[image: image1.jpg]




[image: image2.jpg]34TH'STREET

FILMS




[image: image3.jpg]anse oo pmica  amkonon et kinbery
JACKSON NEWTON GOLDBERG RASHAD ROSE DEVINE ELISE WASHINGTON

Many voices. One poem.

FOR COLORED GIRLS

N THEATERS NOVEMBER 5 Ueksaue




Production Notes

For additional publicity materials and artwork, please visit:

www.lionsgatepublicity.com/epk/forcoloredgirls/

www.lionsgatepublicity.com
Rating: 
    R (for some disturbing violence including a rape, sexual content and language)

Run time:  134 mins.

For more information, please contact:

Todd Nickels


Kate Hubin


Jamie Blois

Lionsgate


Lionsgate


Lionsgate

75 Rockefeller Plaza

2700 Colorado Avenue

2700 Colorado Avenue

16th floor


Suite 200


Suite 200

New York, NY 10019

Santa Monica, CA 90404

Santa Monica, CA 90404

P:  212-386-6895


P:  310-255-4064


P:  310-255-4910

E:  tnickels@lionsgate.com
E:  khubin@lionsgate.com 
E:  jblois@lionsgate.com
	Cast
	
	Character

	
	
	

	Janet Jackson
	
	Jo/Red

	Loretta Devine
	
	Juanita/Green

	Michael Ealy
	
	Beau Willie

	Kimberly Elise
	
	Crystal/Brown  

	Omari Hardwick
	
	Carl

	Hill Harper
	
	Donald

	Thandie Newton
	
	Tangie/Orange

	Phylicia Rashad
	
	Gilda

	Anika Noni Rose
	
	Yasmine/Yellow

	Tessa Thompson
	
	Nyla/Purple

	Kerry Washington
	
	Kelly/Blue

	And

	Whoopi Goldberg
	
	Alice/White  

	Macy Gray
	
	Rose

	Khalil Kain
	
	Bill

	Richard Lawson
	
	Frank

	
	
	

	
	The Filmmakers
	

	
	
	

	Written for the Screen, Produced and Directed  by
	Tyler Perry

	Based upon the stage play entitled "For Colored Girls Who Have Considered Suicide

	When The Rainbow Is Enuf' written by
	Ntozake Shange

	Produced by
	
	Paul Hall 

	Produced by
	
	Roger M. Bobb

	Executive Producers
	
	Ozzie Areu

	
	
	Joseph P. Genier

	
	
	Nzingha Stewart

	Executive Producer
	
	Michael Paseornek

	Director of Photography
	
	Alexander Gruszynski, ASC

	Production Designer
	
	Ina Mayhew

	Editor
	
	Maysie Hoy, A.C.E.

	Costume Designer
	
	Johnetta Boone

	Co-Producer
	
	Charisse Nesbit 

	Music by
	
	Aaron Zigman

	Music Supervisor
	
	Joel C. High

	Casting by
	
	Robi Reed, CSA


SYNOPSIS

In 1974, Ntozake Shange’s choreopoem “For Colored Girls Who Have Considered Suicide When The Rainbow Is Enuf” made its stage debut, combining poetry, dance and music, and most significantly, placing the black female experience center stage.  In lyrical, honest, angry, funny and tender language, Shange’s “colored girls” evoked the feelings woven into the fabric of black female life in America. Within two years, the play became a Broadway sensation, won an Obie and Tony Award, and would eventually be produced in regional theaters throughout the country.  Now, thirty six years later, filmmaker Tyler Perry adapts this landmark work for the big screen, integrating the vivid language of Shange’s poems into a contemporary narrative that explores what it means to be a woman of color - and a woman of any color - in this world.

FOR COLORED GIRLS weaves together the stories of nine different women – Jo, Tangie, Crystal, Gilda, Kelly, Juanita, Yasmine, Nyla and Alice – as they move into and out of one another’s existences; some are well known to one another, others are as yet strangers.  Crises, heartbreaks and crimes will ultimately bring these nine women fully into the same orbit where they will find commonality and understanding.  Each will speak her truth as never before.  And each will know that she is complete as a human being, glorious and divine in all her colors.

Lionsgate and TPS present a 34th Street Films / Lionsgate production.  FOR COLORED GIRLS stars Janet Jackson, Loretta Devine, Michael Ealy, Kimberly Elise, Omari Hardwick, Hill Harper, Thandie Newton, Phylicia Rashad, Anika Noni Rose, Tessa Thompson, Kerry Washington and Whoopi Goldberg.  FOR COLORED GIRLS is written for the screen and directed by Tyler Perry, and based on the stage play “For Colored Girls Who Have Considered Suicide When The Rainbow Is Enuf’ written by Ntozake Shange.  The film is produced by Tyler Perry, Paul Hall and Roger M. Bobb.

ABOUT THE PRODUCTION

In 1974, a San Francisco-based poet and dancer named Ntozake Shange put pen to paper to describe the pains, struggles and paradoxes of being a woman of color in America.  Today, her prose poem/play “For Colored Girls Who Have Considered Suicide/When the Rainbow is Enuf” stands as a literary classic that touched so many in its day and has continued to be influential and relevant ever since.  Developed in bars, coffee houses and performances spaces in Northern California and New York City, “For Colored Girls” went on to win Tony, Obie and Outer Circle Awards in 1977, and ran for 747 performances on Broadway.  The book of the play has been in print since 1975, and the most recent edition is in its 21st printing.  “For Colored Girls” is taught in high school and colleges, and is a staple of theater classes and college productions.  

With the arrival of the feature film FOR COLORED GIRLS, movie audiences everywhere will be able to experience Shange’s watershed work anew.  Adapting the play for the screen, director Tyler Perry has integrated Shange’s poetry into a dramatic narrative derived from her tales of love, betrayal, loss, treachery, resilience and sisterhood.  The film brings together a star-studded, multi-generational cast of black actresses:  Janet Jackson (TYLER PERRY’S WHY DID I GET MARRIED TOO?, POETIC JUSTICE); Loretta Devine (CRASH); Kimberly Elise (TYLER PERRY’S DIARY OF A MAD BLACK WOMAN, THE GREAT DEBATERS); Macy Gray (LACKAWANNA BLUES); Thandie Newton (CRASH); Phylicia Rashad (“The Cosby Show”); Anika Noni Rose (DREAMGIRLS); Tessa Thompson (MISSISSIPPI DAMNED); Kerry Washington (the upcoming NIGHT CATCHES US); and Whoopi Goldberg (THE COLOR PURPLE).

FOR COLORED GIRLS is Perry’s tenth film with Lionsgate, and the first production of his 34th Street Films. Perry’s flagship company, Tyler Perry Productions, is home to his family-friendly, inspirational comic dramas that have made him one of America’s most successful filmmakers, and elevated his signature creation, Madea, to star status.  Perry launched 34th Street in 2008, conceiving the imprint as a specialty arm that would also work with outside filmmakers.  When the idea of a film of “For Colored Girls” came up at 34th Street, Perry was enthusiastic, but finding a workable script proved difficult.  Finally, Perry decided to tackle the project himself.  “‘For Colored Girls Who Have Considered Suicide/When the Rainbow Is Enuf’ is a brilliant, important work that should have a place in film history,” he states.  “It had been 35 years, and still it hadn’t been made into a film.”

But the play certainly presented challenges to adapt, given its unorthodox structure, its poetic text and, not least, the reverence it commands as a creative and cultural landmark.  Perry did not approach the project lightly.  “This is my tenth film, and it took me nine to feel ready to tackle something like this,” he acknowledges.  “I was nervous because it’s such a powerful, iconic piece and there are so many people who live, eat, breathe and die ‘Colored Girls.’  I had to be sure I could get it right.”

Perry met with Shange in New York City.  “We had a conversation about the play and making it into a film, and what I saw for it,” he recalls.  “All the help I could ask for, Ntozake gave me.  And she told me, ‘Do what you feel.’”

Shange welcomed the idea of her work reaching new generations, and notes that she had no hesitation about handing over the reins to Perry.  “‘For Colored Girls’ is almost 40 years old and I let her grow up and go away from me,” the author comments.  “I realized that the generation of women who had come of age with me, now have a generation of children and grandchildren that need to be exposed to this legacy.   I’m grateful Tyler chose my work.   My readers need to see it.”

In shaping the film’s narrative, Perry turned to Shange’s original text.   “Ntozake told me that each poem represented a different experience from a woman,” he explains.  “I thought the best way to express that in cinematic form was through an ensemble drama, with women of different generations, at different stages in their lives.  I chose about fourteen of the poems and wrote a film around them, while leaving their language intact.”

Producer Roger M. Bobb has been working alongside Perry since DIARY OF A MAD BLACK WOMAN.  He notes that the filmmaker is in many ways uniquely positioned to adapt a play about women’s lives.   “Women are usually the backbone of Tyler’s stories.  Maybe because he was primarily raised by women – his mother, his aunt and his grandmother – he is comfortable writing women’s emotions and perspectives.  Also, Tyler has adapted his own plays for his films, which I think makes a difference.  It’s very difficult to adapt a play for the big screen, to open it up from a confined space and give it movement and visual texture.  And he is accustomed to doing just that.”

Perry integrated the verses of Shange’s poem into the film’s dialogue.  Some of the poems lent themselves to conversational dialogue; others flowed as a form of stream-of-consciousness speech from the characters Perry created.  The dialogue that he wrote would serve traditional functions of advancing story and illuminating character, but also complement Shange’s voice.  “I knew I could not tamper with the poems.  And the dialogue that I wrote had to have a certain rhythm so it would flow into Ntozake’s poems.  In that way, I felt I could follow my vision while staying true to the original play.”

The play’s opening poem, “Dark Phrases” became a choral round that introduced the film’s nine major protagonists – Crystal, Gilda, Tangie, Kelly, Alice, Yasmine, Juanita, Jo and Nyla - on an ordinary morning; each took up the poem’s verses in turn as she starts her day.  Perry placed most of his characters in Harlem, inspired by the “Colored Girls” poem called “I Used to Live in the World.”  “In that poem, a woman living in Harlem describes her ‘universe of six blocks.’ So a lot of the film takes place in within a small geographic radius, where you have strangers crossing each other’s paths as they live their lives,” says Perry. “All of their paths finally converge around one woman and one woman’s struggle, and that is the story of Crystal in the poem ‘A Night With Beau Willie Brown.’”

Paul Hall soon joined Perry and Bobb to produce FOR COLORED GIRLS.  Hall, who had seen the original Public Theatre production, was impressed by Perry’s screenplay. “Tyler’s challenge was to take what is essentially a choral poem and make it a piece of cinema.  And what he did is pretty remarkable,” says Hall.  “He organically wove the poetry into the action, so that actors wouldn’t necessarily stop and say, ‘I’m reciting a poem now.’  It was beautiful.  It maintained what Ntozake’s original work was about, but it also took it into the present and kept it relevant.”

The film is the third collaboration between Perry and actress Janet Jackson, who first starred for the filmmaker in TYLER PERRY’S WHY DID I GET MARRIED?  Jackson recognized that FOR COLORED GIRLS would be a once-in-a-lifetime experience.  “It was an exciting opportunity to be part of a multi-generational cast of African-American actresses.  I never dreamt that that would happen to me,” she marvels.  “I remember the play being on Broadway when I was a kid; as a matter of fact, I came to visit my brother in New York when he was doing ‘The Wiz,’ and it was playing then.  I was ten years old.  Thirty-three years later, to be part of a film version – it’s incredible.”

Jackson’s character, Jo, is high-powered businesswoman who has virtually willed herself to forget her tough upbringing.  “Jo’s very driven, and she’s not the nicest person on the block,” comments the actress.  “She doesn’t want to be reminded of her past – how she grew up, where she grew up, what it was like.  She wants nothing to do with it, nothing to do with the people that come from there.   She just wants to look toward the future and what she’s focused on now, which is her fashion magazine. That’s her baby.”

Whoopi Goldberg was intrigued to learn that Perry was planning a film of “For Colored Girls.”  As it happened, Goldberg had been in the midst of planning a Broadway revival of “Colored Girls” when the 2008 financial meltdown scuttled the project.  She was keen to be part of the film, and took on the role of Alice, a white-clad, Bible-toting fanatic who spends her days proselytizing on Harlem’s streets. “Tyler’s an extraordinary young man, and I wanted to work with him.   You don’t see many moguls who have their own movie studio, and who are able and self-reliant.  That’s an unusual person to me,” Goldberg comments.  She found Alice compelling on a number of levels.  “Alice is intent on purifying herself for God.  In her mind, that means wearing white.  Except she can’t quite give it a hundred percent, because she does like to buy odd, colorful socks.  I think she gets them for, like, sixty cents, and it doesn’t matter what the pattern is.  I think at one time she was all that her socks are; now the socks are the only sort of whoosh that exists for her.”

Perry turned to his DIARY OF A MAD BLACK WOMAN star, Kimberly Elise, to portray the pivotal role of Crystal, a quiet woman grappling with unrelenting challenges at home and at work.  The actress notes that she and her co-stars shared a passion for Shange’s play.  “We all know ‘For Colored Girls.’  It’s sort of a rite-of-passage play for an actress of color,” she comments.  “When Tyler called me and told me that he was going to be making a feature film of it, I knew that I wanted to be a part of it.  ‘For Colored Girls’ is such an important piece, but a lot young people don’t get out to the theatre and aren’t aware of it.  To marry such magnificent material with a medium that will reach multiple generations seemed perfectly logical and totally appropriate and absolutely something I wanted to be a part of.”

