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SYNOPSIS
Chev Chelios is about to begin his morning with an unexpected wake-up call. Groggy, practically unable to move and with a heart that’s barely beating, Chev answers his cell phone and hears the voice of thug Ricky Verona, who reveals Chev has been poisoned in his sleep and has only an hour to live.

 

As it turns out, Chev is a hit man who freelances for a major West Coast crime syndicate.  And a run of the mill job the night before that was supposed to be like any other hit went unexpectedly awry: Chev let his target go in an effort to quit the professional killing business and start a new life with his girlfriend Eve.

 

Now, Chev must keep moving – literally – to stay alive.  The only way to prolong the poison from stopping his heart is to keep his adrenaline flowing.  As the clock ticks, Chelios cuts a swath through the streets of Los Angeles, wreaking havoc on those who dare stand in his way.  He must rescue Eve from danger, stay two steps ahead of his nemeses as they try to eliminate him, and search for an antidote to save his own life.

ABOUT THE PRODUCTION
For writer/directors Mark Neveldine and Brian Taylor, former commercial helmers making their feature debut, Crank stemmed from their own personal desire to make a nonstop action movie. “We have ADD., and so do seventy million other Americans,” jokes Neveldine. “And we wanted to make a movie that was just like a video game.” Adds Taylor, “Crank is the ultimate A.D.D. movie. It’s a crazy film.”
Crank takes place over the course of one frenzied day in Los Angeles, where Chev Chelios (Jason Statham), a hit man who is trying to give up the business in order to lead a more normal existence with his oblivious girlfriend Eve (Amy Smart), wakes up to find that his nemesis Verona (Jose Pablo Cantillo) has poisoned him with a drug that will kill him if he slows down for even a minute. To outwit Verona and his men, and finish off a job that involves the termination of a Chinese crime lord named Don Kim (Keone Young), Chev must rely on his physical strength, the help of his friend Kaylo (Efren Ramirez) and the medical counsel of Doc Miles (Dwight Yoakam) to keep moving—and stay alive.
“With Crank we wanted to do a movie where a guy was moving, moving, moving all the time. It’s like Speed, only instead of a bus, it’s a guy. And if he slows down, he detonates,” says Taylor. “It gave us a built-in way to move the camera the way we like to move it and to attack the world of the character the way we wanted to attack his world.”

That world is the seamy underbelly of Los Angeles.  It was Neveldine and Taylor’s original vision of this locale that initially attracted Lakeshore Entertainment producer Skip Williamson, who first became aware of the duo via their groundbreaking commercial reel and his close friendship with their agent Micheal Sheresky at William Morris.  "I heard about the guys through the grapevine,” says Williamson, “and knew they were doing stuff that was straight bananas!  After checking their reel, I realized they really were on another level.  They were doing everything from camera operating to rigging cars to moving lights around.  The way they kept everyone happy, while still kicking ass, was very impressive.  Sheresky dropped me the script and twenty pages in I knew the combination of their style and storytelling was right on time."

Lakeshore then began working with the pair, shepherding the script through various stages, right up until the camera started rolling.  Comments producer Richard Wright:  “Mark and Brian wrote the script several years ago and they worked with us for the last eighteen months to put the film together.  Now, they’re directing it, are the camera operators and have a great deal of input into the lighting. This is their film, and it’s unusual in this day and age to have directors that are that responsible for that much of the overall creative process of the motion picture.”
Crucial to the success of the filmmaking process was casting the right actor to play Chev. “He was supposed to be a guy from L.A.,” remembers Taylor. “We never saw him as a Brit.  We went through so many American actors trying to find a man that had the sort of believable toughness of those beloved actors of the 1970s—the Steve McQueens and Roy Scheiders, the badass dudes. And we don’t have them over here, not that way anymore.

“But then we met Jason and he’s quite a guy.”

“The screenplay was completely different from anything I’d ever read,” recalls Statham. “I mean, it’s crazy.  It’s beyond crazy. There were so many great scenes.  It was so full of violence, romance, comedy, drama. It’s kind of ten movies in one.”
Taylor believes Statham was able to nail every aspect of the film and the character: “It’s a performance that’s amazing to us every time we look at it. He really does just about everything in a movie that an actor can do, from being violent and physical to being low-key, charming and urbane. There’s just so many different flavors to the performance—it’s unreal.”

Unit Production Manager David Rubin agrees with Taylor’s assessment: “Before we started the movie, Chev was the big question mark. He had to be a tough guy but also had to have a lot of heart. He’s got to be agile, but shouldn’t be a super athlete. He’s got to be smart, but not too smart; funny but not too funny. It was amazing to come to work every day and watch Jason take difficult action and make it look easy, and take difficult comedic timing and make it look funny. And then to sometimes have to do that all together in one scene is just incredible.”

A majority of the comedy and romance in Crank is the result of Chev’s relationship with his sweet and supportive girlfriend Eve, who is played by Amy Smart. “Eve is the antidote to the brutality of this guy’s lifestyle and his personality,” explains Neveldine.
Smart relished the chance to make an action movie for the first time and was instantly fascinated by the dynamic of the relationship between Eve and Chev. “I think they are the “opposites attract” type of relationship, where she is drawn to this dangerous, mysterious, tough guy who’s really sweet on the inside. And it’s the reverse for Chev in that he’s attracted to her because she’s softer and holds a safe space for him to come to where he can get away from his crazy life. She’s also under the assumption that he’s a video game programmer and not a hit man. But when she does find out, there’s such a strong connection that it almost becomes exciting for her.”
Statham believes the filmmakers couldn’t have cast a better actress in the role. “Eve represents everything Chev is not—that pure soul, that peaceful person and he’s just completely in love with her. She makes him feel there’s a life out there worth living and Amy just represents all of that. And she’s to-die-for gorgeous, animated, loveable and quirky.”

If Eve represents everything good in Chev’s life, the character of Ricky Verona, played by Jose Pablo Cantillo, embodies the dramatic opposite. When the film opens, and Verona has poisoned Chev, he is fully expecting him to die. But Chev survives and, as the madcap day that Crank chronicles transpires, Chev winds up soaking up most of the attention that Verona is seeking. 

