortés film.

  

ABOUT THE PRODUCTION

            Imagine waking up in the dark. The air is hot and dry. You can’t see, and it’s hard to breathe. You try to sit up and your head hits rough wood. To your left and right, on all sides, are wooden walls. You push against the boards, you scream, but no one can hear you...  

            So begins Lionsgate’s unprecedented film experience, BURIED, a 94-minute, real-time odyssey of one man’s struggle to reach the light of day. A feat of cinematic story-telling, BURIED traces the moment-to-moment terror experienced by Paul Conroy, a contract truck driver in Iraq who has been kidnapped by insurgents and buried alive for ransom, his only lifeline a cell phone with poor reception and a dying battery. 

            “You can’t help but wonder, ‘If I were in that situation, how would I react? Would I be calm or would I be out of my mind hysterical?’” says actor Ryan Reynolds, who stars as Paul Conroy. “BURIED is a true thriller. If Alfred Hitchcock had been given this script fifty years ago, he would have made this movie.”

            Adds director Rodrigo Cortés, “The size of a story is dependent on one thing and one thing only: the story itself, whether what it tells us is interesting, whether it captures the spectator’s attention and holds it throughout, and whether it makes us want to know what’s going to happen next. In that sense BURIED is a big movie.”

            A suspense film in the truest sense of the word, BURIED is a cinematic dare that maintains a gripping level of tension with only the bare minimum of narrative devices.  It successfully incorporates elements of action filmmaking and emotional drama, while making unsettling points along the way about the Iraq war, corporate malfeasance and governmental ethics. 

            The script for BURIED, written by Chris Sparling, was making the rounds throughout Hollywood when it landed on the desk of producer Peter Safran (MEET THE SPARTANS, SCARY MOVIE).   Safran optioned the script immediately.  "I knew with certainty when I first read this screenplay,” says Safran, “that the challenging nature of it would be a magnet for a great actor and a great filmmaker."  

            Eager to cultivate the new school of talented filmmakers emerging from Spain, Safran sent the script to producer Adrián Guerra, who works with director Rodrigo Cortés.  

            “When I started reading BURIED, I couldn't stop until I finished it,” remembers Guerra. “It kept me at the edge of my seat. It was remarkable in every way.” 

            “It felt like the kind of movie that couldn’t be done,” says Cortés. “It’s nonsense, foolish to film inside a coffin. Are you kidding? But that’s exactly what attracted me. It was the chance of doing something that had never been done before.”  Meanwhile, back in the U.S., a buzz on the property was building as the script showed up on Hollywood’s Black List, a yearly top ten compiled by Hollywood producers and agents naming the best as yet-unproduced screenplays.

            Safran, Guerra and Cortés’ first hurdle was finding an actor who had the skill to embody Paul Conroy’s intense emotional experience and the natural charisma to hold a viewer’s attention for ninety consecutive minutes. From romantic comedies like THE PROPOSAL and DEFINITELY, MAYBE to edgier, action fare like X-MEN ORIGINS: WOLVERINE, SMOKIN’ ACES and BLADE TRINITY, Ryan Reynolds proved to be an ideal choice. Says screenwriter Chris Sparling, “He’s a movie star but he also has that quality of, ‘He’s just a guy.’ He’s just a guy like any other person. He makes you feel like, ‘I could be in that predicament. It’s possible.’” 

            Reynolds admired the script, but he was wary of committing to the project. “The problem was that I had no idea how you shoot something like this,” he admits. “It was such a technical challenge that had never been undertaken before.”

            But after seeing Cortés’ first feature, THE CONTESTANT, Reynolds was intrigued and agreed to meet with the director. Prior to their meeting, Cortés sent Reynolds a 15-page document painstakingly detailing the way he planned to shoot the film. Remembers Reynolds, “He included so much that I couldn’t help but get swept away with his vision.” Forty minutes into their meeting, the pair was shaking hands and the project was underway.
            While preparing for production, Cortés extrapolated all the lessons he could from the work of Alfred Hitchcock. “I thought a lot about the technical and narrative challenges he took on,” he says. “Films like LIFEBOAT, where you’re in a boat with nine people for the entire movie, or ROPE, which was just one single shot unfolding in real time.” 