In Shange’s play, Crystal is the longtime sweetheart of a returning Vietnam vet, Beau Willie Brown, the father of her two children; in the film, Beau Willie is one of the many volunteer soldiers who have served in Iraq and Afghanistan.  Battling Post Traumatic Stress Disorder (PTSD), Beau Willie has sunk into a dark, volatile emotional state, but Crystal cannot bring herself to leave him.  “Crystal’s relationship with Beau Willie goes back to childhood, so she has a sense of loyalty to him and recognizes that he was once a good man.  So she’s carrying the weight of that, the love of this man who was once so beautiful and wonderful, who’s now damaged and dangerous and scary,” Elise observes.  The actress created an air of stillness around her character, who confides in no one.  “Crystal is like so many women who walk through life and you have no idea that they’re troubled and pained; they keep it very deep inside and do what they have to do to forge ahead.”

Loretta Devine was a young actor in graduate school when “Colored Girls” became an Off-Broadway sensation in 1976.  She successfully auditioned for a role, but had to turn it down when she was unable to obtain the scholastic leave of absence.  She vividly recalls the impact that Shange’s play stirred.  “Ntozake Shange was new to everybody, and it was really a revolutionary piece.  At that particular time, there wasn’t any theatre about black women and the things that concerned them most in their lives.  Ntozake touched on women’s true emotions and experiences; there were poems about race, about abuse, about love, about date rape, about abortion.  She didn’t leave out anything.”

Having missed the chance to appear in the original New York production, Devine was thrilled when Perry tapped her to play Juanita, a nurse who has opened a women’s health-and-wellness clinic at a Harlem community center.  Juanita doles out condoms and a message of empowerment to young women, but struggles in vain to resist the charms of her two-timing boyfriend.   “Juanita’s an older woman that’s still trying to find someone to love her,” says Devine.  “And she’s holding onto a lot of the things that a younger girl would hold onto.   She wants to be attractive and vivacious, so she’s put her braids in and she has her green nail polish and short dresses and high heels.  And she projects a happiness that may not really be totally true.”

Juanita’s tangible yearning for love stands in marked contrast to the proudly anti-romantic attitude of Tangie, the sharp-tongued bartender played by Thandie Newton.  Tangie claims her right to pleasure for its own sake, refuses to let her conquests dawdle in her apartment, and apologizes to no one, least of all her mother, Alice.  Observes Newton, “Tangie is feral.  She is fierce, she is uncompromising; she is destructive, of herself and everything around her.  She is in a lot of pain and she vents that pain with alarming effects, some very comical, some very upsetting, but all truthful.”

A frequent target of Tangie’s wrath is her disapproving next-door neighbor, Gilda, a widow who is also the building’s manager.  Played by Phylicia Rashad, Gilda is somewhat sphinx-like, a woman who keeps tabs on her fellow residents, while offering little information about herself.  As Rashad puts it, “Gilda’s not an easy person to know, but as the story unfolds you learn more about her.” 

Gilda’s concern about her other neighbor, Crystal, prompts her to place a call to the city’s Child Welfare Agency.  Kerry Washington portrays Kelly, the social worker who responds to that call.  Kelly’s emotional attachment to her job is further complicated by her own desire to start a family with her detective husband.  Comments Washington, “Although overwhelmed with the task, Kelly is all about helping and ensuring the safety of children.  Her story is ultimately about her relationship to family and the value she places on the role of motherhood.”

The function of dance in Shange’s original play finds an echo in Anika Noni Rose’s character, the dance instructor Yasmine.  At her studio located in the same Harlem community center as Juanita’s clinic, Yasmine is both a teacher and a mentor to high school girls.  Says Rose, “Dance gives Yasmine’s students hope and a language to express themselves without words.  Girls at her studio are eligible for a college scholarship; Yasmine got the scholarship ten years ago and now she’s able to help other girls get it.  She’s very community-minded and she just radiates good feeling.”

One of those scholarships has been offered to Alice’s youngest daughter, Nyla, played by Tessa Thompson.  Fresh out of high school and alive with the youthful optimism, Nyla faces a personal crossroads that eventually leads her to the cramped, dirty apartment of a woman named Rose.  Portrayed by singer/actress Macy Gray, Rose is a ghostly woman for whom the universe has indeed shrunk to six blocks.   Thompson notes that Nyla’s crisis “forces her to grow up,” and fundamentally changes her relationship with her mother.  Says Thompson, “To Alice, Nyla has always been the golden child, especially in contrast to Tangie, her older sister.  In a lot of parental relationships, I think there is a pivotal moment when you become your own person, separate from your parents.  Oftentimes that happens with some sort of fall from grace, and that’s the case with Nyla.”

Shange’s play ultimately is about overcoming pain and adversity, much of it rooted in the thorny realm of romantic relationships.  In adapting her stories of love, deceit and abuse, Perry created several male characters, each with a distinct identity, back-story and emotional shadings.  At the same time, the filmmaker sought to remain true to the play’s female perspective and its depiction of the unhappiness and trouble caused by husbands, lovers and semi-strangers.  “‘For Colored Girls’ is about a black woman’s journey, a black woman’s experience,” Perry affirms.  “Ntozake Shange had written all of these women from her head, and my job was to tell their stories.  So I tried to create male characters that were believable in their flaws, and not just cardboard bad guys.”

Michael Ealy (SEVEN POUNDS) joined the cast as the tormented Army veteran Beau Willie.  In preparation for the role, Ealy did research on PTSD, and the obstacles recent veterans have faced in seeking treatment for it.  “Beau Willie’s struggling to come to grips with the trauma that he’s experienced in battle, but he just can’t get a hold of it.  It’s eating him alive on so many levels,” the actor remarks. “I think Tyler did a wonderful job of humanizing Beau Willie, and all the men in the story.”

Rounding out the cast are Hill Harper (CSI: NY) as Donald, a detective who is a loving, understanding husband to Washington’s Kelly; Omari Hardwicke (KICK-ASS) as Carl, a stockbroker who is married to Jackson’s Jo; Richard Lawson (HOW STELLA GOT HER GROOVE BACK) as Frank, the smooth-talking, faithless lover of Devine’s Juanita; and Khalil Kain (“Girlfriends”) as Bill, a seemingly nice guy who woos Rose’s Yasmine.

FOR COLORED GIRLS had a thirty-one day production schedule: filming for six days on location in New York City, and twenty-five days in Atlanta, both on location and at the Tyler Perry Studios.  Perry worked with his key collaborators, including his longtime production designer, Ina Mayhew, and director of photography Alexander Gruszynski (KINGFISH: A STORY OF HUEY P. LONG, Perry’s I CAN DO BAD ALL BY MYSELF) to create a look for the film that was grounded in day-to-day realism. Mayhew scouted apartments around Harlem, getting a feel for the different kinds of homes tucked away behind anonymous hallways, and identifying the blocks and buildings for the film’s exterior sequences.  She searched the city for the kind of well-worn, seemingly endless stairway that Perry had in mind to introduce the Harlem apartment building where Crystal, Tangie and Gilda live; once she found the staircase, she made detailed diagrams so it could be rebuilt at the Tyler Perry Studios in Atlanta.  

The colors that identified Shange’s seven women are subtly woven into the fabric of FOR COLORED GIRLS.  Individual shades were matched to characters by virtue of their personalities and states of mind, with Jo being red; Juanita, green; Yasmine, yellow: Nyla, purple; Crystal, brown; Kelly, blue; and Tangie, orange.  Perry added another color, white, for the pious Alice.  The given colors were primarily indicated through make up and wardrobe.  Washington praises costume designer Johnetta Boone (CADILLAC RECORDS) for her light yet impactful approach to dressing the characters.  “The wardrobe is amazing,” she says.  “Everybody looks so beautiful within the context of their colors.  Johnetta did such a wonderful job of honoring the importance of color without being imprisoned by it.”

Many of the film’s stars had worked together in the past; for example, Elise and Newton were in BELOVED; Rose and Rashad co-starred in the recent stage revival of “Cat on a Hot Tin Roof”; and Newton and Devine were both in CRASH.  But all knew that making FOR COLORED GIRLS would be an experience unlike any other in their professional lives.  “It was great to be able to share this experience with such talented, phenomenal women,” enthuses Washington.  “We’re always kind of privately celebrating each other from home, or admiring each other from the dark of the movie theatre.  Suddenly, we got to play in each other’s presence, and it was amazing. I felt like I was constantly pinching myself.”

The film marks Goldberg’s first dramatic feature film since 1999’s GIRL, INTERRUPTED, and she was filled with admiration for her co-stars.  “These are real actors.  They understand the artistry of what we do as actors.  This was a great opportunity for me to play with other people who do what I used to do.”

All the actors credit Perry for establishing a collaborative environment in which they felt free to take risks, make suggestions and generally explore the full measure of their characters.  Says Elise, “Tyler Perry is just a gift to work with; I have so much respect for him.  We met doing DIARY OF A MAD BLACK WOMAN and we formed a wonderful working relationship on that film, which we got to continue on this film.  He cares about the actor and gives the actor much trust.  And in looking at FOR COLORED GIRLS as a whole, you see Tyler’s care, respect and understanding of the black woman.  At the same time, he recognizes where he doesn’t know things, because he’s not a woman; he hasn’t walked the journey that we’ve walked.  He left himself open to receive what it is we have to offer -- as women, as actresses -- having lived that experience.  It was a very powerful collaboration; I can’t imagine anyone else directing me in this piece.”

Rashad was equally impressed.  “Tyler was very focused in his work, and his attention to detail was astounding.  He knew how to pull things from the actors without stressing them.  He was on a mission to create and to present something new, and I think he succeeded.”

Perry, in turn, was dazzled by his cast.  “These women are just stellar,” he states.  Any concerns he might have had had about importing Shange’s verses to film dissolved in the face of the cast’s performances.  “I always respected the brilliance of what Ntozake had written.   But until I heard those words spoken through these women – Phylicia, Kimberly, Loretta, Thandie, Janet, Kerry, Whoopi, Anika, Tessa and Macy -- with such conviction and passion, from such a deep and authentic  place, I did not know how special the piece was.”

Washington found the integration of poetry with traditional dialogue and narrative to be remarkably seamless.  “In some ways, the film is like a magnificent opera.  With an opera, you are floored by the music, but you forget that the characters are singing because you’re just so pulled in to the dramatic reality of their situation.  And that’s how the poems are in this film.  You’re so imbedded in the dramatic context of these women’s lives that when they speak Ntozake’s words, it’s really just them speaking their mind for a few sentences longer than we’re used to.  It’s beautifully transformed.”

Shange’s words do, in fact, become opera in one of the most ambitious set pieces of FOR COLORED GIRLS.  The sequence involves an opera performance attended by Jo and Carl.  The action shifts between the stage, where three African-American sopranos are performing a climatic area; the audience, where Jo and Carl sit side by side; to Yasmine’s apartment, where she is having her second date with Bill.  Perry turned to his longtime composer, Aaron Zigman, to create an original, Italian-language aria based on the poem “Pyramid.”  In the play, the piece is spoken by the “lady in purple,” which was translated into Italian to become the title of the aria: “La Donna In Viola.”  Describing the style of the aria, Zigman says, “There is definitely a sense of the operas of the 1850s and 60s, but it’s not purely from that century; there’s a quality of moderne as well, I think.  I loved writing and recording ‘La Donna In Viola.’ I’d be in dreamland if I could write a whole opera – eighteen, nineteen, twenty arias like this.”

The filming gathered three professional opera singers: Karen Slack, who performed the solo; Andrea Jones-Sojola and Elissa Johnson.  Perry calls it one of his favorite moments in the film.  “Aaron is an incredibly talented composer and he outdid himself with ‘La Donna In Viola.’  It was so soul-stirring to listen to these real opera singers sing this magnificent, powerful aria.”

The poem and aria tell the story of three women whose close friendship is nearly destroyed by a seductive, untrustworthy man.  Overcoming their hurts, the women stand together to affirm the strength and resilience of their love for one another and their knowledge of their own worth.  It is that message that lies at the core of FOR COLORED GIRLS, says Rose.  “To me, the movie is about perseverance and about women celebrating themselves: celebrating what’s good about themselves, and figuring out what’s not working and finding ways to make a change.  I think it’s always important for young women to realize that life is not always pretty, but there’s always a way to work your way through the challenges that life tends to throw at us.” 

Perry chose to end the film with a scene on a Harlem rooftop, where the characters gather to celebrate the expansion of Juanita’s health-and-wellness clinic.  “For me, the rooftop is about being open and going out into the world.  All these women have been confined in their own spaces and in their own minds and in their own colors.  And here they are all coming together in an open space, looking into the distance and the unlimited possibilities that they can experience and express.”

The filmmaker adds, “The messages of the film are not mine.  They’re Ntozake’s.  They are messages of strength.  They’re messages of hope.  No matter what the tragedy, you can get up.  If I had to sum it up one phrase, it would be: You’re not alone.”

Jackson agrees.  “I think FOR COLORED GIRLS is about bonds.  This group of diverse women, most of whom don’t know one another, are brought together because of a tragedy.  They become truly connected.   They are really there for one another.”

Newton believes the film’s themes will reverberate in ways that simultaneously underscore and belie its title.  “‘Colored’ has come to mean a dark skin like mine, but of course we’re all a different hue.   Every single person.  And that’s what I love about this movie: anybody watching it – man, woman, any culture, any creed – will watch it and the themes will resonate.  The frustration of being human, the joy of being human, the sorrow of being human.” 

ABOUT THE CAST

A global icon, a trendsetter, a business leader, a multi-gifted artist: singer/actor/dancer/songwriter/producer Janet Jackson (Jo/Red) burst onto the scene with her record-setting album, "Control." Today, she possesses an unprecedented list of achievements, and remains in the forefront of her craft, a true inspiration. As an artist, Janet excites, enlightens, leads, and embraces her fans with insights into life's meaning and our deepest feelings. Janet is ranked as one of the top ten best-selling artists in the history of contemporary music. Her musical style, choreography, lyrical exploration, and self awareness has made her one of the top artists of our time as well as a leading influence on the upcoming stars of tomorrow.