Playing such a layered villain is one of the reasons Cantillo was so attracted to the role. “You’re dealing with these two hit men and mine [Ricky] is the Number Two who wants to be the Number One. But it’s not a matter of taking out the competition, it’s about style as well. He’s got a bit of a grandiosity complex. Nobody disrespects him. He’ll kill for respect.  And here comes this guy Chev who treats him like a second-class citizen.”
Other characters who play principal roles in Chev’s life include his cross-dressing friend and informant Kaylo, portrayed by Efren Ramirez, who first received major attention for his scene-stealing performance in Napoleon Dynamite. “Kaylo is such a three-dimensional character,” believes Ramirez. “There’s so much to this guy. He is a layered personality with lots of shades, and throughout the entire film they all become visible as I help Chev find the bad guys.”
The filmmakers were also able to convince Dwight Yoakam to join the film as Doc Miles, the medical practitioner who Chev consults in an effort to help clear the poison from his system. Yoakam shot all of his scenes on one day. “My character is kind of a rock-and-roll doctor that has a clientele that’s predominantly the seedy sect of LA society and I think he gets off on that.” The actor/musician adds, “I read it and thought, ‘you know what? In the scheme of the film, this could be a fun guy to go play.’ I’m very flattered they asked.”
Directing such a large and diverse cast like the one employed on Crank was only one of the challenges that first-time directors Neveldine and Taylor faced, but it was directly in-line with their hands-on approach.
Statham, in particular, was impressed with the directors’ abilities from the beginning. “I was very interested in the screenplay.  When I met Mark and Brian, they started to explain it and showed me their reel.   I saw that they had a very strict vision of what they wanted that sounded so different than a lot of the material out there.”
Yet even he didn’t seem to realize that part of what the directors had in mind was Neveldine strapping on a pair of roller blades and filming the action with a handheld camera. “They have this great freestyle way of shooting things. Using this new generation of HD camera equipment allows them – because the cameras are so small – to get into places you’d never think of putting a camera,” adds Statham. “I’m driving along and they’re sticking a camera between my legs.  It’s just so freeform.  I’ve never seen anything like it.  For me, the best experiences are working with people that have written it and can direct it. I never thought they would operate the camera as well. Their talent is kind of endless.”
Digital Image technician Nick Theodorakis immediately saw that Neveldine and Taylor were filmmakers who were willing to use HD to create their own unique look. “I was brought on board as a quality control to make sure that the look of the film passed a certain measure of acceptable quality standards that most movies go for,” recalls Theodorakis. “I realized the directors’ look is one that totally fits not just their style, but the script for this frenetic film, and it fit perfectly. Their look is frenzied and incredibly dynamic. There’s a lot of movement but it goes beyond that. And it goes into the actual quality of the video that they’re shooting.”

Theodroakis adds, “Neveldine and Taylor are big video fanatics, which is sort of refreshing because most of the time when I shoot High Definition with people, they’re shooting HD maybe because they can’t afford film, or they view it as something that should just look like film. However, here are two young guys that actually grew up on video and look at it as an art form in itself, which is great because we could develop a look that is not quite film and not quite traditional video or HD. It’s something that is just quintessential Crank, a ‘Neveldine-Taylor Look.’ ”
Shooting the film digitally, however, meant that the filmmakers were forced to deal with some inevitable disadvantages, or as producer Wright recalls, “We were on twelve different learning curves at once on this production, which made for a somewhat frightening experience at times.” The Sony 950s, the cameras preferred on set, had a cable attaching the camera to a deck, which meant that it wasn’t initially mobile enough to travel with camera operator Neveldine during shots, especially the more fast-paced action sequences. The solution to the problem came in creating what’s been termed the ‘nanocam,’ a backpack that enabled Neveldine to hold a disassembled piece of the camera, the lens and an image plate in his hand, while the rest of the camera, deck and battery belt stayed firmly strapped to him from behind. 
Richard Wright says, “The main advantage is that you actually have, in effect, your laboratory on the set. Our digital image technician Nick Theodorakis is able to adjust the aperture – the brightness, color, crispness – fifteen different axes of adjustment to the image on the fly. So you can start indoors in one light level, walk outdoors into completely different light and adjust it as you go. It makes lighting much faster and makes shots that otherwise would have been impossible or at least very difficult, very possible. It also gives us the ability to see instantly that we’ve gotten a shot.”

Theodorakis notes that using HD, in addition to efficiency, also adds a more intense look—one that Crank is using to groundbreaking effect. “Usually, in traditional filmmaking, you use the shutter to enhance an action scene,” he explains, “And it really has only been used for that [action scenes] up until this point.  In Saving Private Ryan, they’re on the beach, everything is melee and there’s gunfire all around, the shutter is amped up. Otherwise they revert back to your standard hundred and eighty degree shutter look, which is what we’re all used to—smooth and very normal.”

“On this one, the idea was sort of fitting in the name of Crank,” he continues. “We crank it up right away—our baseline shutter angle is what most people use for a standard action sequence, which was another argument we had in the very beginning—you know, can we do this? Can we start with an incredibly high energy feeling and keep that throughout the movie? We tested it and loved the results we got. Even on dialogue scenes, we still closed down the shutter angle so you get a bit more of a frenetic feeling. And that’s so cool because even when it slows down, you can really feel Chev’s dilemma—he’s got to keep ramping it up or else he dies. It fit for this particular movie.”
Taylor states, “I think when people see this movie they’re going to see a movie that looks different from any other film they ever saw. And that was our goal.” He adds, “If we’re going to embrace this new technology and go through all the learning curves of working with it, let’s get something out of it and try to break new ground.”

Another notable leap for the filmmakers of Crank was letting their star do most of his own stunts, even in the biggest and most dangerous sequences, particularly the climax, where Chev finds himself fighting Verona while hanging out of a helicopter over the streets of downtown Los Angeles. 
“Jason always wanted to go up in the helicopter,” recalls Taylor. “We weren’t sure if legally we were allowed to do it.  But we had the best stunt guy on the planet, Darren Prescott, on board.  He bought all the right tools and made it happen.”