            Objectively speaking, the elements at his disposal were minimal, but Cortés preferred to view this as his greatest advantage. “Only the essential remained,” he explains. “The first thing I tried to do was forget about limits. I wanted to shoot the coffin as if it were any other location. The thing was to keep moving constantly, never allowing the film to come to a standstill.” 

            Rather than resort to digital or optical tricks, Cortés embraced a 1970s-style filmmaking ethos. He says, “No green screens or high contrast nodes. Everything you see actually happens. The key thing was to bring the audience into the confused and tortured head of Paul Conroy, to make them feel the dense dampness of his sweat, the suffocating heat, the lack of oxygen, the rough, splintered wood.”

            Cortés achieves this intimacy through changes in lighting and an evolving vocabulary of camera movements designed to accentuate Paul’s emotional experience. Explains producer Peter Safran, “One of Rodrigo’s approaches to envisioning the film was to make sure that if you chose a frame from minute 2 and another from minute 30 or 70, even if we were in the same location, the film wouldn’t look the same.” 

            “Rodrigo’s less of a director and more of an architect,” adds Reynolds. “It felt like he’d been with the script for more than ten years but he had just gotten it a few months before.”

            To facilitate the maximum creative freedom possible, the filmmaking team built seven unique coffins, each one designed for different purposes. One coffin had removable walls so the camera could make a 360º dolly shot around Reynolds. Another had a specially reinforced design so Reynolds could push against it as hard as he could without faking it. “We also built a coffin that was five meters long so we could create special perspective effects with the lens and the position of the camera,” explains Cortés. “We had to invent a lot of things.”

            “It sounds like on paper it would be easy,” says Reynolds. “You know, you’re moving a coffin. How hard is that? But there’s rarely a time in this film where we even repeat a shot. That’s a feat of engineering.”
            Similarly, the few props that are featured in the film were designed or selected with the greatest care possible.  “We thought very deeply about what each object said about the character,” says Cortés. “Just like we re-invented something as basic as an old wooden coffin board by board, so we did with the zippo lighter--selected among hundreds of models--, the watch, the flashlight, the ransom note. The devil is in the details.”

            Production took place over 17 days on a soundstage in Barcelona, Spain. Cortés completed as many as thirty shots every day, with many of the takes running over six minutes. The long takes helped Reynolds establish an organic rhythm as an actor; but without many opportunities for cutaways, they also placed even more pressure on the actor to deliver a continually flawless performance. “The whole film rests on his shoulders,” avows Safran. “He had to be excellent in every second of the film, and he did it seemingly effortlessly.” 

            “Ryan Reynolds was amazing,” says Cortés. “The narrative is full of emotional twists and turns – anguish, panic, desperation, calm, resignation, violence – and Ryan searches for the truth in each and every shot.”

            Reynolds also had to grapple with his de facto role as the lighting designer of the film. Since the only source of lighting is provided by what Paul uses in the coffin – a zippo lighter, a flashlight, a cell phone – it was up to Reynolds to carefully choreograph his physical movements for the benefit of the camera. “He had to deliver a great performance and position the lights exactly as indicated by the DP over the course of long takes,” says Guerra. “And he did it perfectly.”