Born Janet Damita Jo Jackson in Gary, Indiana, she has accumulated the success and the stature to be addressed by just her first name, Janet.  Janet began her career at the young age of seven when she appeared at the MGM in Las Vegas with her family in 1973. This debut and her appearances beginning at the age of nine on her family’s variety show, “The Jacksons,” lead her to starring and supporting roles on hit sitcoms such as "Good Times," "Diff’rent Strokes" and "Fame."

At fourteen, she signed her first recording deal and launched the career that would change the history and direction of performance art and music. Her first two albums, "Janet Jackson" and "Dream Street," were just the beginning. Placing acting on the back burner Janet was able to focus on her passion for music. It wasn’t until her third album, "Control" (1986), that she began to break records and set standards.

A chameleon of performance Janet is widely known and admired for award-winning music videos. Janet is the only artist having Grammy® nominations spanning the Dance, Pop, Rap, Rock, and R&B categories. To date, she has accumulated many Grammy® Awards, multiple MTV Awards, multiple America Music Awards, multiple Billboard Music Awards and multiple Soul Train Music Awards among her many honors; not to mention Golden Globe® and Academy Award® nominations.  

Poetic Justice re-launched Janet’s foray into acting and placed her in her first feature film role opposite hip-hop sensation Tupac Shakur. She followed that with a comedic role in the box office smash, Nutty Professor II: The Klumps, opposite Academy Award® nominee Eddie Murphy. In Janet’s third feature film, TYLER PERRY’S Why Did I Get Married?, she starred opposite Tyler Perry.  Janet received an Image Award for Outstanding Supporting Actress in a feature motion picture for her role as ‘Patricia Agnew.’ The film was yet another number one opener at the box office. 

In 2010 Janet joined Tyler Perry in her fourth feature motion picture, Why Did I Get Married Too?  Janet’s compelling performance in the sequel garnered rave reviews including AOL’s Black Voices praising Janet, "Her emotional breakdown is a showstopper.”  Janet also co-wrote, co-produced and performed the film's theme song, "Nothing," resulting in her thirty-fifth number one hit. Hollywood trade publication Variety named “Nothing” as a top contender for an Academy Award® nomination for “Best Original Song.” 

Through words and actions, she has set an example of generosity, of empowerment, of tolerance, and helped to lead efforts addressing some of society's greatest challenges. Janet continues to focus on speaking out and giving back.  Several of her tours have raised money for charities such as the Cities in Schools and America's Promise. She has supported the Watts Willowbrook Boys & Girls Club of America, the Starlight Foundation, the Make-A-Wish Foundation, A Place Called Home (providing after school programs in South Central LA), the American Foundation for AIDS Research, S.O.S. Children's Villages in South Africa, Cartier's Love Bracelet Program benefiting OCNA and sponsored an Airlift of Food and Medical supplies to famine-stricken Rwanda. Janet established the Rhythm Nation Scholarship with the UNCF and has assisted countless students striving to meet their educational goals. Most recently, Janet chaired amfAR's gala charity event in Milan that raised more than a million dollars for AIDS research. "This battle needs all of us to be brave warriors," Janet said during the dinner and dance organized by the Foundation for AIDS Research. Janet also traveled recently to Abu Dhabi to support the fresh2o charity at the star studded F1 Grand Prix Ball. Money raised at the event enables provision of clean water for drinking and sanitation purposes globally.

She has been honored with many Humanitarian Awards due to her intense dedication to helping others. Recent honors, reflecting the range of her involvement in charitable and social causes, include the 2008 Humanitarian of the Year award from the Lisa Lopes Foundation, the 2008 Vanguard Award from GLAAD, and the 2004 Touching a Life Humanitarian and Philanthropic Award from the NBA. Janet's efforts have also been recognized by AIDS Project LA, the Congress for Racial Equality, and by the NAACP with their Chairman's Award.

Later this year, Simon and Schuster will publish Janet's first book, True You, providing an intimate look at her life and how she has dealt with issues of self-esteem. Janet will reveal aspects not known before about her uniquely successful career not only in music but in television and motion pictures.

Summarizing her career and her intensely personal albums, Janet has said, “Here I am. I’m coming on. Musically, I have it. You want it. And I’m giving it to you.” Continuing her growth as an artist and as a person Janet intriguingly states, “I’m proud to have stayed in the game and survived. And I’m proud that I’ve remained true to myself. But if you go back and listen to the music, you’ll hear how that self is always changing.

Equally at home on stage or on screen, award-winning actress Loretta Devine (Juanita/Green) has created some of the most memorable roles in theatre, film and television.  Devine first captured national attention in the role of ‘Lorrell,’ one of the three original Dreamgirls in Michael Bennett’s classic award-winning Broadway musical of the same name. She followed that performance with a fiery portrayal of ‘Lillian’ in Bob Fosse’s critically-acclaimed stage production Big Deal.  Subsequent work in George C. Wolfe’s Colored Museum and Lady Day at Emerson Bar and Grill cemented Devine’s status as one of the most talented and versatile stage actresses.

Film roles soon followed including a poignant turn as a single mother opposite Whitney Houston, Angela Bassett and Gregory Hines in Waiting to Exhale which earned her a NAACP Image Award for Best Supporting Actress. Devine also won an NAACP Image Award for Best Supporting Actress for her work in Penny Marshall’s The Preacher’s Wife.   Devine also received an IFP Spirit Award nomination for Best Actress for her work in Women Thou Art Loosed.  Devine was featured in the Academy Award®-winning film Crash and the hit movie of Dreamgirls.  Additional film credits include appearances in the successful Urban Legend franchise, I Am Sam opposite Michelle Pfeiffer and Sean Pean, Kingdom Come, What Women Want, Punks, hoodlums, Down in the Delta and Stanley and Iris.  Devine also appeared in Sticky Fingers, Amos and Andrew, The Breaks, The Price of Kissing, Lover Girl, class Act, Living Large, Caged Fear, Little Nikita and Dirty Laundry.  In 2009 Devine co-starred in This Christmas and First Sunday both of which opened number one at the box office.  Ms. Devine voiced the character of ‘Delta,’ the chocolate brown toy poodle in Beverly Hills Chihuahua for Disney starring Drew Barrymore.  Her most recent release was Sony/ Screen Gems remake of Death At A Funeral with Chris Rock, Martin Lawrence and Danny Glover; and Lottery Ticket for Alcon/Warner Brothers.  In 2011, she can be seen in Broom (with Paula Patton, Laz Alonso and Angela Bassett) and TYLER PERRY’S Madea’s Big Happy Family. 

On television, Devine most recently was seen on “Eli Stone” which had a two season run, as well as her recurring role as ‘Adele’ on the hit ABC medical drama series “Grey’s Anatomy.” She received three NAACP Image Awards for her role on David E. Kelly’s Fox series “Boston Public.” Additional credits include series roles in “A Different World” and Lifetime Television’s “Wild Card.” Devine also provided the voice of ‘Muriel Stubbs’ on the beloved animated series, “The PJ’s.”

Devine graduated from the University of Houston and later received a Master of Fine Arts in Theatre Arts from Brandeis University. She currently resides in Los Angeles.

From his breakout role in Barbershop and Barbershop 2, Michael Ealy (Beau Willie) is quickly rising through the ranks as one of Hollywood’s leading young actors.  

Ealy most recently co-starred in Takers opposite Matt Dillon, Idris Elba and Hayden Christensen which was a box office smash this summer.  The film centered on a notorious group of criminals who continue to baffle police by pulling off perfectly executed bank robberies.  

On television, Ealy will be joining the cast of the hit CBS series “The Good Wife” with Julianne Marguiles and Christine Baranski.  He will also be returning to Showtime for a five episode arc in “Californication” playing Natascha McElhone's love interest on the show, and he was recently cast as the lead in the new USA pilot “Common Law.”  Last year, Ealy appeared on the hit ABC series “Flash Forward” where he portrayed CIA agent Marshall Vogel.  

Previously, Ealy starred in Sony Pictures’ Seven Pounds opposite Will Smith.  Smith personally selected Ealy to play the pivotal role of Smith’s younger brother in this dark drama. He also starred in Spike Lee’s World War II drama The Miracle at St. Anna which portrayed the story of four buffalo soldiers who risk their lives to save a young, Italian boy, while in enemy territory. Ealy was also featured in the docu-mini-series, The People Speak, based on Howard Zinn’s acclaimed book.  One of the historical figures he portrays is “Malcolm X.”   Other star-studded performances include Matt Damon, Viggo Mortensen, Sean Penn, Josh Brolin and Don Cheadle, to name a few.

 
On television, Ealy starred in the Showtime mini-series Sleeper Cell where he portrayed Darwyn, a Muslim FBI agent sent undercover to infiltrate a terrorist cell in Los Angeles.  Sleeper Cell went on to receive a Golden Globe® nomination for Best Miniseries and an AFI Honor for Best Program of the Year and Ealy also earned a nomination for a Golden Globe for his lead performance in the mini-series. 

In addition, Ealy was handpicked by Oprah Winfrey to star opposite Halle Berry in the ABC and Harpo Films telepic, “Their Eyes Were Watching God.”  The special received rave reviews and was viewed by over 26 million people.  Ealy earned an NAACP Image Award nomination for Outstanding Actor in a Television Movie, Mini-Series or Dramatic Special for his portrayal of ‘Teacake.’ Ealy also starred in a Sundance selection the film noir Never Die Alone opposite DMX, for Fox Searchlight Pictures.

A native of Silver Spring, Maryland, Ealy graduated college with a degree in English.  Shortly after, he headed to New York where he performed in several stage productions, including the Off-Broadway hits Joe Fearless and Whoa Jack, for which he earned an Adelco Award nomination for his performance. 

Award-winning and celebrated actress Kimberly Elise (Crystal/Brown), a performer whose eyes seem able to peer directly into the souls of audience members, has garnered notable critical acclaim for her roles in such features as Beloved, The Manchurian Candidate and Diary of a Mad Black Woman.
Elise began acting professionally on the theatrical stages of her native town Minneapolis. A graduate of University of Minnesota with a degree in communications, she later attended the prestigious American Film Institute in Los Angeles as a directing fellow.  Elise’s feature debut was in the film Set it Off receiving critical acclaim for her performance.  She followed up with a Best Supporting Actress Cable Ace award for her work in The Ditchdigger’s Daughters.  Her performance in Beloved opposite Oprah Winfrey and Danny Glover shortly thereafter garnered her several awards, including The Chicago Film Critic’s “Most Promising Actress” Award, an NAACP Image Award nomination as well as the Best Supporting Actress Golden Satellite Award.  In 2000, Elise stepped into the lead for the made-for-television feature “The Loretta Claiborne Story,” playing the mentally and physically disabled athlete who made a name for herself by overcoming tremendous odds and becoming a competitor in the Special Olympics.  Itching to return to the stage, Elise took on the role of ‘Beneatha’ in A Raisin in the Sun at the Williamstown Theater Festival.  Upon closing the play, lead roles in Bait with Jamie Foxx and “Bojangles” with Gregory Hines quickly followed.  By the time she appeared in John Q as a financially strained mother whose husband's insurance wouldn't cover their son's heart transplant, Elise had been singled out by many critics to be one of Hollywood's brightest young stars, and her strong performance in the film opposite Denzel Washington only helped to strengthen that sentiment and earn her two more NAACP Image Award nominations.  In 2004, Elise would once again appear with Washington in the Jonathon Demme remake The Manchurian Candidate.  The provocative story line that spoke to many and the artistic challenge required led her to her next project, the independent film Woman Thou Art Loosed, where her performance earned her an Independent Spirit Award nomination for Best Actress and her fourth NAACP Image Award nomination.  This was swiftly followed by Elise’s powerhouse lead performance in Diary of a Mad Black Woman a small independent film which opened at number one at the box office and went on to earn nearly 60 million dollars making Elise a rarity - an African American actress able to open a movie at number one.  Her performance in Diary of a Mad Black Woman garnered Elise the “Outstanding Lead Actress in a Theatrical Film” BET Comedy Award and the “Outstanding Actress in a Motion Picture” NAACP Image Award.  In addition, the 2006 Pan African Film and Arts Festival honored Elise with the “Beah Richards Award” for her outstanding contributions to American film and she was the of Recipient of the 2005 “Rising Star” Black Movie Award.  Elise earned her second NAACP Best Actress Image Award for her portrayal of prosecutor Maureen Scofield on Jerry Bruckheimer’s CBS television show “Close To Home.” In 2007 Elise starred opposite Terrence Howard in the Lionsgate film Pride, as well as The Great Debaters where she is starred opposite Forest Whitaker with Denzel Washington.  Most recently Elise starred opposite Cuba Gooding Jr. in the TNT presentation of “Gifted Hands: The Ben Carson Story” directed by Thomas Carter, a role for which Elise earned her third NAACP Image Award for Best Actress. Elise recently completed filming the dramedy Highland Park where she stars with Parker Posey and reteams with Danny Glover. 
Omari Hardwick (Carl) has made a name for himself in the entertainment industry with his passion, dedication, and undeniable, natural talent.  Hardwick’s film credits include Lionsgate’s KICK-ASS alongside Nicolas Cage, Aaron Johnson, Chloë Grace Moretz, and Christopher Mintz-Plasse; Twentieth Century Fox Film’s THE A-TEAM; Buena Vista Pictures’ THE GUARDIAN opposite Kevin Costner and Ashton Kutcher; MGM’s BEAUTY SHOP alongside Queen Latifah; and Sony Pictures Entertainment’s GRIDIRON GANG opposite Dwayne Johnson and Xzibit.  Hardwick may be best known for his starring roles in television, including his current project TNT’s “Dark Blue” where he co-stars as ‘Ty Curtis’ opposite Dylan McDermott, and his lead role as ‘John “Sack” Hallon’ in the TNT 2006 series “Saved.”  Season 2 of “Dark Blue” premiered on August 4, 2010.  In addition to acting, Hardwick is a founding member of Plan B Inc. Theater Group, and a co-founder of Los Angeles Actor’s Lounge. He has big plans for his production company Bravelife in 2010 as well, and plans on expanding the company.  Hardwick also continues to work on his poetry, and has written over 4,000 poems, some of which can be seen on his official website.
Hill Harper (Donald) is an award-winning actor, best-selling author and philanthropist.  Hill is the author of three New York Times bestsellers: Letters to a Young Brother, Letters to a Young Sister, and The Conversation.  Letters to a Young Brother was named “Best Book for Young Adults” by the American Library Association in 2007.  Hill currently stars on the hit television drama “CSI: NY” as ‘Dr. Sheldon Hawkes.’ “CSI” is the most successful television franchise in history. To date, his collective writing and acting work has been recognized with six NAACP Image Awards: Outstanding Literary Work: Debut Author (2007), Outstanding Literary Work: Youth/Teens (2007, 2008), and Outstanding Actor in a Drama Series (2007, 2008, 2009). Hill has also appeared in numerous prime-time television shows and feature films including “The Sopranos,” “ER,” “The Game,” “Fresh Prince of Bel-Air,” “Lackawanna Blues,” He Got Game, The Skulls, In Too Deep, The Nephew and The Visit.  He is the founder of the Manifest Your Destiny Foundation, dedicated to empowering, encouraging and inspiring underserved youth to succeed through mentorship, scholarship and grant programs. Hill graduated magna cum laude with a B.A. from Brown University (and was valedictorian of his department) and cum laude with a J.D. from Harvard Law School. He also holds a master’s degree with honors from Harvard’s Kennedy School of Government and honorary doctoral degrees from Howard University, Winston-Salem State University, Westfield State College, and Tougaloo College. Hill travels frequently as a motivational speaker and resonates with a wide range of audiences including youth, adults, and couples. Named one of People Magazine’s Sexiest Men Alive, he lives in Los Angeles.