“As a stunt coordinator I try to put the actors in the action as much as possible because I think the public wants to see that character do the stunts,” says Prescott. “So you get someone like Jason who’s willing to do it, and it’s a gold mine.” Prescott cabled Jose and Jason into the helicopter.  But due to the amount of movement in their fight, Jason had to be hooked to two different wires with some slack. When Chev ultimately lets go of the helicopter and falls, Prescott used a descender rig to simulate the fall. “Jason had to put so much trust in this rig, because he goes all the way back and it means letting go of the helicopter.  It was a huge thing for him to do. And he nailed it every time. It was awesome.”
“Yeah, that was a big stunt,” remembers Statham, “I mean, how do you prepare for hanging three thousand feet out of the side of a helicopter? You don’t. I’ve never done it before.  You just get strapped in and away you go, which is pretty gung ho. But I like to do all my own stuff and I feel pretty confident doing so.  Otherwise I wouldn’t put my silly self in that position.”
Taylor adds that there was nothing silly about the way Jason prepped for the helicopter sequence, however. “Usually actors would either refuse to do it, and stay in their trailer and let the stunt man do it. Or they’re just complete knuckleheads and are like, ‘Yeah, whatever’ and don’t know what they’re really getting into. But Jason was very intelligent in his approach to all of these sequences. He would want to know exactly what was going to happen, how it was going to happen and what were the safety procedures. And we realized that the reason that he does that is he wants to have a complete three-hundred and-sixty degree view of what’s going to happen so that when he’s up there, he can commit absolutely one-hundred percent physically with no hesitation and fear.”
Statham notes, “There’s a great reward in achieving something like that, doing it yourself.  There’s no substitute for that.  On the screen they’re going to see that it’s me having a choreographed fight routine three-thousand feet above downtown L.A.  There’s no way you can green screen it, because the wind and the noise and the certain fear that’s within me, well, you can tell it’s the real thing.  Your eyes get all glazed from the adrenalin in your veins.  It’s pretty fucking scary.  But you overcome that.  It’s scary, exciting, and dangerous all at the same time. It’s really cool.  What a rush.”

Dangling their lead actor over the skyscrapers of Los Angeles was only one of the many ways that the filmmakers were able to use real locations to create the underground world of the city depicted on screen. “One of the ideas of the movie is that it’s a quintessentially L.A. movie. L.A.’s a character in the movie. That’s why we had to shoot in L.A,” explains Taylor.
Smart agrees with her director, adding that “I think this script has a very L.A. flavor, where it’s dirty and raw and gritty, and you just couldn’t double it in Vancouver or anywhere else, for that matter. And whether you’re in Silverlake or downtown L.A. or Chinatown, it just has a very specific feel.”

Filming Chev running in a hospital gown through the streets of Westwood, a sex scene between Chev and Amy in Chinatown, and a car chase in a real L.A. shopping mall came at a bit of a price, however: “Part of the problem was always that with this kind of a film that takes this many risks, you can’t spend too much money on it. And on any film you’re always looking for ways to make the numbers work. We looked at other places to shoot this film. We looked at Vancouver, Montreal, New Mexico. And each time, the directors were very polite, but also adamant about, ‘look, we’ve got to figure out how to do this in L.A.’
Still, they were concessions that Wright believes were for the best: “It was so important to them [the filmmakers] to get that sort of L.A. thing—this wacky city with all these weird corners and funky architecture and constant sun. That was a really big deal for them to keep that and so we made a lot of sacrifices to do that. But it paid off and we’ve actually been able to make good on our bet.”
Neveldine and Taylor are confident that audiences will feel they’ve made good on their bet as well—and will be in for quite a ride. “We want people who watch Crank to just hop on and have fun, and go along for the journey,” says Taylor. “It should feel like the bullet of a gun—it just takes off and you fly with it, have fun and enjoy the experience. It’s a video game come to life.”
ABOUT THE CAST

JASON STATHAM (Chev Chelios)
Born in Sydenham, England, Jason Statham was one of the best divers on the British team.  He placed third in the Olympic trials on three different occasions, eventually placing 12th in the world.  While training at the famed Crystal Palace National Sport Center in London, film crews and photographers pursued him as new talent for commercials and print campaigns. One of those jobs was a French Connection print ad where he met the owner of the company, who was also executive producer of a film in preparation, LOCK STOCK AND TWO SMOKING BARRELS. Jason had a meeting with the director, Guy Ritchie, who gave him a role.

 

Shortly after Statham’s film debut, Ritchie cast him again in the gangster film SNATCH as a boxing promoter starting opposite Brad Pitt and Benicio Del Toro, and most recently in his new film REVOLVER.

 

Jason Statham has been brought to the forefront of the younger generation of action heroes with THE TRANSPORTER, written especially for him by Luc Besson and brought to life by Louis Leterrier.
 

Other credits include CHAOS (Tony Giglio) with Ryan Phillippe and Wesley Snipes, LONDON (Hunter Richards) with Jessica Biel and Chris Evans and the hit sequel TRANSPORTER 2 (Louis Leterrier). Statham also recently appeared in the hit remake THE PINK PANTHER opposite Steve Martin and Beyoncé Knowles. Most recently, he wrapped production on Lionsgate’s ROGUE.
AMY SMART (Eve)
Amy Smart has emerged as one of Hollywood’s brightest talents on both the silver screen and on television.  

Smart is gearing up for production in the new John Wells’ series, “Smith” on CBS. Smart plays a criminal who happens to be a showgirl, and stars opposite Ray Liotta, Simon Baker and Virginia Madsen. 

Most recently, Smart was seen opposite Nick Nolte in the independent film, PEACEFUL WARRIOR, directed by Victor Salva.  The film is an on-screen adaptation of Dan Millman’s best selling autobiography. 

Smart was recently seen in New Line Cinema’s romantic comedy, JUST FRIENDS, opposite Ryan Reynolds for director Roger Kumble.  Smart’s additional film credits include, THE BUTTERFLY EFFECT, BLIND HORIZON, STARSKY & HUTCH, PROJECT GREENLIGHT’S BATTLE OF SHAKER HEIGHTS, RAT RACE, ROADTRIP, SCOTLAND, PA, OUTSIDE PROVIDENCE, VARSITY BLUES, STARF*CKER, STARSHIP TROOPERS, and THE LAST TIME I COMMITTED SUICIDE.

In addition, Smart heated up the small screen as “Noel’s” love interest on the WB’s “Felicity” and was also seen in the NBC miniseries “The 70’s.” 

Amy also participates in various non-profit organizations such as, Heal the Bay and the Environmental Media Association. 
She currently resides in Los Angeles.

JOSE PABLO CANTILLO (Verona)
An actor with a wide array of television and feature film credits, Jose Pablo Cantillo made his feature film debut in Academy Award winner Jonathan Demme’s THE MANCHURIAN CANDIDATE opposite a cast that included Denzel Washington and Meryl Streep. He was most recently seen starring in the independent feature SHACKLES opposite D.L. Hughley. Future projects include Eric Amadio’s AFTER SEX also starring Taryn Manning, Zoe Saldana and Jane Seymour; Eric Allen’s BONDAGE also starring Michael Angarano, Illeana Douglas and Griffin Dunne and Dreamworks' DISTURBIA in which he co-stars opposite Shia LaBeouf.