            As an actor, Reynolds is best known for romantic comedies in which he often plays quick-witted, suave men who are somewhat unfazed by the conflicts in which they find themselves. The part of Paul Conroy, therefore, is a radical departure, an intense, emotionally journey that doesn’t try to capitalize on Reynolds’ comedic charm. “I think that actors are typically best when they’re playing against whatever their own perceived notions of themselves are,” he explains. “In this movie, I’m playing counter to 90% of the things I usually rely on. It was fun to bring something out that I’ve never seen in myself before.”
            Reynolds admits that the greatest challenge during production was spending so much time alone. There were no other actors to bond with on set; and he was surrounded by a predominantly Spanish crew, many of whom didn’t speak English well. “The solitude I felt was unnerving,” he says. “But it was also really helpful in the process of shooting. I was able to access Paul’s sense of isolation pretty easily.”  The physical demands of spending hours in a confined space in a state of high tension also proved exhausting. “I came home after finishing the movie and I was ten pounds under weight and I was cut up all over the place,” he says. “But that’s also just part of the job.”

            “Ryan’s sense of commitment went simply beyond the call of duty,” avows Cortés. “We sent him back to Los Angeles with his back bleeding and his fingers literally fried by the zippo lighter.” 

            Aside from the physical strain, the emotional intensity of the shoot tested both Reynolds and the crew equally. Says Guerra, “Sometimes the feelings were so intense on set that the crew could hardly stand the anguish. Just looking at the monitor was hard. The lights were there, and the camera, and the guys with the headphones. We all knew we were making a movie, but it still affected us. We had to take breaks and step outside and remember how to breathe again.” 
            Despite his exhaustive preparation, Cortés welcomed the serendipitous discoveries that the production threw his way. “I usually prepare my films so that everything is drawn out,” he says, “but with BURIED, I knew that it couldn’t be completely that way. I had to be very, very awake in every minute to take advantage of everything that the movie showed me.”

            “The thing that I appreciate most about Rodrigo is that he’s like an ambassador of truth in every moment,” reports Reynolds. “All he wants is a truthful moment.  It doesn’t have to be anything other than that.”

            “Rodrigo is the most complete filmmaker I've worked with,” adds Guerra. “He has total control of all the filmmaking tools and he's involved in every single decision in the film.” This is particularly evident in BURIED’s editing and music. Cortés served as the editor of BURIED and worked closely with composer Víctor Reyes to create the score, and both elements work together seamlessly to create a number of indelible sequences.

            Aided by Cortés’ meticulous attention to detail, BURIED jolts audiences out of their usual passivity. By reducing its narrative elements to the barest essentials, the film effectively shrinks the comfortable divide between audience and protagonist. Moment by moment, Paul Conroy’s experience becomes our own. “It’s a true roller-coaster ride,” says Guerra. 

            “It’s not a movie to be seen. It’s a movie to be experienced,” adds Cortés. “You can’t predict what it’s like without actually going through it. You just have to take a big breath and dive in.”  

ABOUT THE CAST

RYAN REYNOLDS (Paul Conroy) has emerged as one of Hollywood's most sought after leading men. He is currently filming the Warner Brothers feature THE GREEN LANTERN where he will star alongside Blake Lively; the highly anticipated adaptation of the popular comic book is set to release June 17, 2011.

Reynolds recently starred in Disney’s romantic comedy, THE PROPOSAL, opposite Sandra Bullock. Hilarity arises when a pushy boss forces her assistant to marry her to avoid deportation. The film opened at #1 at the box office and grossed $315 million worldwide. 

Reynolds was seen as “Deadpool” in the X-MEN spin-off, X-MEN ORIGINS: WOLVERINE. He starred opposite an all-star cast including Hugh Jackman. X-MEN ORIGINS: WOLVERINE grossed $365 million worldwide. 

Reynolds starred in ADVENTURELAND opposite Kristen Stewart which was directed by SUPERBAD’s Greg Mottola. This comedy takes place in the 1980’s when a recent college grad takes a job at an amusement park. ADVENTURELAND premiered at the Sundance Film Festival and was nominated in the “Ensemble Performance” category at the 2009 Gotham Awards. 

Reynolds appeared in PAPERMAN, a comedy that centers on a man struggling to recapture the spark that made him a successful novelist and happily married. Reynolds plays the role of Captain Excellent, the imaginary superhero friend of the struggling man who tries to deter him from establishing an unlikely friendship with a Long Island teen. Reynolds will soon be starring in FIREFLIES IN THE GARDEN, opposite Julia Roberts, Carrie-Ann Moss and Emily Watson. This film follows a family torn apart when faced with an unexpected tragedy. 