BAFTA Award-winning Thandie Newton (Tangie/Orange) is not only one of the world's great beauties, but an actress of uncommon talent and range. 

She will soon be seen in the independent film VANISHING ON 7TH STREET directed by Brad Anderson where she stars opposite Hayden Christensen and John Leguizamo.  

Newton is currently shooting the independent psychological thriller THE RETREAT opposite Cillian Murphy and Jamie Bell, directed by Carl Tibbetts.  

Newton was most recently seen in Roland Emmerich's 2012 for Columbia, which revolves around an academic researcher who battles to prevent an apocalypse predicted by the ancient Mayans. She stars in the film opposite John Cusack, Oliver Platt, Woody Harrelson, Amanda Peet, and Danny Glover.  The film grossed over $750 million worldwide.  

Newton was praised for her work in the Academy Award®-winning Best Picture of 2006: CRASH, the story of a multiracial group of characters whose lives interconnect following a car accident in Los Angeles. For her performance, Thandie received BAFTA (Outstanding Supporting Actress) and SAG (Best Ensemble) Awards.

Newton also starred in ROCKnROLLA, written and directed by Guy Ritchie, opposite Gerard Butler, and in Oliver Stone's film W., as ‘Secretary of State Condoleezza Rice’ opposite Josh Brolin, James Cromwell, Elizabeth Banks and Ellen Burstyn. 

Other films have included David Schwimmer's comedy RUN FAT BOY RUN opposite Hank Azaria and Simon Pegg; Gabriele Muccino's critically-acclaimed box office hit THE PURSUIT OF HAPPYNESS opposite Will Smith; Jonathan Demme's contemporary romantic thriller THE TRUTH ABOUT CHARLIE, inspired by Stanley Donen's 1963 film CHARADE; and the John Woo-helmed action film MISSION IMPOSSIBLE 2.  She received rave reviews for her astonishingly original and bold performance as the title character in Jonathan Demme's 1998 adaptation of Toni Morrison's novel BELOVED co-starring Oprah Winfrey.

A native of Houston, Texas, Phylicia Rashad (Gilda) graduated magna cum laude with a Bachelor of Fine Arts degree in Theater from Howard University.

Ms. Rashad recently made her directorial debut at the helm of The Seattle Repertory Theatre’s production of August Wilson’s Gem of the Ocean.  Broadway credits include Cat on a Hot Tin Roof (and on the West End), Gem of the Ocean, Raisin in the Sun (2004 Tony Award for Best Actress in a Play/Drama Desk Award), Blue, Jelly’s Last Jam, Into the Woods, Dreamgirls, The Wiz and Ain’t Supposed To Die A Natural Death. Off Broadway credits include Lincoln Center’s productions of Cymbeline and Bernarda Alba; Helen, The Story and Everybody’s Ruby at the NYSF Public Theatre; The Negro Ensemble Company productions of Puppet Play, Zooman and the Sign, Sons and Fathers of Sons, In An Upstate Motel, Weep Not For Me, and The Great Mac Daddy; Lincoln Center’s production of Ed Bullins’ The Duplex; and The Sirens at the Manhattan Theatre Club.  In regional theatre, she performed as Euripides’ Medea and in Blues for an Alabama Sky at the Alliance Theatre in Atlanta, Georgia.  Other regional theatres at which she has performed are The Arena Stage in Washington, D.C. and the Huntington Theatre in Boston.

Known to television audiences for her role as ‘Claire Huxtable’ on “The Cosby Show” and as ‘Ruth Lucas’ on the CBS sitcom, “Cosby,” she received the NAACP Image Award for “Best Actress in a Comedy Series” for both of these roles. She has also been nominated for two Emmy® Awards and has received two People’s Choice Awards.

Feature film credits include: Once Upon a Time When We Were Colored directed by Tim Reid, Free of Eden (opposite Sydney Poitier), Loving Jezebel directed by Kwyn Bader, and The Visit directed by Jordan Walker Pearlman.

Television film credits include “A Raisin in the Sun” (2008 Emmy® nomination), “The Old Settler” (AFI nomination) directed by Debbie Allen, “David’s Mother,” “False Witness,” “Jailbirds,” and “Polly and Polly Comin’ Home.”  Other television appearances include “Touched by an Angel,” “Blossom” and “A Different World.”  

As an active participant in charitable and nonprofit organizations, Ms. Rashad supports the work of the PRASAD Project, an international charitable organization and is a member of the Broadway Inspirational Voices.  In addition to supporting these organizations, Ms. Rashad is dedicated to the importance of the Fine Arts in Education.

Ms. Rashad has received honorary doctorates from Providence College in Rhode Island, Morris Brown College in Atlanta, Clark University and Barber-Scotia College, and is a recipient of the Harvard University Foundation Award.  In 1999, she was the recipient of the Dorothy L. Height Dreammaker Award sponsored by the National Council of Negro Women Inc. in association with Aunt Jemima/The Quaker Oats Company. In December of 2001, Ms. Rashad was honored by the Board of Directors of New York Women in Film and Television with The Muse Award for Outstanding Vision and Achievement.
Most recently, you may have heard Anika Noni Rose (Yasmine/Yellow) as the voice of ‘Princess Tiana’ in Disney’s The Princess & The Frog.  A self-motivated young woman with a big dream, Tiana is a new and special kind of Disney Princess, and has led The Princess & The Frog to three Oscar® nominations, including Best Animated feature and Best Songs (“Almost There” and “Down in New Orleans”).  

She made her first trip to Africa with The No. 1 Ladies Detective agency, portraying secretary ‘Mma. Makutsi.’  Shot entirely on location in Botswana, it was director Anthony Minghella’s last project and aired on HBO and the BBC. It also received the prestigious Peabody Award this year. Following the Peabody Awards, Anika presented at this year’s Obie Awards in New York. 

A Tony Award winner, Anika trained at San Francisco’s American Conservatory Theater.  Shortly after moving to New York, she transitioned to the Broadway stage with a featured role in Footloose.  She later garnered an Obie Award with Off-Broadway’s Laura Nyro retrospective Eli’s Comin’, and earned  a Lucille Lortel award for her portrayal of ‘Emmie Thibodeaux’ in Tony Kushner’s Caroline or Change, which went from The Public Theater to Broadway in the spring of 2004.   For this, she also received a Tony Award for Featured Actress in a Musical, The Theater World Award, The Clarence Derwent Award, and a Drama Desk nomination.  Anika went with the play to the west coast where she picked up The Los Angeles Critics’ Circle Award and an Ovation Award.   

Her next stop was the big screen, playing ‘Lorrell Robinson’ in Bill Condon’s Dreamgirls.  The movie received an AFI ensemble award, and was nominated for a SAG award. Anika herself received a nomination for an NAACP award and both the soundtrack and the song “Patience” were nominated for Oscars®.  

From there, it was back to Broadway where Anika starred as ‘Maggie,’ in Deborah Allen’s acclaimed production of Cat On A Hot Tin Roof. Anika has sung all over the world, including “The 79th Annual Academy Awards” and The Vatican. She also recently received an honorary PhD. from Florida A&M University. 


Tessa Thompson (Nyla/Purple) has garnered praise for her numerous roles in theater, film and television, making her one of Hollywood’s most sought after young actors.  


Thompson has been seen in leading roles in the Sony/Screen Gems remake of WHEN A STRANGER CALLS and The Weinstein Company dance drama MAKE IT HAPPEN. 


Her television credits include, “Grey’s Anatomy,” “Private Practice,” “Heroes,” “Veronica Mars” and “Hidden Palms.” 


Thompson got her start in theatre at an early age and made her professional debut at eighteen playing ‘Juliet’ in Romeo and Juliet: Antebellum New Orleans 1836 (The Theatre at Boston Court) for which she received an NAACP Image Award nomination. Her work in theater continued and she recently starred in the multi-award winning drama Mississippi Damned, for which she was awarded a Grand Jury prize for Best Actress.


She lives in Los Angeles and sings in the folk rock group LA Ladies Choir.

Winner of “Outstanding Actress in a Motion Picture” for Ray at the NAACP Image Awards in 2005 and nominated for an Independent Spirit Award for “Best Actress” in the film Lift in 2002, Kerry Washington (Kelly/Blue) is a versatile and fearless actress who has built an impressive list of credits in a relatively short amount of time.  She garnered critical acclaim for her roles in The Last King of Scotland opposite Forest Whitaker for which she was nominated for Outstanding Supporting Actress in a Motion Picture at the NAACP Image Awards in 2007; The Dead Girl opposite Marcia Gay Harden and Brittany Murphy; and in Lakeview Terrace starring opposite Samuel L. Jackson and Patrick Wilson.  

Kerry will next be seen in Night Catches Us, which premiered at Sundance in 2010.  Kerry recently finished filming The Details alongside Tobey Maguire, Ray Liotta and Laura Linney.  Next up, Kerry will begin filming We The Peeples starring Craig Robinson, Whoopi Goldberg and David Allan Grier.  

Prior to these films, Washington starred as ‘Alicia Masters’ in Fantastic Four and its sequel Rise of the Silver Surfer, I Think I Love My Wife opposite Chris Rock, the Wayans Brothers’ comedy Little Man, Mr. and Mrs. Smith starring Brad Pitt and Angelina Jolie, Spike Lee’s She Hate Me, Sidney Lumet’s HBO film Strip Search and the independent film Sexual Life. 

Other film credits for Washington include Against the Ropes, The United States of Leland, The Human Stain, Bad Company, Save the Last Dance for which she received a Teen Choice Award for Best Breakout Performance, and the highly acclaimed independent film, Our Song. 

Washington recently made her Broadway debut in David Mamet’s provocative hit Race with James Spader and Jason Alan Grier. 

In TV, Washington appeared with Matt Damon, Josh Brolin and Sean Penn in Howard Zinn’s documentary “The People Speak,” which premiered on the History Channel in December 2009.  In 2010, Washington will voice the role of ‘Princess Shuri’ in the animated series “Black Panther.”

Washington is an active member of the V-Counsel, an esteemed group of advisors to V-Day, the global movement to end violence against women and girls, and she serves on the board of Voices of a People’s History, a non-profit arts and education group which uses live performance and educational programs to illuminate the primary source material that inspired the book, Voices of a People's History of the United States.

In 2004, Kerry received the Hollywood Life Breakthrough award.  In 2005, she received the Young Artist award from Americans for the Arts; this award is for incredible accomplishments and exemplary leadership. In 2008, Washington received several accolades including the Women's Project Women of Achievement Award, the GWU Alumni Association's Recent Alumni Achievement Award, and the Congressional Black Caucus Foundation Phoenix Award, for Washington’s commitment to social advocacy.  In 2009, Washington received the US Conference of Mayors Artist-Citizen Award for public leadership in the arts.

Originally from The Bronx, New York, Washington is a graduate of The Spence School. In 1998, she graduated Magna Cum Laude and Phi Beta Kappa from The George Washington University. 

Washington is currently a spokesperson for L’Oreal Paris and a brand ambassador for Movado. 

In November of 2009, Washington was appointed by President Barack Obama to the President’s Committee on the Arts and Humanities.

In 2002, Whoopi Goldberg (Alice/White) became one of a very elite group of artists who have won an Academy Award®, a Grammy®, the Golden Globe®, the Emmy® and a Tony.  She is equally well-known for her humanitarian efforts on behalf of children, the homeless, human rights, education, substance abuse and the battle against AIDS, as well as many other causes and charities.  Among her many charitable activities, Whoopi is a Goodwill Ambassador to the United Nations.

Born and raised in New York City, Whoopi worked in theatre and improvisation in San Diego and the Bay Area, where she performed with the Blake Street Hawkeyes theatre troupe.  It was there that she created the characters which became “The Spook Show” and evolved into her hit Broadway show, Grammy Award®-winning album and the HBO special that helped launch her career.