On the small screen, Cantillo will next be seen co-starring on the new Fox series “Standoff.”  He recently guest-starred memorably in the Golden Globe-winning drama series “Nip/Tuck” and also on the Fox series “Bones.” His additional television credits include appearances on some of the small screen’s biggest shows, including “Crossing Jordan,” “CSI: Miami,” “ER,” and “Law & Order: Criminal Intent.”
EFREN RAMIREZ  (Kaylo)
Since his breakthrough performance as “Pedro” in NAPOLEON DYNAMITE, Efren Ramirez has established himself within the Film and Television industry, working nonstop in numerous projects being released over the coming months.

Ramirez has been acting for over ten years, playing many diverse roles in television shows including “ER”, “Judging Amy,” “The District,” and “Boston Public.” However, it was his iconic portrayal of “Pedro” that has made him an international superstar. Pictures of Ramirez in character can be found on T-shirts being worn by people of all ages everywhere around the world. Simply by appearing at events on college campuses ensures that thousands of students will converge for a glimpse of their hero.

Moving on from “Pedro” has been effortless for this gifted young actor. He is currently appearing on HBO with Edward James Olmos in “Walk Out” opposite Michael Pena, and Alexa Vega. In this gripping drama, Ramirez plays “Bobby Verdugo,” a Chicano student from east LA who struggles for better education in public schools throughout the Chicano movement in 1968.

Next up he will be seen in MTV Film's ALL YOU GOT. Starring Faizon Love, and Ciara Harris, which is to be released in May. This romantic comedy is about the rivalry of high school volleyball teams.

Alongside CRANK this September, Efren will also be seen in EMPLOYEE OF THE MONTH. Here Ramirez appears opposite Jessica Simpson and Dane Cook in a hilarious comedy.

Efren Ramirez currently resides in Los Angeles. When he isn't filming, he spends his time practicing his love of spinning records, appearing as a guest DJ in clubs all across the country.

DWIGHT YOAKAM (Doc Miles)
A Kentucky native who was raised in Ohio, Dwight Yoakam blazed out of the Los Angeles club scene in 1986 with his debut Guitars, Cadillacs, Etc., Etc., which went on to score double-platinum status.  This was followed by numerous multi-million selling albums throughout the 1980’s and 1990’s.  Dwight Yoakam kicked off the new millennium in noteworthy style: He was named by online retailer Amazon.com the “Country Artist of the Year” in 2000, while two new Yoakam releases, Tomorrow’s Sounds Today (at #2) and dwightyoakamacoustic.net (at #9), appeared on CD Now’s “10 Essential Country Records of 2000.”

The two-time Grammy winner has garnered 21 nominations in the course of his career, while selling more than 23 million albums worldwide and earning praise from the likes of Time Magazine, hailing him as “A Renaissance Man,” Rolling Stone, noting “he has no contemporary peer,” and Vanity Fair, claiming “Yoakam strides the divide between rock’s lust and country’s lament.”

Yoakam’s acting career has also garnered much acclaim, particularly for his role as “Doyle Hargraves” in the 1996 Oscar-winning SLING BLADE, for which he was honored with the Premiere Performance Award recognizing outstanding breakthrough performances in film. Following that, Dwight made his directorial debut (starring in a screenplay he also co-authored) with the 2001 release of SOUTH OF HEAVEN, WEST OF HELL, a gothic western with an impressive ensemble cast that included Billy Bob Thornton, Vince Vaughn, Bridget Fonda, Peter Fonda, Paul Reubens, Bud Cort and Michael Jeter. Other film credits include a scene-stealing 1994 debut in John Dahl’s RED ROCK WEST (with Nicolas Cage and Dennis Hopper), THE NEWTON BOYS in 1998 (with Matthew McConaughey, Julianna Marguiles and Vincent D’Onofrio,) THE MINUS MAN in 1999 (with Owen Wilson and Janeane Garafolo,) the 2002 blockbuster suspense film PANIC ROOM (with Jodie Foster and Forest Whitaker) and the 2003 action-comedy HOLLYWOOD HOMICIDE (with Harrison Ford and Josh Hartnett.)

In November 2002, Rhino Records’ commemorated Yoakam’s groundbreaking career with the release of the definitive four-disc box set Reprise Please Baby: The Warner Bros. Years.  To further solidify Yoakam's musical legacy, he was honored with his own star on the Hollywood Walk of Fame in ceremonies held June 5th, 2003.

Dwight’s studio album titled Population: Me (2003) featured the #1 CMT video hit "The Back Of Your Hand," and has been followed by a critically-acclaimed compilation of previously released material, Dwight’s Used Records (2004,) as well as a remastered retrospective package titled The Very Best of Dwight Yoakam (2004).  Most recently, Dwight starred as “Sheriff Belmont” in Tommy Lee Jones’s THE THREE BURIALS OF MELQUIADES ESTRADA, which received awards at the Cannes Film Festival for best actor for Tommy Lee Jones and best screenplay for Guillermo Arriaga. Then, Dwight starred with Salma Hayek and Penelope Cruz as “Jackson” in the Luc Besson written and produced feature film, BANDIDAS.  At the completion of the film roles, he concluded recording his new album for New West Records/ Via Records, Blame the Vain, released in June of 2005.  This album was a career first for Yoakam in that the songwriter and guitarist solely produced the album.  This attempt boasts 12 tracks of romantic cravings and deeply felt heartaches and continues to receive critical praise.
CARLOS SANZ (Carlito)
Carlos Sanz has worked with such notable film directors as Ron Howard, Andrew Davis and Alan Rudolf. He is set to appear as a veteran LA Detective in THE TAKE along with John Leguizamo, Tyrese Gibson and Rosie Perez, to be shot in Los Angeles. Carlos can be seen taking a comedic bent like his brother Horatio Sanz in the soon to be released Comedy DISHDOGZ were he does an homage to Harold Ramis.

His numerous television projects include: “The Shield” playing “Det. Carlos Zamora” who goes head to head with “Vic Mackey” played by Michael Chiklis, “Criminal Minds,” “24,” “Close to Home,” “Las Vegas,” and as recurring undercover cop “Det. Ray Olivo” on “NYPD Blue.”