Reynolds starred in the Working Title film DEFINITELY, MAYBE for Universal Pictures. He portrayed a soon-to-be divorced political consultant and parent with a questionable sexual past in this romantic comedy that co-stars Rachel Weisz, Isla Fisher, Abigail Breslin, Elizabeth Banks and Kevin Kline. The film was a critical darling and fan favorite. 

Reynolds also starred in the complex drama CHAOS THEORY co-starring Emily Mortimer for Warner Independent Pictures. In the Marcos Siega-directed film, Reynolds stars as a man experiencing a crisis after he finds out he is sterile and his child is not his own.  

Reynolds was seen in writer/director John August’s THE NINES, which premiered at the 2007 Sundance Film Festival. The film, which also stars Hope Davis, has received much critical acclaim. Following Sundance, THE NINES opened in theaters in New York, Los Angeles and Austin.

Reynolds other credits include director Joe Carnahan’s SMOKIN’ ACES for Working Title and Universal Pictures and THE AMITYVILLE HORROR, a remake of the classic cult film. THE AMITYVILLE HORROR opened #1 at the box office opening weekend and made $107 million worldwide. 

In addition to his numerous leading roles, Reynolds also serves on the board of directors for the Michael J. Fox Foundation for Parkinson's Research. In November of 2007, Reynolds ran the New York City Marathon in honor of his father, who has long suffered from ravages of Parkinson's disease. Reynolds’ marathon run raised over $100,000 for the Michael J Fox Foundation. 

Reynolds currently resides in New York City.

ABOUT THE FILMMAKERS

RODRIGO CORTÉS’ (Director) fondness for filmmaking started at an early stage.  At 16 he had already directed his first short film in Super8. In 1998 he directed the short YUL, which won over twenty awards and in 2001 he released 15 DAYS, a fake documentary in the form of a large short film that earned over 57 awards at festivals, becoming the most awarded Spanish short film of the time. 


In 2007 he directed THE CONTESTANT (Concursante), his first feature film that was released with critical applause and earned several awards, including the Critic’s Award at Malaga Film Festival. 

CHRIS SPARLING (Writer) is a writer, director and actor from Providence, Rhode Island.  In addition to writing BURIED, he also wrote the thriller ATM, a project slated for production in 2010. His start in film came several years ago, when he wrote, directed, produced and starred in the indie feature AN UZI AT THE ALAMO. 

ADRIÁN GUERRA (Producer) is one of the founder partners of Versus Entertainment. After creating and running several film festivals and TV shows, in 2005 he launched Versus as a distribution/production company in Spain. Having distributed over 100 films, he also co-produced multi-awarded short film FOR(R)EST IN THE DES(S)ERT by Luis Alejandro Berdejo, with whom their project THE QUAGMIRE was selected by Cannes Film Festival Atelier. His new production, GUEST, by acclaimed filmmaker José Luis Guerin will premiere this fall at the Venice, Toronto and San Sebastian Film Festivals.

PETER SAFRAN (Producer) is the founder of both The Safran Company and Safran Digital Group (SDG), a digital media entertainment. As a producer, Safran’s recent credits include the box office hit MEET THE SPARTANS. Safran also has served as executive producer on numerous feature films including the blockbuster parody SCARY MOVIE. In the past year he produced NEW IN TOWN, starring Renee Zellweger and Harry Connick Jr. Safran is currently prepping the comedy FLYPAPER, starring Patrick Dempsey and written by the writers of THE HANGOVER, Jon Lucas and Scott Moore; and the action movie ELEPHANT WHITE, starring Oscar® Nominee Djimon Hounsou. 