Whoopi made her motion picture debut in Steven Spielberg’s film version of Alice Walker’s The Color Purple, for which she earned an Academy Award® nomination and a Golden Globe® Award.  Her performance in Ghost earned her the Academy Award® and a Golden Globe® Award for Best Supporting Actress.  Whoopi has also appeared in such films as Jumpin’ Jack Flash, Clara’s Heart, The Long Walk Home, Soapdish, The Player, Sarafina!, Sister Act, Made in America, Corrina, Corrina, Boys on the Side, Eddie, The Associate and Ghosts of Mississippi, How Stella Got Her Groove Back, Girl, Interrupted, Kingdom Come and Rat Race.  She has voiced characters in such animated features as The Lion King, Racing Stripes and Everyone’s Hero.  She will be seen next in A Little Bit of Heaven with Kate Hudson, Gael Garcia Bernal and Kathy Bates.

On television, Whoopi appeared for five seasons on “Star Trek: The Next Generation,” co-starred with Jean Stapleton in “Bagdad Café” and hosted her own syndicated late-night talk show.  She appeared in the Emmy®-nominated HBO drama “In the Gloaming,” directed by Christopher Reeve; as well as “The Wonderful World of Disney’s Rogers & Hammerstein’s Cinderella” and “A Knight in Camelot”; as well as the mini-series “Alice in Wonderland” and “The Magical Legend of the Leprechauns.”  She starred in the NBC sitcom, “Whoopi,” which she executive produced; as well as the television movies “It’s a Very Merry Muppet Christmas Movie” and Showtime’s “Good Fences,” which she co-produced with co-star Danny Glover.  She produced and appeared on Nick Jr’s “Whoopi’s Littleburg” and guest-starred opposite Benjamin Bratt in A&E’s “The Cleaner.”  She is currently the moderator of ABC’s Emmy Award-winning “The View.”

As she has in every other facet of her career, Whoopi has made her mark as a producer.  She executive produced the Lifetime original drama series “Strong Medicine,” the longest-running original drama created for basic cable and the first cable show to go into syndication.   From 1998-2002, she executive produced and appeared in the center square on the Emmy® Award-winning “Hollywood Squares.”  She executive produced the Lifetime original movie, “What Makes a Family,” Showtime’s “Ruby’s Bucket of Blood” and executive produced and starred in the TNT Original Movie “Call Me Claus” and the Showtime original, “Good Fences.”  

Whoopi executive produced the hit Broadway musical, Thoroughly Modern Millie, which won six Tony Awards, including Best Musical.  She also produced “Whoopi…The 20th Anniversary” and “Ma Rainey’s Black Bottom” (in which she also starred), as well as the West End debut of the new musical, Sister Act, at the London Palladium, stepping in to garner rave reviews and breaking box office records in the role of ‘Mother Superior’ for a limited engagement in August 2010.  Whoop, Inc. is partnered with Discovery Communications’ Emerging Networks Group to develop targeted series for Investigation Discovery and Science Channel and produced “Stream,” an original sci-fi mini-series event for FEARnet.com, the world’s premiere horror and thriller website and video on demand service.  Whoop, Inc. also produced the live-action comedy series, “Just for Kicks,” set in the world of girls’ soccer, for Nickelodeon.  They have numerous projects in various stages of development for stage, screen and television.  

Whoopi has appeared on many television series and specials, including her own HBO specials, three-time host of ABC’s “A Gala for the President at Ford’s Theatre” and nine “Comic Relief” telecasts with Billy Crystal and Robin Williams.  Whoopi received Emmy® Award nominations for hosting the 66th, 68th and 71st “Academy Awards” telecasts and returned to host the 2002 telecast at the new Kodak Theatre.  In 2008, Whoopi hosted the Tony Awards for the first time.

Whoopi’s Broadway credits include “A Funny Thing Happened on the Way to the Forum,” “Ma Rainey’s Black Bottom” and the hit musical, “Xanadu.”  She commemorated the 20th anniversary of her original one-woman show with a Tony-nominated engagement production on Broadway and the HBO broadcast of the show was nominated for an Emmy® Award.  

In addition to the Oscar®, the Grammy® and two Golden Globe® Awards, Whoopi has been honored with multiple NAACP Image Awards, numerous People’s Choice Awards (including a special tribute in 1998) and five Nickelodeon Kids’ Choice Awards as “Favorite Movie Actress,” as well as various awards and honors for her many humanitarian efforts.  

In 1992, Whoopi made her debut as an author with her first children’s book, Alice.  Her second literary endeavor, simply entitled Book, became a bestseller in the U.S. and around the world.  Hyperion Books published Whoopi’s Big Book of Manners in 2006 and launched the Sugar Plum Ballerinas book series in 2008.  The fourth installment of the series will be published in October, along with a new adult book, Is It Just Me?  Or Is It Nuts Out There?
Among her many awards and honors, Whoopi has placed prints of her hands, feet and braids in the forecourt of the famed Grauman’s Chinese Theatre and received her star on the Hollywood Walk of Fame in front of the Kodak Theatre.

At the start of 2009 and ten years into her career, Macy Gray (Rose) found herself a free agent and on the verge of "The Sellout.” Sure, she sold 15 million albums, scored two Grammy® Awards, two MTV awards and with “I Try,” had one of the most successful singles of all time, but after 2007’s Big, she found herself alone, with no one to answer to but herself. Big was the slickest album of her career and she considered going even further away from the true, gritty, whiskey-voice Macy, following instead of leading. In other words, selling out.

 
“I thought after Big flopped maybe I should do what everyone else was doing,” she says. “Go out and hire the hottest producers, the best writers, get real skinny. But none of those people called me back.”

For Gray, it was an ego-bruising wallop that left her bewildered and irritated at relationships that turned out to be more fair weather than everlasting. “I was terrified, I didn’t know what to do,” she says. “You have all these people telling you how dope you are and then they just go away.”

 
Chastened, Gray went back to her comfort zone, toiling in the studio with a select group of friends and musicians. A studio owner in Tarzana gave her a dirt-cheap deal on space and for months she went in and pushed herself to come up with new material. As the new songs took shape, that feeling of rejection gave way to a steely resolve to reestablish herself as one of music’s dominant singers. “When I was on my own, I was making songs that I liked,” she says. “It was my own money, I didn’t have to go play it for someone. I wasn’t someone’s employee.”

The resulting effort – aptly titled The Sellout (Concord Records) – is a return to form for Gray, perhaps her finest album to date, but one that propels her sound forward rather than looking longingly at the past. Sure, there are classic-Macy pop-soul stylings in tracks like “Lately,” but she branches out on tracks like the epic stadium rock-stomper “Kissed It” (featuring a blistering guitar solo from longtime friend Slash) and the Prince-like slow funk jam “Stalker” that wouldn’t be out of place on Sign O’ The Times.

 
According to Gray, many of the songs started out with a four-on-the-floor dance beat, but then, “everyone started doing it and I needed to stay true to who I am.” That shows up on the album’s first single, the breezy “Beauty In The World” which started out as a David Guetta-style house track but switched after Gray turned it into more of a rollicking peace and love sing-a-long. “You get bombarded with opinion and expectations and what other people want and you forget what you do well,” she says. “That song is what I do well.”

 
Gray also clearly ups her game in the lyrics department, filling out the portrait of herself as an artist. Many of her songs have her trademark wit (check out the horny banter between her and guest Bobby Brown on the steamy “Real Love”) but others are more agonizing, whether it’s the deeply confessional “On And On” or the making amends of “Still Hurts.” “I was depressed,” she admits. “I had been through two or three relationships in that time so my love life wasn’t going well. Last year was a real bummed out time.”

 
But leave it to her three teenage children to put things in perspective. “Beauty” was inspired by her daughter who one day Macy overheard laughing hysterically in the next room. “I was having a really bad day and I heard my daughter just cracking up in the next room,” she recalls. She has this really great laugh and I didn’t even know what she was laughing at. I thought ‘at least she’s happy.’ And I felt at least I hadn’t failed there, because my daughter’s happy.”

 
Despite the rejection, the uncertainty and the heartache, The Sellout is a total triumph and success.  It’s a testament to Gray’s resolve and songwriting chops that the material feels so honest and authentic but yet effortless, moving seamlessly from one track to the next. There’s nothing forced, nothing that feels out of place. Fittingly, the album ends with the anthemic track, “The Comeback,” a bookend declaration of things accomplished and the hope for better things to come:

 
“Hey big world it’s me again/I’m coming way back to be big again.”

 
“I just poured my heart out,” she says. “I didn’t set out to have a theme, but when I put them all together it was a picture of my life in that time. I’m dying for people to like it.”

 
It’s the comeback. And The Sellout. And it proves that Gray has no intention of fading away. 


Khalil Kain (Bill) is best known for playing the role of ‘Darnell Wilkes’ in the hit show “Girlfriends.”


He has appeared on numerous other television shows including recurring roles on NBC’s “Suddenly Susan” and FBC’s “Living Single,” and as a series regular on FBC’s “Lush Life.”   His guest starring credits include “Ghost Whisperer,” “CSI,” “Medium,” “CSI: Miami,” “Friends,” and “Moesha.”   


Khalil has starred in a multitude of television movies, most notably as ‘Tiger Woods’ in the film The Tiger Woods Story for director LeVar Burton.  Other roles include ‘Rudy Clay’ in Ali: An American Hero, the title character in Zooman with Charles S. Dutton and starring opposite Sidney Poitier in Free of Eden.


Khalil feature film credits include Mario Van Peebles’s feature film, Baadasssss, starring alongside Joy Bryant as well as the film Gas with Tyson Beckford and Flex Alexander.  Other feature film credits are Complete Guide to Guys with John Cleese; Bones opposite Snoop Dog and Pam Grier; Love Jones with Larenz Tate and Nia Long; and opposite Danny DeVito and Gregory Hines in Renaissance Man for director Penny Marshall.  Khalil’s first starring role in a feature film was along side Tupac Shakur and Omar Epps in Juice.


He is an avid athlete and has his black belt in the Korean martial art, Hapkido.

Kain grew up in New York City and currently lives in Los Angeles.  

In January of 1969, after returning from a tour of duty in Vietnam as a combat medic, RICHARD LAWSON (Frank) discovered that if he enrolled in college, he could get out of the Army three months early.  After all, Fort Huachuca, Arizona, where he was stationed at the time, wasn't the most exciting place in the world being 70 miles from everywhere.  Lawson decided to take advantage of the opportunity to get out of the Army and enrolled at Chabot College in Hayward California.  He graduated from Hayward High in 1965 and went to Riverside City College for a year and a half before he was drafted.  Actually, Lawson was drafted because he was trying to be clever and create a little commerce for himself.   He had saved a little money, so he decided to drop out of college for about six months to a year and buy a truck and start a furniture moving business with his cousin, Nelson.  The plan was to get the business going, hire somebody to take his place, and get back in the school without the government finding out... wrong!  Within three months of dropping out of school, he was drafted.
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After arriving at Chabot College, Lawson decided that he wanted to be a lawyer.  Fortuitously, he met a couple of people who were on the debate team.  They suggested that debating would help towards his interest in law. While talking to them about it, a powerful woman, who was all of 5’2”, came into the room and asked whose voice that was echoing down the hall.  After a few questioning looks, he finally asked whose voice was she referring too?  She said, "That's it.  What are you doing at three o'clock this afternoon?"  He said "Well....," she said "Good... come to room 708."  Dr. Barbara Merdes was her name and she introduced Lawson to Readers Theater and Forensics (Competitive speaking).  He went on to become the state forensics champion.  Dr. Merdes was an important role model for Lawson.
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The drama teacher, Glenn Dubose, came up to him one day and asked if he would be interested in doing a musical called Golden Boy.  It sounded like fun and therefore, he embarked on the wild, exciting, crazy adventure ride in the world of 'The Theater.’  That was forty-one years ago, and he is still on that same ride. It just keeps getting better and better.  He is having more fun than he’s ever had and loves what he does.
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Lawson’s first professional job was in the national company of No Place to Be Somebody with Ben Vereen and Philip Michael Thomas.  Some of the more notable performances in the years to follow included drama critic awards for his work in Ma Rainey's Black Bottom at the Los Angeles Theater Center and Streamers at the Westwood Playhouse.  Other memorable experiences included productions of Fool for Love at LATC, Checkmates at the Westwood Playhouse, a NY Shakespeare Festival production of The Mighty Gents, a NY Manhattan Theater Company world premiere of The Talented Tenth, the American premiere of Hapgood at The Doolittle Theater in Los Angeles, Vision and Lovers at The Skylight Theater and The Exonerated at the Actors Gang Theater in Los Angeles.
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Some of his selected films include Steven Spielberg’s Poltergeist; Walter Hills' Streets of Fire; Stick with Burt Reynolds; The Main Event with Barbra Streisand and Ryan O'Neal; Coming Home with Jane Fonda and John Voight; Audrey Rose with Anthony Hopkins and Marsha Mason; Wag the Dog starring Robert De Niro and Dustin Hoffman; How Stella Got Her Groove Back, starring Whoopi Goldberg and Angela Bassett; Guess Who, starring Bernie Mack and Ashton Kutcher; Blue Hill Avenue; and Love for Sale.
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He was a series regular on “The Days and Nights of Molly Dodd,” “Dynasty,” and “Chicago Story.”  “Jericho Mile,” “The Golden Moment,” “Johnnie Gibson,” “FBI,” “Pandora's Clock” and “Jackie's Back” were notable movie of the weeks.  He has also guest starred on such popular small-screen series as “MacGyver” (recurring character-spun off to a pilot called “The Colton's”), “Wiseguy,” “Amen,” “Parenthood,” “St. Elsewhere,” “Picket Fences,” “Judging Amy,” “The Division,” “NYPD Blue,” “Numb3rs,” “All of Us,” “Dead Like Me” and “The District” to name a few.
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He created the part of 'Lucas Barnes' on the soap opera “All My Children.”
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In 1976, Lawson began studying with world-renowned acting teacher and director Milton Katselas.  Shortly after, Lawson began teaching Katselas’ classes where he’s had the pleasure of taking part in the training of some of the most successful actors in the business.  After 40 years of a successful acting career and 30 years as a master teacher of some of the finest talents in the world, Lawson decided to open The RL Studios. Using the camera as a teaching tool, he created a unique process of teaching.  He created a Professional Development Program where he empowers people to identify their dreams and their goals and then helps them to manifest it.
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A natural extension of teaching is directing.  The following is a selected list of his directed pieces: No Place to Be Somebody, Othello, Death of a Salesman, Chicago, Heat, From the Heart of Love, Lullaby Lady, Driving Miss Daisy, Unfaithful, The Fisher King, Excuse Me and Baby Dance.