He did a stint of two seasons on the NBC daytime drama “Another World” where he played the handsome, womanizing, mysterious and slightly dangerous “Dr. Victor Rodriguez.”

An accomplished theater artist he has worked around the world including the Arena Stage, Washington DC, in the two person play about Georgia O’Keefe and her much younger companion; Goodman Theater working with fantastic director Joanne Akalitis and the always cool Don Cheadle; South Coast Rep with Pulitzer Prize winning playwright Nelo Cruz; Royal Shakespeare Company in London, Thalia Theater in Hamburg and Bobigny MC93 in Paris with Peters Sellers directing THE MERCHANT OF VENICE alongside Philip Seymour Hoffman and John Ortiz; The Rubicon Theatre Co as “Starbuck” in THE RAINMAKER opposite Stephanie Zimbalist, a portrayal in which The LA Time said “Sanz delves beneath the charlatan ... beautifully played connection aches with a partiality that brings the fairy tale gracefully back to earth.”; San Diego Rep, Intar NYC, Lincoln Center Salon, The Organic Theater Co. in Chicago as a company member and Latino Chicago Theater Company where he was an artistic associate. 

He is also a writer, director, an accomplished photographer and a graduate of the University of Illinois at Chicago, where he studied Mathematics and Philosophy.

GLENN HOWERTON (Doctor Ankleson)

Film, television and stage actor Glenn Howerton has already amassed an impressive list of credits in his rapidly ascending career.  A graduate of Juilliard, Howerton began his career on stage having appeared in over 17 productions thus far.
Currently, Howerton can be seen starring as ‘Dennis,’ a childhood friend of ‘Mac’ and ‘Charlie’ on the FX comedy series, “It’s Always Sunny in Philadelphia.”  Howerton, together with his co-stars Rob McElhenney and Charlie Day, also serves as a writer, co-creator and Executive Producer of the show, which premiered in August 2005 to solid ratings and positive reviews.  FX is launching the second season of “It’s Always Sunny in Philadelphia” in June and Danny DeVito has joined the cast, appearing in all 10 episodes of the upcoming season.  

On the big screen, Howerton had supporting roles in “Must Love Dogs,” which starred John Cusack and Diane Lane, “Serenity” for director Joss Whedon and “Two Weeks” with Sally Field and Ben Chaplin.  

Howerton’s television credits include “That '80s Show,” a recurring role on “ER” and TNT's movie “Monday Night Mayhem.”

Howerton was born in Japan and raised in Montgomery, Alabama.  He now resides in Los Angeles.




KEONE YOUNG (Don Kim)

Keone Young is a familiar face from a number of feature films, television shows and theatrical productions. His film credits include Dude, Where’s My Car?, Dr. Dolittle 2, Playing God, Jack, Striptease, The Brady Bunch Movie, North, My Girl 2, Golden Gate, Surf Ninjas, Honeymoon in Vegas, Black Rain, Lost Angels, Fear, Private Benjamin, Alien Nation, Eyewitness, Frances, The Wild Life, Beverly Hills Body Snatchers, and Baby Blue Marine. Young has had recurring roles on the HBO Emmy-winning series “Deadwood,” as well as “Generations,” “General Hospital” and “Marker.” His numerous television series appearances include “House,” “NYPD Blue,” “Crossing Jordan,” “Nash Bridges,” “Mad About You,” “Cheers,” St. Elsewhere,” “Civil Wars,” “The Simpsons,” “Star Trek: Deep Space Nine,” “Caroline in the City,” “Taxi” and “The Golden Girls.” Young has also appeared in theatrical productions for the East West Players, Bay Area Theater, Manhattan Theater Club and Mark Taper Forum.
VALERIE RAW MILLER (Chocolate)

An accomplished scene-stealing actress, Miller has appeared opposite Harrison Ford and Josh Harnett in Ron Shelton’s Hollywood Homicide as well as in a lead role in All About the Benjamins, starring Ice Cube.  Miller has also been seen on the small screen as a series regular on the James Cameron-produced series “Dark Angel” starring Jessica Alba and the drama series “Hollywood Confidential” starring Edward James Olmos. The actress has also had recurring roles on the UPN sitcoms “In the House” and “Malcolm and Eddie” starring Malcolm Jamal Warner.

.    

ABOUT THE FILMMAKERS
MARK NEVELDINE & BRIAN TAYLOR (Writer/Directors)
Mark Neveldine was born in Watertown, NY, and was a Drama/Psychology major, lettered athlete, and a Dean's List student at Hobart College. He began his career as an award-winning actor and Off-Broadway director in over 25 plays in New York City, then moved behind the camera as Director of Photography on documentaries, music videos, and a television pilot. His narrative DP work includes This Beautiful Life starring Ned Beatty. 

Brian Taylor was born in Pasadena, CA and has served as Director of Photography on a variety of award winning shorts and independent features. His work as Director and Cinematographer on The Man Who Loved Elevators (a 24p short based on the work of Charles Bukowski) established Brian as an HD pioneer and highlighted Cinequest's 2002 DigitalxDigital showcase.
Neveldine and Taylor joined forces to create Nev.Taylor on The Keys (a surreal action/adventure) filmed in Morocco - inventing one of their many camera techniques, "roller-dolly" (U.S. patent pending). The early part of 2002 for the team was spent in the Dominican Republic, completing work on a documentary about the Fuentes Cigar Family. 

Upon returning to the United States, the directing team was promptly snatched up by @radical.media for commercials and music videos. Through @radical.media they've directed award-winning commercials for Nike, Motorola, Bud Light, Powerade, KFC, Michelob and Honda. 

