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THE CAST

Aidan Breslin…………………………………………………………...……DENNIS QUAID

Kristin Spitz……………………………………………………………………..ZIYI ZHANG

Alex Breslin……………………………………………………….......LOU TAYLOR PUCCI
Stingray……………………………………………………………..CLIFTON COLLINS, JR.

Corey………………………………………………………………………..PATRICK FUGIT

Father Whiteleather…………………………………………………………..PAUL DOOLEY

Tuck…………………………………………………………..BARRY SHABAKA HENLEY

Taylor………………………………………………………………………..ERIC BALFOUR

Police Chief Krupa…………………………………………………………...CHELCIE ROSS

and

David Spitz………………………………………………………………PETER STORMARE

THE FILMMAKERS

Directed by……………………………………………………………….JONAS ÅKERLUND

Written by………………………………………………………………DAVID CALLAHAM

Produced by…………………………………………………………………..MICHAEL BAY

………………………………………………………………………………..BRAD FULLER

………………………………………………………………………………ANDREW FORM

Executive Producers………………………………………………………………TED FIELD

…………………………………………………………………………………....JOE DRAKE

…………………………………………………………...………………NATHAN KAHANE

……………………………………………………………………………..JOE ROSENBERG
Director of Photography……………………………………….……………….ERIC BROMS
Production Designer……………………………………………………SANDY COCHRANE

Film Editors………………………………………………………………………….JIM MAY

……………………………………………………………………………..TODD E. MILLER

Music by…………………………………………………………….JAN A.P. KACZMAREK

Co-Producers……………………………………………………………….NICOLE BROWN

………………..…………………………..…………………..……………….KELLI KONOP

……………………………..…………………………..……………..JEREMIAH SAMUELS

……………………………………….……………………….………………..MIKE WEBER

Costume Designer……………..…………………….……………………………………….B.

Casting by…………………………………….....LINDSEY HAYES KROEGER, C.S.A. and

……………………………….………………………………DAVID H. RAPAPORT, C.S.A.

SYNOPSIS
At home, hardened police detective Aidan Breslin, (Dennis Quaid) has grown increasingly distant from his two young sons, Alex (Lou Taylor Pucci) and Sean (Liam James), since the death of his wife.  At work, he finds himself thrust into an investigation of perverse serial killings rooted in the Biblical prophecy of the Four Horsemen of the Apocalypse:  The White Horsemen, a master of deception and the unexpected leader hell-bent on conquest; The Red Horsemen, a sharp-witted warrior intent on turning man against man, with an innocence that hides a burning rage within; The Black Horsemen, a manipulative and dark tyrant, unbalanced but always one step ahead; and The Pale Horsemen, an executioner with disarming strength, determined to spread death through surgical precision.  
As Breslin grapples with each new revelation in the case, he slowly discovers a shocking connection between himself and the four suspects.  
Four Horsemen.  Four unrelated victims.  Four painful secrets.  Come and See.

Directed by Jonas Åkerlund (“Spun”) and written by David Callaham, the film is produced by Platinum Dunes’ Michael Bay (“Transformers”), Brad Fuller (“The Amityville Horror”), and Andrew Form (”The Texas Chainsaw Massacre”).  The executive producers are Radar Pictures’ Ted Field (“The Amityville Horror,” “The Last Samurai”) and Joe Rosenberg (“Waist Deep,” “The Heartbreak Kid”), and Mandate Pictures’ Joe Drake (“Stranger Than Fiction,” “30 Days of Night”) and Nathan Kahane (“Juno,” “The Grudge”).  Jeremiah Samuels (“House of Sand and Fog”), Mandate Pictures’ Kelli Konop and Nicole Brown and Radar Pictures’ Mike Weber are the film’s co-producers.

HORSEMEN stars Dennis Quaid (“Vantage Point,” “Far From Heaven,” “The Big Easy”) and Ziyi Zhang (“Memoirs of A Geisha,” “Hero,” “Crouching Tiger, Hidden Dragon”).  The film’s co-stars include Lou Taylor Pucci (“Thumbsucker”), Clifton Collins, Jr. (“Babel,” “Capote”), Patrick Fugit (“Almost Famous”), Barry Shabaka Henley (“Miami Vice”), Eric Balfour (“The Texas Chainsaw Massacre”), Chelcie Ross (“Waking Up In Reno”), as well as Paul Dooley (“For Your Consideration”) and Peter Stormare (“Fargo”) and both of whom are reunited with

The film also re-teams Åkerlund with director of photography Eric Broms and costume designer B., both of whom were a part of the director’s team on “Spun.”  The creative production team also includes production designer Sandy Cochrane (“Chaos Theory”) and film editor Jim May (“The Chronicles of Narnia: The Lion, the Witch and the Wardrobe,” “G.I. Joe”) and Todd Miller (“Armageddon,” “Transformers”), with music by Jan A.P. Kaczmarek.
ABOUT THE PRODUCTION
Genesis

In his 2002 directorial debut “Spun,” director Jonas Åkerlund took audiences to the gritty, grotesque, toxic and, at times, humorously absurd underworld of methamphetamine addiction – the amped addicts, the cookers and their hookers and The Man and his boys who kept the cycle spinning. 