         One of the other hats Lawson wears is that of a drug education, training, treatment and aftercare specialist. From 1983 to 1994, he helped to administrate and run the drug education, training, treatment and aftercare program for the National Basketball Association/National Basketball Players Association.  He trained under Dr. Dave Lewis, Kip Flock and John Bradshaw, three of the top men in their field.  Lawson was instrumental in helping to make that program one of the most successful drug programs in Corporate America.  Today he is a highly sought-after interventionist and continues to counsel people and families all over the world.  
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March 22, 1992, he was on US Air’s flight 405, which crashed during takeoff from New York's LaGuardia Airport.  27 people died and 24 people survived. An event of this magnitude has an indelible effect on a person’s psyche and spirit.  It certainly teaches that there are no guarantees in life. You have to live every day as if it is your last.  Events surrounding the plane crash inspired Lawson to write a yet unpublished novel, which he is now adapting into a screenplay.

ABOUT THE FILMMAKERS

TYLER PERRY’s (Screenwriter, Producer and Director) inspirational journey from the hard streets of New Orleans to the heights of Hollywood's A-list is the stuff of American legend.  Born into poverty and raised in a household scarred by abuse, Tyler fought from a young age to find the strength, faith and perseverance that would later form the foundations of his much-acclaimed plays, films, books and shows.

It was a simple piece of advice from Oprah Winfrey that set Tyler's career in motion. Encouraged to keep a diary of his daily thoughts and experiences, he began writing a series of soul-searching letters to himself. The letters, full of pain and in time, forgiveness, became a healing catharsis. His writing inspired a musical, I Know I've Been Changed, and in 1992 Tyler gathered his life's savings and set off for Atlanta in hopes of staging it for sold out crowds. He spent all the money but the people never came, and Tyler once again came face to face with the poverty that had plagued his youth. He spent months sleeping in seedy motels and his car but his faith - in God and, in turn, himself - only got stronger. He forged a powerful relationship with the church, and kept writing. In 1998 his perseverance paid off and a promoter booked I Know I've Been Changed for a limited run at a local church-turned-theatre. This time, the community came out in droves, and soon the musical moved to Atlanta's prestigious Fox Theatre. Tyler Perry never looked back.

And so began an incredible run of eight plays in as many years, including Woman Thou Art Loosed!, a celebrated collaboration with the prominent Dallas pastor T.D. Jakes.

In the year 2000, I Can Do Bad All By Myself marked the first appearance of the now-legendary Madea. The God-fearing, gun-toting, pot-smoking, loud-mouthed grandmother, Madea was played by Perry himself. Madea was such a resounding success, she soon spawned a series of plays - Madea's Family Reunion (2002), Madea's Class Reunion (2003), Madea Goes To Jail (2005) - and set the stage for Tyler's jump to the big screen.

In early 2005, Tyler's first feature film, DIARY OF A MAD BLACK WOMAN, debuted at #1 nationwide. His ensuing films, MADEA’S FAMILY REUNION, DADDY’S LITTLE GIRLS, WHY DID I GET MARRIED?, MEET THE BROWNS, THE FAMILY THAT PREYS, I CAN DO BAD ALL BY MYSELF, and WHY DID I GET MARRIED TOO? have all met with massive critical and commercial success, delighting audiences across America and around the world.

2006 saw the publication of Tyler's first book, Don't Make A Black Woman Take Off Her Earrings: Madea's Uninhibited Commentaries On Life And Love, which shot to the top of the New York Times nonfiction bestseller list and remained there for eight weeks.  It went on to claim Quill Book Awards for both "Humor" and "Book of the Year" (an unheard-of feat for a first-time author), and spread Tyler Perry's unique brand of inspirational entertainment to a devoted new audience.

It is a brand that is quickly becoming an empire. In 2007, Tyler expanded his reach to television with the TBS series “House of Payne,” the highest-rated first-run syndicated cable show of all time, which went into syndication after only a year. His follow up effort, “Meet the Browns,” was the second highest debut ever on cable - after “House of Payne.” Not one to rest on success, Tyler Perry and his 300 Atlanta-based employees have been hard at work. His latest film, WHY DID I GET MARRIED TOO?, starring Janet Jackson and Jill Scott, was another box office hit.   Perry also helped release Academy Award®-nominated PRECIOUS, a movie based on the novel Push by Sapphire, in conjunction with his 34th Street Films banner, Oprah Winfrey's Harpo Films and Lionsgate.  Perry has also signed on to produce Lionsgate’s upcoming comedy WE THE PEEPLES, due out in 2011.

In the fall of 2008, Perry opened his 200,000 square foot Studio in Atlanta, situated on the former Delta Airlines campus of more than 30 acres. The Studio consists of five sound stages, a post production facility, a back lot, a 400-seat theater, a private screening room, a pond and designated areas for entertaining and hosting events.

But listen to Tyler Perry and you'll hear a man who hasn't forgotten about the people that have helped him reach the top of a mountain he could once only dream of climbing. He has been intimately involved in civil rights cases, including the trial of the Jena 6 in his home state of Louisiana. He has donated generously to charities that focus on helping the homeless, such as Feeding America, Covenant House, Hosea Feed the Hungry, Project Adventure, and Perry Place - a 20-home community that Tyler built for survivors of Hurricane Katrina in New Orleans. In July 2009, Tyler sponsored a trip to Walt Disney World for 65 children after learning that a suburban swim club had turned them away because of the color of their skin. Tyler Perry has also built two churches and has donated generously to the NAACP. 

In January 2010, Perry pledged $1,000,000 via The Tyler Perry Foundation to help rebuild the lives of those affected by the recent earthquakes in Haiti.

Tyler Perry practices what he preaches, and what he preaches has endeared him to millions of fans drawn by that unique blend of spiritual hope and down-home humor that continues to shape his inspiring life story and extraordinary body of work.

In the Zulu language of Xhosa, ntozake means "she who comes with her own things" and shange means "she who walks like a lion."  Fearless in her quest to affirm the realities of women of color, NTOZAKE SHANGE (Based upon the stage play entitled 'For Colored Girls Who Have Considered Suicide When The Rainbow Is Enuf') (pronounced 'n-toe-ZAHK-kay SHONG-gay) demonstrates that her name reflects her approach to both her art and her life. 

Born Paulette Williams in Trenton, New Jersey, Ms. Shange was raised in St. Louis, Missouri.  Her mother - an educator and social worker - and father - a surgeon - surrounded their children with art, literature, and all manner of intellectual fodder.  Additional inspiration came from a number of prominent family friends, including Dizzy Gillespie, Miles Davis, and W.E.B. DuBois, all frequent visitors to the Williams home.  "It was a very political household," Ms. Shange recalls, "and it made me realize that I was part of something...part of a continuum to improve our status in the United States."

After graduating from high school, Ms. Shange attended Barnard College and struggled through one of the most tumultuous periods of her life.  She separated from her first husband, and became increasingly isolated and frustrated, attempting suicide several times.   It wouldn't be until years later that she would learn that she was bi-polar and suffering from clinical depression.  Further fueling her sense of ostracism and angst was a realization that even the most progressive literature largely marginalized women.  "Reading the works being published at the time - like Black Fire by LeRoi Jones and Larry Neal - I realized that if I wanted to hear the voices of women, I'd have to become one of them, because at that time there was barely a reflection of women's reality."

Despite her personal turmoil, she graduated with honors in 1970 and went on to earn a master's degree from the University of Southern California in Los Angeles.  In California, Ms. Shange found an environment that allowed her myriad talents to flourish.  She joined Halifu Osumare's dance company and also performed music, dance and poetry at local venues, mastering the potent trifecta she eventually brought together in her groundbreaking work, for colored girls who have considered suicide/ when the rainbow is enuf: a choreopoem.  The play burst onto Broadway in 1976, earning Ms. Shange Obie, Golden Apple and Outer Critics Circle awards, as well as Tony, Emmy®, and Grammy® nominations.

While Ms. Shange is first and foremost a poet, she has constantly extended her talents into other realms.  Aside from for colored girls... she has written numerous critically-acclaimed plays, among them Three Pieces: Spell #7, Boogie Woogie Landscapes, & A Photograph in Motion, which won A Los Angeles Times Book Prize for Poetry, and Mother Courage and Her Children, for which she received her second Obie Award.  In addition, she is the author of several novels and books of poetry and essays, including the celebrated Sassafrass, Cyprus and Indigo, Betsey Brown as well as several children's books; one of them, Ellington Was Not a Street, was the 2005 winner of the Simon Wiesenthal Center's Once Upon a World Award.  Ms. Shange has even put her passion on a plate with a soulful cookbook titled If I Can Cook, You Know God Can.
Embracing her responsibility to those young, aspiring artists who strive to add their talents to the creative landscape, Ms. Shange has devoted much of her time in the realm of education.  She has served as an associate professor in the theater departments at both the University of Houston and the University of Florida at Gainesville, and has been a visiting professor at Villanova, Brown University and Rice University.

Though Ms. Shange has been tirelessly prolific in her artistic contributions, the past decade has proven to be a harrowing one for her as she has had to face some extraordinary challenges. In 2004 and then again in 2007 she suffered several strokes that left her unable to speak or to write.  But through a determined resolve and intense rehabilitation, and the love and inspiration from friends, such as Maya Angelou, and family - especially her daughter, Savannah, Ms. Shange rebounded to the other side of her own rainbow and relearned to speak and write; and subsequently penned three more children's books and performed in two Off-Broadway productions of her own work.   Most recently, she is proud of the recent release of  Some Sing, Some Cry, an epic novel written by Ms. Shange and her equally talented playwright sister, Ifa Bayeza, that recounts the rich and lyrical history of seven generations of a determined African-American family.

Over the years, Ms. Shange's work has given women and girls of color honest, inspiring visions of themselves.  Through her poems, books, and more, she teaches us all to find the strength and courage within to "walk like a lion."

PAUL HALL (Producer), CEO and founder of Paul Hall Productions, is a feature film and television producer whose credits include HIGHER LEARNING, WHY DO FOOLS FALL IN LOVE, the 2000 re-imagining of SHAFT, JOHNSON FAMILY VACATION and PRIDE. 

In mid 1990s, Paul founded The Berkeley Group, a television and motion picture marketing company whose credits include the FOX Network reality series, “Sightings and Encounters: The Hidden Truth.” Paul’s television work has aired on the FOX, ABC, NBC, CBS, HBO and Showtime networks. Paul has spearheaded features for Paramount, Fox, Sony, and Warner Brothers.  In the spring of 2008, Lionsgate released the Paul Hall Productions feature PRIDE, starring Terrence Howard and the late Bernie Mac. 

Paul is in production on an ESPN 30 for 30 series documentary, "Marion Jones: Press Pause,” with director John Singleton. This fall, Paul Hall will be producing Tina Chism's directorial debut, WE THE PEEPLES, starring Craig Robinson (HOT TUB TIME MACHINE, “The Office”).

With two hit shows (“House of Payne” and “Meet the Browns”) currently on the air and eight films having been released in the last four years, all opening at #1 or #2 on their opening weekends, Tyler Perry Studios Supervising Producer ROGER M. BOBB (Producer) is without question one of the most successful producers working in the film and television industry.

Roger is the Supervising Producer of “Tyler Perry’s House of Payne” which premiered on TBS as the highest-rated first run-sitcom in basic cable history. He also is the Executive Producer of the new sitcom “Meet the Browns,” which premiered on TBS as the second highest- rated sitcom in basic cable history.  Roger’s films include DIARY OF A MAD BLACK WOMAN which has grossed over $100 million in theatrical and DVD sales to date.  He co-produced MADEA’ FAMILY REUNION, which grossed over $30 million on its opening weekend and was the #1 film for two consecutive weeks and has also grossed over $100 million. He also co-produced DADDY’S LITTLE GIRLS, WHY DID I GET MARRIED?, MEET THE BROWNS, THE FAMILY THAT PREYS, MADEA GOES TO JAIL, I CAN DO BAD ALL BY MYSELF and WHY DID I GET MARRIED TOO? 

Roger was youngest African-American First AD member of the Director’s Guild of America. He is the only two-time winner of the Best Film Award at the American Black Film Festival. Roger was named one of the top 40 executives under 40 by The Network Journal Magazine and was named one of Atlanta’s 50 most beautiful people by Jezebel Magazine. He recently also appeared in Essence Magazine as a 2008 Do Right Man.  

Born in London and raised in Brooklyn, Roger’s career in film began when he was accepted into the Director’s Guild of America's prestigious Assistant Director Trainee program.  This highly selective program enables candidates to learn the intricacies of major feature filmmaking for a two year period under the guidance of some of Hollywood's top directors and producers. Roger was fortunate to work with such legendary directors as Woody Allen, Mike Nichols and James Mangold.