Nev.Taylor has worked a slew of additional film and TV projects in addition to CRANK (which marks their feature writing and directing debut). The team has a writing deal at Mandalay Pictures, a screenwriting gig with 20th Century Fox, as well as “Brand X” (an FX pilot created, and executive-produced by nev.taylor), and “Cyco” (a scripted action series in development with Spelling TV, created by nev.taylor). The duo has written four additional feature film scripts and is repped by the William Morris Agency and legal representatives Nelson/Felker.
TOM ROSENBERG (Producer)

Tom Rosenberg is the founder and Chairman of Lakeshore Entertainment.  Rosenberg produced Million Dollar Baby, and won the Academy Award for Best Picture at the 2005 Academy Awards.  Directed by and starring Clint Eastwood along with Hilary Swank and Morgan Freeman, the film won Oscars for Eastwood (Director) Swank (Lead Actress) and Freeman (Supporting Actor).  He recently produced Underworld: Evolution, starring Kate Beckinsale and Scott Speedman, directed by Len Wiseman, and The Exorcism of Emily Rose, starring Laura Linney, both of which opened to number one at the box office.  Rosenberg currently has three films in post-production: The Last Kiss, starring Zach Braff and Jacinda Barrett, directed by Tony Goldwyn; Blood and Chocolate, starring Olivier Martinez and Agnes Bruckner; and The Covenant, directed by Renny Harlin.
Among the other feature film projects produced by Lakeshore are Wicker Park; starring Josh Hartnett; Underworld; The Human Stain; starring Anthony Hopkins and Nicole Kidman, directed by Robert Benton; The Gift, starring Cate Blanchett and Keanu Reeves, directed by Sam Raimi; Autumn in New York, starring Richard Gere and Winona Ryder, directed by Joan Chen; Passion of Mind, starring Demi Moore, Stellan Skarsgard and William Fichtner; The Mothman Prophesies, starring Richard Gere; Runaway Bride, starring Julia Roberts and Richard Gere, directed by Garry Marshall; Arlington Road, with Jeff Bridges, Tim Robbins and Joan Cusack; and 200 Cigarettes, starring Ben Affleck, Courtney Love and Christina Ricci.  

Rosenberg’s other feature films for Lakeshore include Kids in the Hall: Brain Candy, Til There Was You, Box of Moonlight, The Real Blonde and Going All the Way.

Rosenberg began his film career as co-founder of Beacon Communications under whose banner he was the executive producer such films as The Commitments, Sugar Hill, A Midnight Clear, Princess Caraboo, The Road to Wellville, and The Hurricane.

GARY LUCCHESI (Producer)

Gary Lucchesi is Producer/President of Lakeshore Entertainment, an independent film company in Los Angeles. Mr. Lucchesi executive produced the Academy Award winning Million Dollar Baby, directed by and starring Academy Award winner Clint Eastwood, Academy Award winner Hilary Swank and Academy Award winner Morgan Freeman.  He is currently in post production on The Last Kiss starring Zach Braff for Dreamworks; The Covenant, directed by Renny Harlin for Screen Gems; and Blood and Chocolate starring Agnes Bruckner for MGM. Earlier this year, he executive produced She’s the Man starring Amanda Bynes for Dreamworks.  In 2005, Mr. Lucchesi also produced Underworld 2 starring Kate Beckinsale for Screen Gems, Exorcism Of Emily Rose starring Laura Linney and Tom Wilkinson for Screen Gems and Aeon Flux starring Charlize Theron for Paramount. In 2004, Mr. Lucchesi produced Wicker Park, directed by Paul McGuigan starring Josh Hartnett for MGM.  In 2003, Mr. Lucchesi produced Underworld, directed by Len Wiseman starring Kate Beckinsale and Scott Speedman, and The Human Stain, based on the Philip Roth novel, directed by Academy Award winner Robert Benton and starring Anthony Hopkins and Nicole Kidman. 

Mr. Lucchesi’s released credits with Lakeshore Entertainment include The Mothman Prophecies, starring Richard Gere and Laura Linney, directed by Mark Pellington; Autumn In New York starring Richard Gere and Winona Ryder, directed by Joan Chen; and Sam Raimi’s film, The Gift, which starred Cate Blanchett, Katie Holmes, Greg Kinnear, Hilary Swank and Giovanni Ribisi.  Mr. Lucchesi was the executive producer on the box-office hit Runaway Bride, starring Julia Roberts and Richard Gere, directed by Garry Marshall; as well as The Next Best Thing, a Madonna/Rupert Everett film directed by John Schlesinger, and Passion Of Mind, a Demi Moore feature, directed by Alain Berliner.

Gary Lucchesi previously served as president of Gary Lucchesi Productions, an independent production company where he produced the Oscar nominated film Primal Fear, as well as Virtuosity, Jennifer Eight, Three Wishes and Just The Ticket.  He also produced the Emmy nominated Gotti, as well as Breastman and Vendetta, all for HBO.  In addition, Mr. Lucchesi produced the Emmy-winning Showtime movie, Wild Iris.  

While serving as President to Andrew Lloyd-Webber’s “The Really Useful Film Company,” Mr. Lucchesi executive produced the film version of the musical Cats, as well as original feature films, and direct-to-video releases of theatrical hits. 

Prior to becoming an independent producer, Mr. Lucchesi was President of Production at Paramount and oversaw production of a large number of highly successful films, including Ghost, Indiana Jones and The Last Crusade, Fatal Attraction, The Hunt For Red October, Coming To America, The Naked Gun and The Untouchables, with a cumulative box office gross exceeding 2 billion dollars.  Other films which Mr. Lucchesi oversaw include: Godfather III, Days of Thunder, Another 48 Hrs., Naked Gun: The Smell of Fear, Pet Sematary, Scrooged, Major League, Star Trek V and VI, and Black Rain.  Fatal Attraction (1988), Godfather III (1990) and Ghost (1990) were nominated for Academy Awards for Best Picture.  Ghost was awarded an Academy Award for Best Screenplay.

Prior to his tenure at Paramount, Mr. Lucchesi worked at Tri-Star Pictures for four years as both Vice-President and Senior Vice President of Production.   Lucchesi began his career in Los Angeles as an agent for the William Morris Agency where he represented such stars as Kevin Costner, Michelle Pfeiffer, Susan Sarandon and John Malkovich.

RICHARD WRIGHT (Producer)

Richard Wright currently serves as Executive Vice President and Head of Production at Lakeshore Entertainment, an independent film company in Los Angeles, whose recent credits include the Academy Award-winning Clint Eastwood film Million Dollar Baby, the box-office hit The Exorcism of Emily Rose, Paul McGuigan’s Wicker Park, and Robert Benton’s The Human Stain, as well as the upcoming Zach Braff-starrer The Last Kiss for Dreamworks. Wright has produced a number of Lakeshore productions in addition to CRANK including Blood & Chocolate with Agnes Bruckner and Olivier Martinez for Sony; the Sony/Screen Gems hits Underworld and Underworld: Evolution; and Cave, with Cole Hauser and Piper Perabo, also for Sony/Screen Gems.
 