ALEJANDRO MIRANDA (Executive Producer) has worked in the film industry for the last fourteen years, at such major companies as CIC Video, Paramount Home Entertainment and Universal Studios Networks. Miranda earned an Executive MBA at IE Business School and is co-founder of Versus Entertainment. 

EDUARD GRAU (Director of Photography) was born in Barcelona twenty-eight ago. BURIED is Grau’s first and last film in a coffin.  He has been twice the winner of cinematography awards at Palm Springs, with FRIENDS FOREVER and THE NATURAL ROUTE, which also won Best Short prize in Sundance (2006) and was nominated for the Student Oscars (2007).  At 23, he shot his first feature HONOR DE CAVALLERIA which premiered at the Cannes Film Festival in 2006. Later, he photographed KICKS, which recently premiered at the Edinburgh and London Film Festivals (2009). Most recently, Edu was the cinematographer in Tom Ford’s debut feature, A SINGLE MAN, which premiered in Venice in 2009.

VÍCTOR REYES (Composer) first enjoyed success in the world of pop music as an arranger and producer of the historic Spanish pop band Mecano, and numerous collaborations with the most important international Latin artists of their time, such as Ricky Martin, Julio Iglesias, Celia Cruz and Plácido Domingo, among others.

In 1996, he entered the world of film music with the Colon Award-winning film LIKE LIGHTNING. He has composed the music for up to 25 feature films in Europe, including international productions, and has been nominated three times (for the Spanish Film Sciences and Arts Academy Award, Goya, and the Spanish Critics Circle Award).

In 2007, Reyes began to work for Rodrigo Cortés on his first film THE CONTESTANT.

ORIOL MAYMÓ (Line Producer) graduated in Audiovisual Communication from the ESCAC, Escola Superior de Cinema of Catalonia in the area of scriptwriting and production.

He has worked as line producer for many feature films (2002-the present), such as ADIVINA QUIEN SOY, LAS VIDAS DE CELIA, REC, REC 2 and BURIED.

Since 2007, Maymo has been the executive producer for the company Sagrera Audiovisual, and currently he is also the producer and owner of Corte y Confección de Películas, a company devoted to documentary films. In 2009 he produced his first documentary film ICH BIN ENRIC MARCO that has been in many Festivals (Festival Internacional de las Palmas, Locarno Film Festival, Festival Internacional de San Sebastian, Rotterdam Film Festival, among others).  Maymo is currently preparing two feature films: SOMBIE with Santiago Fillol, and YOUR LIFE CAN CHANGE IN 10 SECONDS, as well as three more documentary films: QATAR: GLOBAL CAMEL RACE;  IMPENSADA, USURPADA, EXTRAVIDA and IMPALA, 2 TIMES.

MARIANO LIWSKI (Post Production Supervisor) was born in Argentina in 1973 and moved to Spain at three years old.  Since he was a child, Liwski liked the movies, but like many people, after seeing STAR WARS, he knew he wanted to work in the industry. He studied Direction and Production, and eventually started working in various areas of Advertising, including Art Department, Production, Direction and finally Post-Production.

In 2003 Mariano met Brian Yuzna and started working with him, as Post-Production and Visual Effects Supervisor for the films ROTTWEILER and BENEATH STILL WATERS.

Liwski has also worked on such other titles, including THE ABANDONED (Nacho Cerdà), FERMAT’S ROOM (Luis Piedrahita & Rodrigo Sopeña) and TRANSSIBERIAN (Brad Anderson).

He is currently working on SNOWFLAKE, THE WHITE GORILLA (Andrés G. Schaer) and EVA (Kike Maíllo).

JAMES MUÑOZ’s (Sound Designer) professional career began in various music studios working in recording and mixing several albums. 

In 1993 Munoz started to work in the field of film sound postproduction with WHY DO THEY CALL IT LOVE WHEN THEY MEAN SEX?, his first feature film. In 1994 he set up his own company, Filmigranas, specializing in sound postproduction for film. He has worked on more than 90 films, several short films, television series, TV movies, documentaries and commercials.