Upon completing the program, Roger worked within the New York independent film community as an assistant director and quickly rose to the rank of producer.  His many credits include “NYPD Blue,” “New York Undercover,” COPLAND, “Witness to the Mob” and STATE PROPERTY 2.  Roger attended Brooklyn College and the School Of Visual Arts.

OZZIE AREU (Executive Producer) - BIO FORTHCOMING
JOSEPH P. GENIER (Executive Producer) has produced and managed more than 50 feature films and television productions in a dozen countries. His credits include PERFECT CHRISTMAS, WAR, TYLER PERRY’S WHY DID I GET MARRIED?, PEACEFUL WARRIOR, THE COOKOUT, DOWN IN THE VALLEY, AMERICAN PIE:  BAND CAMP, ROCKETS’ RED GLARE, and AU PAIR.

In 2008, Genier co-founded Push Worldwide, the new distribution division of Capital Arts Entertainment, with his partners Mike Elliott and Rob Kerchner.

Genier began his production career with Eastman Kodak in New York, before moving to multi-national projects with Hartmann International, and then line producing locally and internationally for Fox Family and Showtime.  He moved on to cover international sales for independent companies at the AFM and Cannes film markets.

            Returning to filmmaking, Genier joined Maple Palm Productions as its head of production, before joining Capital Arts in 1998 in the same capacity.   At Capital Arts, he continues to successfully oversee both in-house productions as well as outside productions for such companies as Warner Bros, Universal, Lionsgate, and Fox.  

NZINGHA STEWART’s (Executive Producer) rise as a director and screenwriter has been both organic and meteoric. 

Born in Brooklyn, NY and raised in Atlanta, GA, Stewart came home to New York to attend NYU’s Gallatin School for Philosophy.  While interning for director Brett Ratner, Nzingha began to find her passion as a filmmaker, and upon graduation put together a reel of attention-garnering music videos.  

Soon, the effusive director was in demand, racking up over a hundred MTV and BET hits and award nominations for artists like Eve, Common, Jay-Z and 50 Cent. 

An equally in-demand commercial director, Nzingha has also filmed clips for ESPN, McDonalds, Coors Light, Sears, and more. 

Boards Magazine named her as one of the nation’s Top 10 Live Action Directors.  Elle Magazine puts her at the “forefront of the music scene,” Nylon Magazine says her work has “pushed the myopic boundaries of what videos should look like,” and Vibe Magazine featured her as an A-List director. 

She has recently crossed over into the world of features and television with a teleplay for Sony TV, a half hour pilot for NBC, a feature length script for Outlaw Entertainment, as well as a newly-minted production banner with actress Gabrielle Union to develop smart, evocative content for African American women.

Although her heart is still in New York City, she currently lives in Los Angeles, CA. 

MICHAEL PASEORNEK (Executive Producer) has been President of Film Production at Lionsgate since the company's inception in 1997.

In addition to being a key member of the senior management team that has guided Lionsgate from a startup into the leading independent film company and winner of the Best Picture Oscar® for CRASH, Paseornek has served as an executive producer or producer on over 50 films.

Variety has described him as one of the chief architects of the Lionsgate model.

Paseornek has been at the forefront of Urban programming. He launched the film career of Tyler Perry and forged a production slate that includes Tyler Perry's blockbusters MADEA GOES TO JAIL, WHY DID I GET MARRIED?, DIARY OF A MAD BLACK WOMAN, and MADEA'S FAMILY REUNION, all of which opened number one at the box office.  He's spearheaded films ranging from comedies like THE WASH to dramas such as PRIDE and the critically acclaimed AKEELAH AND THE BEE.

In the horror genre, building on the success of the SAW franchise, Paseornek broke new ground with the box office hit MY BLOODY VALENTINE 3D, the first horror film utilizing the new 3D digital technology.  He also executive produced Rob Zombie's DEVIL'S REJECTS and the remake of THE EYE, starring Jessica Alba. Paseornek continues to spearhead a 3D agenda with the production of the family animated film ALPHA AND OMEGA and a slate of upcoming genre fare. 

Paseornek has played a key role moving Lionsgate into the action arena with CRANK,   THE PUNISHER, THE FORBIDDEN KINGDOM and the remake of the classic CONAN THE BARBARIAN which is  currently in post production.

In the prestige area, Paseornek executive produced MONSTER'S BALL which earned Halle Berry the Oscar® for best actress, the critically acclaimed AKEELAH AND THE BEE, which earned best picture honors at the Black Movie Awards and was the centerpiece of the first ever Starbucks movie promotion, AMERCAN PSYCHO, SHATTERED GLASS, and BUFFALO 66.

Over the past 25 years, Paseornek has played an important role in the emergence of the independent film scene. He founded Cinepix/Famous Players’ (CFP's) U.S. operations in 1992 which brought American audiences acclaimed films such as Academy Award® winner Ang Lee's first feature PUSHING HANDS, James Mangold's directorial debut HEAVY, James Coburn's Oscar® winning performance in AFFLICTION, and Bill Condon's Oscar® winner GODS AND MONSTERS.  When CFP went public and was renamed Lionsgate in 1997, the company grew into the leading independent film company with Home Entertainment and Television divisions. The Film division has had 25 Oscar® nominations in that time, including six for 2006 Best Picture winner, CRASH and last year’s critical hit PRECIOUS.

More than 30 of Paseornek's movies have been selected to appear in major festivals such as Cannes, Berlin, Sundance and Toronto.

Outside of Lions Gate, Paseornek serves on the board of directors of UCLA Mattel's Children's Hospital; is on the advisory board of Hearts of Hope, a foundation sending doctors to Latin America; and sits on the board of Del Corazon, a year round charitable camp for children with heart disease.

Paseornek began his career after graduating from New York University in 1974 when he became the writing partner of former National Lampoon editor Michel Choquette. He then became a humorist-speechwriter for some of the nation's leading business executives and worked as a script-doctor on a number of feature films.

In the late 70s, Paseornek met CFP's Canadian co-founders John Dunning and Andre Link and developed the sequel to their comedy hit MEATBALLS.

Paseornek is a member of the Academy of Motion Picture Arts and Sciences® and The Writers Guild of America. He has been a guest speaker at a number of institutions, including Harvard, New York University, and the American Film Institute and has served on numerous industry panels for organizations such as the NAACP and the Directors Guild of America.

ALEXANDER GRUSZYNSKI, ASC (Director of Photography) was born and raised in Warsaw, Poland, moved to Copenhagen, Denmark where he was accepted to film school and spent the next ten years shooting numerous documentaries and feature films.  After relocating to New York, he made his American film debut photographing the comedy ALMOST YOU, directed by Adam Brooks.

Among his credits are films he shot in collaboration with director Andrew Fleming such as THREESOME, DICK, THE IN-LAWS, HAMLET 2 and NANCY DREW.  Other credits include 54, MAXIMUM RISK, PROMISED LAND, BROTHERS, DELIVER US FROM EVA, TREMORS and I LIKE IT LIKE THAT for which he received nomination for Independent Spirit Award.  His most recent credits are movies directed by Tyler Perry including MADEA GOES TO JAIL and I CAN DO BAD ALL BY MYSELF.

Gruszynski’s television work includes telefilms “Surviving,” “Cast A Deadly Spell,” “By the Dawn’s Early Light,” “The Last Innocent Man,” “The Women Of Brewster Street,” among others.  For his work on the television movie “Kingfish,” Gruszynski won the Cable Ace Award For Outstanding Achievement in Cinematography and was nominated for same by the American Society of Cinematographers.

INA MAYHEW’s (Production Designer) association with Tyler Perry began on his first film, DIARY OF A MAD BLACK WOMAN, and has continued on every movie since. Mayhew designed the sets for 100 episodes of “House of Pain,” for 60 episodes of “Meet the Browns,” and for “The Tyler Perry Talk Show.”  She designed the Opening Night Party for Tyler Perry Studio’s grand opening in 2008, as well as the studio’s city streets backlot that now graces the complex as permanent sets.

Ms. Mayhew’s first film was SIDEWALK STORIES, an independent film that won the Audience Award at Cannes in 1990.  Her next film was the cult classic RAIN WITHOUT THUNDER, followed by ABOVE THE RIM, starring Tupac Shakur.  She designed DROP SQUAD for producer Spike Lee, which led to an art director’s credit on Mr. Lee’s CLOCKERS, followed by production designer credits for his features GET ON THE BUS and GIRL 6.  She designed numerous television commercials and music videos for Spike Lee, including the Michael Jackson video “They Don’t Care About Us,” and videos featuring Chaka Khan, Branford Marsalis, and Bruce Hornsby, among others.

Other design credits include the HBO feature EARTHLY POSSESSIONS, with Susan Sarandon; 200 CIGARETTES; WOO; TURN IT UP; and the Emmy Award®–winning Alvin Ailey Tribute for PBS, choreographed by Judith Jamison.

Ms. Mayhew has designed extensively in the commercial world, with directors such as Paul Hunter, Doug Lyman, Bryan Singer, Allen Hughes and more.  She did Nike with Michael Jordan; Verizon with James Earl Jones; Best Buy with the Black Eyed Peas.  Several of the kitchens seen on Food Network programs are Ina’s.

Ina is a graduate of SUNY-Purchase.  She is the daughter of two artists, her mother Dorothy, and the renowned painter Richard Mayhew.  She began studying Painting in college, transitioning to a focus on Theatre Design.  She assisted noted designer Franco Colavecchia in creating Grand Opera and Off-Broadway sets, and later designed several productions for the National Black Touring Circuit, Henry Street Settlement Theatre, and The Women’s Project.  Ina’s most recent stage designs have been for August Wilson’s The Piano Lesson at Delaware Theatre Company in 2008, and for Tyler Perry’s play Madea’s Big Happy Family, now on tour.

Ms. Mayhew teaches production design at her alma mater, Purchase College, when her schedule permits.

MAYSIE HOY, A.C.E (Editor) began her theater training in her hometown of Vancouver, Canada.  She studied improvisational theatre in San Francisco with The Wing and The Committee.  Upon returning to Vancouver, the improvisational company The Good Will Store was formed, of which she was the artistic director.  For the next two years, her troupe performed and taught Viola Spolin’s theater games in schools and correctional institutions.  During this time she was cast in Robert Altman’s MCCABE AND MRS. MILLER.

When the movie was over she left for Los Angeles with only a backpack and sleeping bag.  She knew only two people in Los Angeles: a friend who offered her a place to stay and Robert Altman.   For the next eight years she learned the art of filmmaking by working for him in research, costume and production design. She also acted in several of his films, including CALIFORNIA SPLIT, NASHVILLE and THREE WOMEN AND A WEDDING.

It was on Altman’s BUFFALO BILL AND THE INDIANS that she landed a job as an apprentice.  There she discovered her passion for film editing.  She moved up quickly to a film assistant.  After which she worked as a film and sound assistant on many Altman films and on projects that he produced with directors Alan Rudolph and Robert Benton.

Her editing credits include the Tyler Perry films I CAN DO BAD ALL BY MYSELF, MADEA GOES TO JAIL, THE FAMILY THAT PREYS, MEET THE BROWNS, WHY DID I GET MARRIED?, WHY DID I GET MARRIED TOO? and DADDY’S LITTLE GIRLS; THE JOY LUCK CLUB; THE PLAYER (co-edited); SMOKE; WHAT DREAMS MAY COME (shared credit); FREEDOM SONG; CRAZY IN ALABAMA; LOVEJONES;  and FREEWAY.

Ms. Hoy is an alumna of the American Film Institute’s Directing Women’s Workshop.  She is on the Board of Directors in both the Motion Picture Editors Guild and American Cinema Editors.  She has been featured with thirty accomplished craftswomen in a book called Great Women in Films.

For more than two decades JOHNETTA BOONE (Costume Designer) is known for performing excellently in the industry.  As a costume designer her career path is one of accomplishment.

She began by enhancing her talents while attending the Duke Ellington Performing Arts High School.  She advanced to further her studies in New York at the Fashion Institute of Technology and began creating images for German Vogue, Entertainment Weekly, and Us Magazines.  She has worked with Ruven Afanador and George Holtz.  Her work graces the pages of the published book, The Color of Fashion and doesn’t stop there.

She’s quite the authority on style.

Johnetta secretly moved over into the film arena. Her passion for style was no longer a secret when designer Colleen Atwood asked for her assistance with the background male cast of BELOVED. She assisted Albert Wolsky on RUNAWAY BRIDE and gained carte blanche to recreate even her exact image for actress Joan Cusack.

She continued to impact the industry while filming HBO’s “K Street,” directed by Steven Soderbergh. There she lent a bit more flair to the Washington, D.C. political consultant Mary Matalin and cast.

In CADILLAC RECORDS, her transformation of Beyonce as Etta James is rewarding. Her onscreen transformation of Kathy Baker’s character in THE JANE AUSTEN BOOK CLUB was outstanding, her (uncredited) images fill the screen in THE NOTEBOOK.  She has also created images to include boxing garb for THE CONTENDER, baseball uniforms for Mickey and emergency crew for the History Channel’s docu-drama “Countdown To Ground Zero” and so many others.

CHARISSE NESBIT (Co-Producer) is a Director in the Production and Development Department at Lionsgate.  A graduate of The University of New Mexico where she earned her Bachelor’s Degree in Journalism, she received her Master of Fine Arts degree from Columbia College Chicago in Fiction Writing in 2003.  Deciding to expand her horizons, she came to Los Angeles through the Columbia College Semester in L.A. Producing Program, eventually landing at Lionsgate where she worked her way up from intern, to consultant, to her current position.  She is also the author of the novella, Learning to Scream, and was editor and contributor to the book A Dream Deferred A Joy Achieved: Foster Care Stories of Survival and Triumph which was published by Strebor Books, an imprint of Simon and Schuster, in 2007. She is currently working on two projects with Harpo Films, one of which will star Chris Rock.
AARON ZIGMAN (Music by) is quickly proving to be one of the most prolific and versatile composers in film music today.