Now, in HORSEMEN, Åkerlund brings us to a very different world.  This time it’s a place where seeming normalcy collides head-on with teeming abnormality as a modern day cop becomes transfixed on a series of brutal and bizarre killings rooted in the Biblical prophecy of the Four Horsemen of the Apocalypse.  He is so gripped by the murders, he is losing his grip as a father and his two young sons are becoming victims of another kind altogether.

“The extremely varied elements of this story suited me very well,” says director Åkerlund.  “It is a combination of a very suspenseful crime thriller with a very emotional family drama all set against a very haunting background of fervent yet terribly misguided religiousness.  In fact, when I first met with the producers about directing the film, I actually referenced “Seven” and “Kramer vs. Kramer” and the documentary “Paradise Lost: The Child Murders at Robin Hood Hills.”  That may sound a little weird but to me HORSMEN is directly related to those works thematically speaking.”
Radar Pictures and Mandate Pictures soon paired up with Michael Bay’s Platinum Dunes and put the project on the fast track.   

“We all just loved this script at Platinum Dunes,” says Andrew Form.  “For me, it was a real page-turner with a great twist and it was about stuff I really didn’t know anything about so I was completely enraptured with it.  The characters and the images and the horrifying stuff that happens just stayed with me after I read it.  It was a real unique find and I’m glad we’re the ones that found it.

“We all felt it needed to feel very real,” says Form, “and not be filled with a lot of gimmicks.  It is a very dialogue-heavy movie and Jonas was terribly excited to be working with such a high level of dramatic content.  He likes getting right in there with the actors so that affected his choices in camera work, locations, lighting…all of it.  It’s very much all about the details and that’s they way we like to approach the work as well.”

“I’m big on storyboards,” says Åkerlund, explaining that the entire script was storyboarded before principal photography began, “and yes I’m very big on locations.  I’m a big fan of the super-wide shot and the very intimate close-up.  This film is filled with so many contrasts; from the panoramic desolate winter landscapes to the claustrophobic police interrogation rooms.  I love being so close up that you can almost feel the texture of the character’s skin.
“My background is editing,” says Åkerlund, “so I always try to tell my stories through the edit rather than through the camera.  I do a lot of coverage with my cameras so that I can set the tone and tempo in the edit.  Over the years I’ve learned that there are lots of different techniques and approaches one can use to tell a story through film and this just happens to be what works best for me.  I guess you could say that this is my ‘style’ and this script gave me so much opportunity to feel free in expressing my style of storytelling.”

“Jonas is a visual genius,” says actor Dennis Quaid.  “He really knows how to tell a story in the images.  He knows when to hold back and when to make the audience want to see more.  He knows how to capture the details and gives you a very visceral experience visually.


“I also feel like the producers were really part of the partnership in making this film,” says Quaid.  “We were all very collaborative in trying to tell the same story and I think it’s critical to be on the same page especially when making a movie like this one.”
“You know, this movie really became a reality once Dennis signed on,” says producer Fuller.  “The character of Breslin is at the heart of this film and we needed an actor who could express an incredibly wide range of emotional content.  That’s what’s so great about Dennis.  He does everything well; drama, comedy, family films, action films.  He literally stepped into this character and never stepped out until we wrapped.”


“Well, I have played cops before,” says Quaid, “and I’ve gotten to know a lot of cops over the years and they have their personal and professional issues like we all do.  So Breslin is this guy who has lost his wife who he very dearly loved and now he’s a single dad trying to raise two young boys and hold on to his very intense job at the same time.  That’s a tall order for anyone.

“His real battle is the schism that’s happening between him and his kids,” says Quaid, “and this series of killings is just compounding the difficulty of his situation at home.  That growing disconnection is beating Breslin up pretty badly.”


With Quaid on board, the filmmakers could begin casting the ensemble of players which would surround him.  Chinese actress Ziyi Zhang was the next actor who committed to this challenging piece of material.  Zhang portrays Kristin, the troubled adopted teenager of an American family, whose patriarch is played by actor Peter Stormare.  The challenges for Zhang, however, were magnified by the fact that this is her first film written and spoken entirely in English.

“To be honest, it was hard for me since English isn’t my native language,” says Zhang, laughing, “and there was so much intense dialogue.  In fact, I don’t think I’ve ever had to deliver this much dialogue in any of my Chinese language films.  HORSEMEN really tested me.
“It did offer me an opportunity to do powerful dramatic work which was irresistible,” says Zhang, who recalls having nightmares almost every night while she was shooting.  “It’s an incredibly intense piece with very dark themes.  Is Kristin evil or is she just a victim?  Is she sane or insane?  Is she repulsive or not?  As an actor, it was highly satisfying to be given the freedom to create a character that is vastly different from who I am.”