In addition, Wright executive produced the Richard Gere-Laura Linney thriller The Mothman Prophecies and served as co-producer on Sam Raimi’s The Gift starring Cate Blanchett, Keanu Reeves and Hilary Swank; the Madonna/Rupert Everett drama The Next Best Thing for Academy Award-winner John Schlesinger; the box office success Runaway Bride starring Julia Roberts and Richard Gere; Mark Pellington’s Arlington Road starring Jeff Bridges and Tim Robbins; Polish Wedding with Claire Danes and Lena Olin; and the romantic comedy ‘Til There Was You starring Jeanne Tripplehorn, Dylan McDermott and Jennifer Aniston.
SKIP WILLIAMSON (Producer)
 

Skip Williamson started Will Records in his garage in 1994.  Three years later he partnered with Lakeshore Entertainment to form Lakeshore Records.  Over the years he has released many records including the first two albums by indie rock darlings Grandaddy, Drum and Bass legend AK 1200, and has executive produced numerous soundtracks including City of God, Underworld, Mr. and Mrs. Smith and Napoleon Dynamite, for which he received a 2006 Grammy nomination. 

 

Along with heading Lakeshore Records, Skip now produces films for Lakeshore Entertainment.  It was Williamson who brought not only CRANK, but also the Underworld franchise to Lakeshore Entertainment.  Next on tap for Williamson is another first-time writer/director project helmed by the founder of the skateboarding juggernaut Zoo York, Eli Gestner, who will be directing EXCITE LOVES VITA, based on his own script.  The New York street love story stars Rosario Dawson and Mos Def.

DAVID SCOTT RUBIN (Executive Producer)

David Scott Rubin most recently served as co producer on the independent film Believe in Me starring Jeffrey Donovan and Samantha Mathis. Previously he produced the MGM comedy Soul Plane starring Snoop Dogg and Method Man and was executive producer on the independent film 11:14 which stars Hilary Swank, Colin Hanks and Rachel Leigh Cook.  He also executive produced the heartfelt hit I Am Sam, which also resulted in an Oscar nomination for Sean Penn and launched the career of Dakota Fanning. 

 Previously Rubin served as co-producer on screenwriter Daniel Waters' directorial debut Happy Campers for Di Novi Pictures and New Line Cinema. He also produced writer/director Jason Freeland's adaptation of James Ellroy's Brown's Requiem for Lions- gate, as well as the 1997 Toronto Film Festival standout Gordon Boos's Touch Me and John Reiss's Cleopatra's Second Husband, which premiered at the 1998 Los Angeles Independent Film Festival. 

Rubin attended the Tisch School of the Arts at New York University where he earned a BFA in Motion Picture and Television production.

ADAM BIDDLE (Director of Photography)

Adam Biddle was born in London in 1967. Following the footsteps of his elder brother Adrian, he started work in the film industry in 1983 working for Ridley Scott’s Production company RSA Films, initially as a ‘tea boy’ then film loader. In 1987, he left to become a freelance camera assistant and over the course of the next twelve years. compiled an impressive resume as a 1st and 2nd A.C. with fourteen full ‘A’ camera feature credits and over 1000 commercials.
In 1999 Adam moved up to DP. He began by shooting short films, and commercials once again soon followed and in 2000 Adam moved full time to the United States. In 2001 he joined The Mack Agency who have represented him to date. In 2003 he got a break to shoot his first solo feature, They Would Love You In France in Los Angeles. Soon after, he received 2nd Unit credits on Bridget Jones – The Edge of Reason and An American Haunting. Adam has never been afraid to travel and has shot many humanitarian projects around the world including a documentary that spanned Asia.

Since 2005 Adam has become an American citizen and together with his wife Megan, now lives in Hollywood, California.
JERRY FLEMING (Production Designer)

A native Texan and graduate of the University of Texas School of Film, Jerry Fleming began his career with filmmaker Robert Altman and art directed on Altman's HBO series TANNER ‘88 and his feature films THE PLAYER and SHORT CUTS.

 

After art directing the critically acclaimed BOTTLE ROCKET, Fleming moved to a successful career as a production designer with the film LIVE NUDE GIRLS. Among the many features he has production designed include PERMANENT MIDNIGHT, JAWBREAKER, THINGS YOU CAN TELL JUST BY LOOKING AT HER and BREAKIN’ ALL THE RULES.  Fleming recently finished work on RISE, a modern day vampire film starring Lucy Liu. He has received advance critical praise for his production design of LIES AND ALIBIS, which will be released later this year.

MATT KUTCHER (Special Effects Supervisor)
Matt Kutcher has quickly gone from being one the hottest Special Effects Supervisors in the industry to co-producer and director. For a long time now, his talents have extended far beyond pyrotechnics, crashes, rigging and squib hits. His credits cover the gambit of commercials, music videos, documentaries, episodic television, reality TV, cable (HBO, Disney Channel, Discovery, etc.), independent features and large studio films. 

Kutcher rapidly went from being a coordinator for other top effects supervisors, to supervising his own crew (one show at a time), to now supervising multiple effects crews at once, all under his Spectrum Effects banner. He reviews all scripts, strategies with respective producers and directors, then oversees the fabrication and execution of each effect. 

In addition to designing stunts and effects, Matt is adept at designing entire action sequences and has the ear and confidence of the directors and stunt coordinators he works with. A member of the DGA, he is also a Second Unit Director in addition to being an underwater specialist. There is an ever-growing list of well-established producers and directors who will not do a picture without Matt on-board, as his instincts and advice on stunts, effects, construction, locations, equipment, underwater work and budgetary matters have proved invaluable as well fiscally responsible. 

Matt's work on "reality TV" started when he was asked to consult on various shows, including Rivals and The Chamber. This led him to the entire first season of NBC's _"Dog Eat Dog" (2002/I)_ . He not only conceived of and designed all the game play, but each stunt was fabricated by his Spectrum Effects crew, as was the 40x70 indoor tank built on L.A. Center Studio's Stage 1. He oversaw all effects, stunts and rigging and also designed an apparatus that allowed a cameraman to capture a helicopter-type aerial shot on an interior stage.