A classically trained pianist since childhood, Zigman began his musical career as a session keyboardist, arranger, and as a producer to popular music stars.  Soon his resume boasted names like Aretha Franklin, Natalie Cole, Phil Collins, Oleta Adams, Tina Turner, Patti Labelle, Chicago, Nona Gaye, Carly Simon, Huey Lewis, Christina Aguilera and Seal.

Zigman got his start in feature film composing in 2002 when director Nick Cassavetes, a friend who knew of his pop background and his orchestral works, offered him a shot at JOHN Q, starring Denzel Washington.  He wrote an extravagant six-minute opening montage, recorded it with a 55-piece orchestra, and submitted it as a demo.  The director, editor and studio were impressed, and he got the job.  Not too long after, the two collaborated again on THE NOTEBOOK, starring Gena Rowlands and James Garner, based on the Nicholas Sparks novel.  Their most recent collaboration was MY SISTER’S KEEPER, starring Cameron Diaz.

Zigman’s versatile credits include the family adventure fantasy film BRIDGE TO TERABITHIA; AKEELAH & THE BEE, starring Laurence Fishbourne and Angela Bassett; MR. MAGORIUM’S WONDER EMPORIUM, which he co-scored with Alexandre Desplat; the period drama FLASH OF GENIUS, starring Greg Kinnear; and the dark drama ALPHA DOG, another collaboration with Nick Cassavettes. In the past few years, Zigman has had three romantic hits with SEX AND THE CITY, THE PROPOSAL starring Sandra Bullock and Ryan Reynolds, and THE UGLY TRUTH starring Katherine Heigl and Gerard Butler. In addition, Zigman has scored the last six Tyler Perry films.  Other scores include SEX AND THE CITY 2 and THE LAST SONG.

JOEL C. HIGH (Music Supervisor) is a music supervisor and producer who has worked on over 100 films and television projects and also is chief executive of the company he founded in 2006.  Over the last decade, he created and supervised the music departments for two of the leading independent studios in the industry: Trimark Pictures and Lionsgate Entertainment. He built the publishing catalog for both companies and started the boutique soundtrack label Lions Gate Records. In addition to his acclaimed work in motion pictures working with directors such as Marc Forster, Peter Bogdanovich, Don Roos, Roger Avary, James Foley, Bill Paxton, Billy Ray, Mario Van Peebles, and Rob Zombie, he oversaw the music for the growing Television group at Lionsgate, including "The Dead Zone" and the Golden Globe®-winning series “Weeds.”

Joel is the music executive behind such films as SAW, GIRL WITH THE PEARL EARRING and the Leonard Cohen documentary I'M YOUR MAN. He oversaw Lionsgate’s first Academy Award® nomination in the Original Song category for Best Picture winner CRASH and the Golden Globe® nominated score from GIRL WITH THE PEARL EARRING by Alexandre Desplat.

Joel has been the music supervisor for all of Tyler Perry's films including DIARY OF A MAD BLACK WOMAN, MADEA GOES TO JAIL and I CAN DO BAD ALL BY MYSELF (for which he was nominated as the Outstanding Music Supervisor of the Year).  He is the music supervisor for films ranging from IN THE MIX, starring Usher; Rob Zombie's THE DEVIL’S REJECTS; THE WASH with Snoop and Dre; STRANGERS WITH CANDY; Oscar® winner MONSTERS BALL; LOVE AND OTHER IMPOSSIBLE PURSUITS starring Natalie Portman; and the HBO series “Little Britain – USA.” 

Joel is currently the principal executive at Creative Control Entertainment, a multi-faceted music supervision, consultation, live event and production company, with offices in Los Angeles and New Orleans and diverse clients ranging from independent studios to international governments.

ROBI REED, CSA (Casting by) – BIO FORTHCOMING
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	Minerva Diann Savoy

	
	
	Jennifer Kirschman 

	Interns
	
	Natasha Noorvash
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	Felice Diamond

	Additional Makeup Artist
	
	Monique Benoit

	
	
	

	First Assistant Hairstylist
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	Kija Brooks
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	Heath Alexander
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	Alejandra Burguez

	
	
	Jerald Burney

	
	
	Kenny Chin

	
	
	Jonathan Clark

	
	
	Francisco Colon

	
	
	Guido Michael Cunillera

	
	
	Courtney D'Alesio
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	Winsome Sinclair

	Extras Casting Assistant
	
	Mo Link

	
	
	

	Caterer
	
	Tomkats Movie Catering
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	Brian Holter
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	Timothy Ralston
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	President
	
	Ozzie Areu

	Executive Vice President of Production and Development
	
	Matt Moore

	Vice President of Production and Development
	
	Poppy Hanks

	Creative Executives
	
	Amber Rasberry
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	Camera Equipment Provided by
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	 Grip Equipment Provided by
	
	Gentlemen Grips, LLC

	Lighting Equipment Provided by
	
	Paskal Lighting

	
	
	

	Production Financing Provided by
	
	Comerica Bank

	
	
	Adam J. Korn, Vice President

	
	
	

	Insurance Services Provided by
	
	Arthur J. Gallagher Insurance Services

	
	
	Brian Kingman

	
	
	

	Payroll Service by
	
	Entertainment Partners

	
	
	

	Completion Guaranty Provided by
	
	Film Finances, Inc.

	
	
	

	Music Supervisor
	
	Joel C. High for creative control

	Assistant Music Supervisor
	
	Rebecca Rienks

	General Manager
	
	Stephanie Kremer

	Music Assistants
	
	Alex Cohen

	
	
	Aaron Fink

	
	
	

	Score Composed and Conducted by
	
	Aaron Zigman

	Orchestrations by
	
	Jerry Hey and Aaron Zigman

	Recorded and Mixed by
	
	Dennis Sands and Michael Stern

	Piano Performed by
	
	Aaron Zigman

	Electronic Programming by
	
	Mateo Laboriel

	Musicians Contracted by
	
	Peter Rotter and Sandy De Crescent

	Score Performed by
	
	Hollywood Studio Symphony Orchestra

	Music Preparation by
	
	Steven Juliani

	
	
	

	Violin Solos Performed by
	
	Joshua Bell

	
	
	

	Supervising Music Editor
	
	Johnny Caruso

	Music Editor
	
	Sam Zeines

	Music Clearance & Licensing
	
	Matt Lilley / MCL Music Services, Inc. 

	
	
	

	Joshua Bell appears courtesy of Sony Classical

	
	
	

	"What More Can They Do"

	Written and Performed by Laura Izibor

	Published by Imagem (IMRO) and Universal Music Z Songs (BMI)

	Courtesy of Atlantic Recording Corporation

	
	
	

	"Longer & Stronger"

	Written by B. Mann, S. Jones, H. Steinweiss, N. Sugarman and T. Brenneck

	Performed by Sharon Jones & The Dap-Kings

	Published by Boscosound (BMI), Treatsound Music (BMI),

	Songs from Defend (BMI) and Songs of Kobalt (BMI)

	Courtesy of Daptone Records

	
	
	

	“I Found God in Myself (Ntozake’s Song)”

	Written and Performed by Mem Nahadr

	Published by Mem Nahadr Music (ASCAP)

	Courtesy of Madwoman Multimedia – Commercial Free Jazz 

	
	
	

	“All Day Long (Blue Skies)” 

	Written by Irving Berlin, Avriele Crandle and Estelle Swaray

	Performed by Estelle

	Published by Irving Berlin Music Company (ASCAP),

	Lil Red Room Publishing (BMI) and Chrysalis Publishing (ASCAP)

	Courtesy of Homeschool Records/Atlantic Recording Corp.

	By Arrangement with Warner Music Group Film & TV Licensing 

	
	
	

	“Alone In My Room”

	Written by Jefferey Hernandez and Danny W. Johnson 

	Performed by Danny Wayne

	Published by Sicmoney Music (ASCAP) and Miles Labat Publishing Designee (BMI)

	Courtesy of Artistfinders 

	
	
	

	“Ansomnia”

	Written by Zaki Ibrahim and Pranan Injeti

	Performed by Zaki Ibrahim 

	Published by Iqra Music Inc. (PRS) and EMI April Music, Inc.

	o/b/o EMI April Music (Canada) Ltd./Chin’s Chunes Music (ASCAP)

	Courtesy of Iqra Music Inc. under license to Sony Music Entertainment Canada, Inc.

	
	
	

	“Drive Me Crazy”

	Written by Zach Danziger, Sarai Howard and Ali Theodore 

	Performed by Miss Eighty6

	Published by Canvas One Music (BMI)

	Courtesy of DeeTown Entertainment 

	
	
	

	“Settle” 

	Written by Kevin Arline, Anthony Shep Crawford, Kenya Ivey, Tavia Ivey,

	Montell Jordan, Jimmy Russell and Antonio Santiago

	Performed by Gladys Knight

	Published by K Boogie Productions (ASCAP), Shep & Shep Music/Rondor-Universal Publishing (ASCAP),

	Kenyakeys Music (ASCAP), Tavia Joker Ivey Music (ASCAP),

	SydSkyCruz Publishing adm. by Bicycle Music (ASCAP),

	Professor Funk Music (ASCAP) and PM45productions (ASCAP)

	Courtesy of Dream Merchant 21 and Shakeji, Inc. 

	
	
	

	“Sun”

	Written by Warryn Campbell, Juan Winans and Lisa Kimmey Winans

	Performed by Lalah Hathaway

	Courtesy of Concord Music Group

	Published by Wet Ink Red Music/EMI Music Publishing (ASCAP),

	Parkside and Curtis Music Publishing (BMI), Paper Girl Music (ASCAP),

	MY TY PE Music Publishing (BMI) and Typee Music (ASCAP)

	Courtesy of Very Perry Films 

	
	
	

	“La Donna in Viola”

	Written by Aaron Zigman

	Performed by Karen Slack, Andrea Jones-Sojola

	& The Hollywood Studio Symphony Orchestra 

	Published by Zigdog Music (BMI) and MY TY PE Music Publishing (BMI)

	Courtesy of Very Perry Films 

	
	
	

	“You Know (I’m At It Again)”

	Written by Michael Greene, Eric Olson, Ric Robbins and Nathaniel Lee Thacker

	Performed by Soul P

	Published by Position Music Publishing (ASCAP), Mixed Metaphor Music (BMI),

	Butter Hits Music (BMI) and Incorporated Elements Music (ASCAP) 

	Courtesy of Position Music 

	
	
	

	“Sechita (A Senhora Em Amarelo)” 

	Written by Jay Weigel

	Performed by The Carondelet Percussion Ensemble

	Published by Music of Melpomene (BMI)

	Courtesy of Carondelet Music Group, LLC 

	
	
	

	“Stand Up”

	Written by Jeff “Zoux” Bluestein, Kannon “Caviar” Cross, Macy Gray,

	Mellissa “Honey” Larochelle and Corey Simon

	Performed by Macy Gray

	Published by Blue Zoux Music (ASCAP), Mr. Caviar Music (ASCAP),

	Universal Music – Z Songs/Happy Mel Boopy’s Cocktail Lounge & Mus.

	o/b/o Natalie McIntyre (BMI), SweetRock (ASCAP) and 4D Oz. Flava Music (ASCAP) 

	Courtesy of Concord Music Group

	
	
	

	“Without a Fight”

	Written by Eric Bellinger, Erika Nuri and Harmony Samuels

	Performed by Janelle Monáe

	Published by ERICB (ASCAP)/Writing Camp Music/Sony/ATV Tunes, LLC, 

	Golden Sunset Music (ASCAP) adm. by Kobalt Music Publishing, Inc.

	and EMI Blackwood Music Inc. o/b/o itself and Darkchild Music (BMI) 

	Courtesy of Bad Boy Records LLC

	By Arrangement with Warner Music Group Film & TV Licensing 

	
	
	

	“Four Women”

	Written by Nina Simone

	Performed by Nina Simone, Simone, Laura Izibor & Ledisi

	Laura Izibor appears courtesy of Atlantic Recording Corporation

	Ledisi appears courtesy of The Verve Music Group

	"Four Women" sample performed by Nina Simone

	Courtesy of The Verve Music Group under license from Universal Music Enterprises

	Published by EMI Waterford Music Inc. (ASCAP)

	Courtesy of Very Perry Films

	
	
	

	“I Know Who I Am”

	Written by Greg Barnhill, Joanna Cotten and Melissa Manchester 

	Performed by Leona Lewis

	Published by EMI April Music Inc. o/b/o itself and Land of Cotten (ASCAP),

	Green City Music, admin. by RPM Music Group/Green Wilderness Music,

	admin. by RPM Music Group (SESAC)

	and Melissa Manchester Music (BMI)/Bug Music (BMI) administered by Bug

	Courtesy of Simco Limited 

	
	
	

	SOUNDTRACK AVAILABLE ON ATLANTIC RECORDS

	
	
	

	Special Thanks to

	
	
	

	THE GEORGIA FILM, MUSIC & DIGITAL ENTERTAINMENT OFFICE, 

	A DIVISION OF THE GEORGIA DEPARTMENT OF ECONOMIC DEVELOPMENT 

	
	
	

	J. Michael Marlett

	Michael Thomas Marlett

	Willie H. D. Marlett

	David Goodman, Electric Picture Solutions

	Shawn Luckey

	Tony Conway for A Legendary Event

	Cobb Energy Performing Arts Center

	Joan Glancy Memorial Hospital
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	Intercontinental New York/Atlanta

	Tribeca Grand

	Loews Hotel - Atlanta

	Barneys

	Saks Fifth Avenue

	
	
	

	Josephine Baker™ is a trademark of the Estate of Josephine Baker / www.CMGWorldwide.com
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	Camera and Lenses by Panavision
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