James has been nominated for five Spanish Film Sciences and Arts Academy Awards, Goya, and won the Gaudi Award of best Sound in 2009 for ESKALOFRIO. 

For seven years, MARC ORTS (Sound Re-Recording Mixer) studied sound postproduction procedures (foley artistry, sound editing, ADR) in Barcelona and eventually became introduced to the sound mixing area. His first feature film was THE NAMELESS and its sound was a turning point in Spain for its horror genre. He specialized in horror and fantasy films working for the Fantastic Factory in Barcelona with Bryan Yuzna and collaborating with the most important directors of that genre.

Among those with whom Marc has worked are Brad Anderson (THE MACHINIST, TRANSSIBERIAN), Pedro Almodóvar (BROKEN EMBRACES), Steven Soderberg (CHE 1 and CHE 2), J.A.Bayona (THE ORPHANAGE; awarded with a Goya and a Golden Reel for best sound), Jaume Balagueró (REC, REC2, FRAGILE), Isabel Coixet (MAP OF THE SOUNDS OF TOKYO; awarded with Vulcain Prize of Cannes Festival), Daniel Calparsoro, Paco Plaza and Bigas Lunas. 

Currently, he also teaches in the most important cinema schools of Spain, ECAM (Madrid) and ESCAC (Barcelona). 

MARÍA DE LA CÁMARA and GABRIELD PARÉ (Art Directors) position themselves drinking from the springs of rational North American architecture, Camarón de la Isla, the Lumière brothers, Bruce Naumann, Alvar Aalto & Jean Prouvé, new technologies, Olafur Eliasson, U.V.A., the Berlin scene, the Velvet Underground, rumba and punk, Leonardo de Vinci or huts and primitive creativity, amongst many others.

Performances, time codes, installations, stage artefacts, new and classic lighting systems, space-scripts, the law of gravity, mechanisms of perception, angle grinders and linguistics are some of their creative tools.

Trained in visual arts, theatre and architecture, their work is characterized by a constant search in the fields of light and space, and the objects that occupy it through the daring attitude of paratheatricality.
Among those they have worked with are General Elèctric, Tiago Carneiro, Frederic Amat, Societat Doctor Alonso, La Vana Gloria, Alex Rigola, Conservas-Simona Levi, Marcel.lí Antunez, Las Santas, Augustí Fernandez, Albert Pla, Standstill.

BURIED is their first feature film as Art Directors. Currently, they are working on their second feature film EMERGO.

ELISA DE ANDRÉS (Costume Designer) started her career in the field of private investigation.  The job sent her to London, where she discovered the world of fashion. After working for ten years in California, she returned to Barcelona where she continues her career as a costume designer in commercials, television and cinema. 

MÓNICA ALARCÓN VIRGILI (Head Make-Up Artist and Special Make-Up Effects) has worked in make-up for over fifteen years. As a prosthetic make-up artist are remarkable turns with Special Make-up Effects Company DDT on TALK TO HER (Almodóvar), FRAGILES (Jaume Balagueró), BAD EDUCATION (Almodóvar), MANOLETE (Menno Myjes) and AGORA (Alejandro Amenábar). She has also worked as head make up artist on, among other films, CIRCUIT (Xavier Ribera) and now BURIED. She has participated in more than 400 commercials for such important brands as Coca-Cola, Adidas, Diabolo Perfum (Antonio Banderas), Donuts, Susuki, Nestle and Estrella Damm Beer.

URKO GARAI (Sound Mixer) was born in Donostia. At the age of 21 he moved to Barcelona, where he studied cinema specializing in sound. He worked as a boom operator for sound mixer Daniel Fontrodona in over 30 films, including such important productions as MAD LOVE, WARRIORS and FRAGILE. In 2008, he began his career as sound mixer with the popular Spanish TV series “Pelotas” and in 2009 he completed his first feature film, BURIED. Currently, he is preparing his second film, EMERGO. 
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