His grasp of what's needed to successfully produce compelling reality television quickly led to additional offers and to his involvement with shows such as: Culture Shock, The Next Action Hero and Winner Take All. Matt co-created and co-executive produced Winner Take All, a pilot for ABC, which is being classified as a reality stunt show. He is currently fielding offers to co-produce a new series, to direct second unit on various films and TV pilots and to direct an independent feature. He is also developing more of his own projects. 
BRIAN BERDAN (Editor)

Brian Berdan began his career in show business with a job sweeping floors at a small post-production studio in San Francisco.  His persistence paid off and soon he was an apprentice editor on the David Lynch cult classic, Blue Velvet.  He also trained on Peter Bogdanovich’s NOISES OFF and Oliver Stone’s HEAVEN AND EARTH.  It was Stone who gave Berdan his first credit as Editor, on the manic and controversial NATURAL BORN KILLERS. He went on to work with Stone again on NIXON and U-TURN.  Other feature credits include the John Cusack/Minnie Driver crime comedy GROSSE POINT BLANK, THE MOTHMAN PROPHECIES with Richard Gere, and THE CAVE.  He makes his home on an island in the Pacific Northwest with his wife and son and is still pursuing the perfect raincoat.
DARRIN PRESCOTT (Stunt Coordinator)

Among Prescott’s career highlights are coordinating the car chase in THE BOURNE SUPREMACY, filmed in Moscow and Berlin.  Among Prescott’s other favorite gags include stunts for THE DUKES OF HAZZARD, and spending six months in Australia training and fighting with Chad Stahelski and the fight team of the two MATRIX sequels. Among Prescott’s personal highlights are coming home to take his three-year-old son motorcycle riding, jumping on our trampoline with his eight-year-old daughter and surfing at county line
###
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SONGS
“Metal Health” 

Written By Frankie Banali, Carlos Cavazo, Tony Cavazo, Kevin Dubrow

Performed by Quiet Riot

Courtesy of Epic Records
By arrangement with SONY BMG MUSIC ENTERTAINMENT
“New Noise”

Written by Dennis Lyxzen, David Sandstrom, Kristofer Steen, Jon Brannstrom

Performed by Refused

Courtesy of Burning Heart Records/Epitaph

“Take It”

Written by T. Galvin, T. Potier, E. Foxx

Performed by Black Mob Group

Courtesy of Avx Music Group/The Black Mob Group

“Club 5”

Written and performed by Robb Williamson

“Mind Gone”, “Who I Be” 

“Soldier Of Fortune”  

“All Day” 

Written by E. Foxx 

Performed by The Black Mob Group

“It Don’t Stop”

Written by David Perez, Lester Mendoza

Performed by David Rolas

Courtesy of Fonovisa Records, a division of Univision Music LLC

“Satiated”

Written and performed by Brian Berdan

“Aziza”

Written by Haitham Al Hamwi  
Courtesy of Associated Production Music LLC

“Achy Breaky Heart”

Written by Donald Von Tress

Performed by Jarrett & Long

“Bandera”

Written by Raul Chapa Elizalde

Performed by Control Machete

Courtesy of Disco Manicomio/PolyGram Discos Mexico SA 

de CV under license from Universal Music Enterprises

“Crank Tango”

Written and performed by Rick Cox

“Meva Juan”

Written and performed by Robb Williamson

“Turn Me Loose”

Written by Paul Dean, Mike Reno

Performed by Loverboy

Courtesy of SONY BMG MUSIC ENTERTAINMENT (CANADA) INC./Columbia Records
By arrangement with SONY BMG MUSIC ENTERTAINMENT

 “Guasa Guasa” 

Written by Francisco Saldana, Victor Cabrera, 

Tego Calderon, Julio Voltio

Performed by Tego Calderon

Courtesy of White Lion Records, Inc.

“Trix Are For Kids”

Written by James Decker, Jay Decker, James Kaa, 

Barry Miranda, Andrew Porterfield

Performed by The Crowd

Courtesy of Posh Boy Music

“Everybody’s Talkin”

Written by Fred Neil 

Performed by Harry Nilsson 

Courtesy of The RCA Records Label 
By arrangement with SONY BMG MUSIC ENTERTAINMENT
“Is That Too Much To Ask”

Written by Nina Ossoff, Mike Shimshack

Performed by Shelly Harland

Courtesy of Bok Music

“Utopia”

Written by Ritchie Lo

Courtesy of Associated Production Music LLC

“Let’s Get It On”

Written by Marvin Gaye, Ed Townsend

Performed by Gerald Levert

Courtesy of Motown Records under license from 

Universal Music Enterprises

“Kill All The White Man”

Written by Mike Burkett (Fat Mike)

Performed by NOFX

Courtesy of Fat Wreck Chords 

“La Fiesta Remix”

Written by David Perez, Jimmy Montoya 

Performed by David Rolas

Courtesy of Fonovisa Records, a division of Univision Music LLC

“Miracles”

Written by Marty Balin

Performed by Jefferson Starship

Courtesy of The RCA Records Label 
By arrangement with SONY BMG MUSIC ENTERTAINMENT
“Bring Us Bullets”

Written by John Reis, Jason Crane, Paul O’Beirne, 

Peter Reichert, Mario Rubalcaba

Performed by Rocket From The Crypt

Courtesy of Vagrant Records LLC under license from 

Universal Music Enterprises

“Adrenalina”

Written by David Perez, Jimmie Montoya, 

Moses Ramirez, Robert Castillo

Performed by David Rolas featuring 10 West and Jimi Barrz

Courtesy of Fonovisa Records, a division of Univision Music LLC

Insurance Provided by

DeWitt Stern of California Insurance Services

Completion Guaranty Provided by

INTERNATIONAL FILM GUARANTORS

Production Financing Provided by

JP MORGAN CHASE BANK

Filmed on location in Los Angeles, CAlifornia

THE PRODUCERS WISH TO THANK

THE FOLLOWING FOR THEIR ASSISTANCE:

Robert Benun

Jennifer Brooks

Christine Buckley

Lynn Hobensack

Mike Lechner

Virginia Longmuir

Toby Midgen

Robert McMinn

Marc Reid

Max Smerling

Carlos Fuente Jr.

Rick Harding

Colin Windham

Produced in association with GREENSTREET FILMS 

High Definition Camera System supplied by Pace HD

Lenses by Zeiss

COLOR BY Deluxe Laboratories 
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                                                       IN SELECTED THEATERS

No. 42799 [MPAA GLOBE]
I.A.T.S.E.

MOTION PICTURE ASSOCIATION OF AMERICA
[ORIGINAL LOGO/SEAL]

The persons and events in this motion picture are fictitious.  

Any similarity to actual persons or events is unintentional.

This motion picture is protected under laws of the United States 

and other countries.  Unauthorized duplication, distribution or exhibition may result in civil liability and criminal prosecution.
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