“I know Ziyi went through blood, sweat and tears to not only learn the lines,” says Åkerlund, “but to learn to speak them as this incredibly emotional character would speak.  Luckily, with all of her hard work, her talents as an actor and the great words and character written by Dave (screenwriter David Callaham), it all worked out quite well.  We never felt limited by the fact that English was not her first language.”

The ensemble cast is rounded out by what producer Andrew Form calls “their company of players.”

“We were lucky enough to get guys like Eric Balfour with whom Brad and I have worked before,” says Form, “and guys like Peter Stormare and Patrick Fugit who have previously worked with Jonas.  That makes for a very comfortable, familiar and creative environment for everybody.  I mean every single supporting role in this movie, from Paul Dooley to Lou Taylor Pucci, is a very talented and accomplished character actor, no matter what their age.  I truly believe that it was the strength of the material that attracted all of them to tackle these characters with as much commitment and dedication as they did.”


For Pucci, who says HORSEMEN is his biggest movie to date, it wasn’t just the material that attracted him to the project.  “Above and beyond the material it was Jonas and the producers who made this movie seem so cool to me,” he says.  “They are just really cool, likable and really talented guys who made me feel so welcomed and comfortable.”

“We had always hoped that Lou would be interested in the role of Alex,” says producer Brad Fuller, who calls Pucci an actor with “Sundance credibility.”  “Lou is so gifted as an actor and he completely embodies the spirit of what Alex goes through during the course of the story.  It’s an absolutely amazing and riveting performance.”

Exodus…to Winnipeg


Over the months, weeks and days leading up to a late January 2007 start of production, the filmmakers, cast and many of the crew of HORSEMEN ventured to Winnipeg from all over the world.  The Swedish contingency included director Åkerlund, director of photography Eric Broms, costume designer B. and camera operator Viktor Davidson.  Producers Andrew Form and Brad Fuller, co-producers Jeremiah Samuels, Kelli Konop and Nicole Brown and many of the principal cast flew in from Los Angeles.  First assistant director Phil Hardage flew north from Austin, Texas.  Actor Dennis Quaid journeyed from his home in Montana and leading lady Ziyi Zhang came over from China.  Many of the key crew were from Vancouver and Toronto.  But was anyone, including the resident Winnipeg crew members, prepared for the extremely cold temperatures about to befall the production? 

“Well, I would have to say that the Swedes and the Canadians were much more prepared, are much more used to it and can work extremely well in cold weather,” says Åkerlund, laughing.  “I think the only people that were always complaining were the Californians and the Texans but that was understandable.

“We certainly were never limited by the weather,” says Åkerlund. “In fact, some of the coldest days gave us some of the most beautiful footage.”
Principal photography began on January, 29, 2007 just as one of Winnipeg’s coldest spells of the season descended upon the city.  On Day 1 the location was near Otterburne, Manitoba, about an hour south of Winnipeg.  As the company prepared the day’s filming on a frozen pond, the high temperature (with the wind chill factor) would only reach a bone-numbing -35oC (or -31o F).  Most of the crew was unrecognizable as they were covered head-to-toe in Arctic outerwear and from the persistent parhelions (also known as “sun dogs”) in the sky, which some consider a weather predictor of sorts, it was not going to get any warmer any time soon.
“There was only one word for the weather in Winnipeg,” says Ziyi Zhang.  “Freezing!  On the days we had to shoot outside, it was like working in a giant meat freezer.  We had to wear layers and layers of clothes that had little heat pads in them to help keep us warm.  The day Dennis and I filmed in the park, I am sure my face was frozen.  I could hardly move my facial muscles to say my lines.  When I cried in the scene, my tears froze instantly.  Now that’s cold!”

HORSEMEN filmed in and around the Winnipeg area for eight weeks (long enough to eventually see and feel the early signs of spring) where it utilized some of the cities more historic locations such as the Bell Hotel, the Metropolitan Theatre and the beautiful neo-gothic Holy Trinity Church.  
“I admit I was a bit skeptical at first of shooting in Winnipeg,” says Åkerlund.  “When the production company asked me to go there to scout locations I was very negative and skeptical.  They asked me to keep an open mind and give it a go which I did.  I went there for three days and returned to Los Angeles thinking very positively about the locations and the talent pool of crew and actors.  It really ended up having everything we needed to make this film.”
Lamentations and Revelations

“The villain in this movie is neglect,” says producer Brad Fuller.  “It is the catalyst by which every relationship – father and sons, mothers and daughters, killers and victims – is formed or affected in some way.  As we all know, neglect can lead to very deep emotional feelings of grief, sorrow, guilt and even revenge. The serial killings of the Four Horsemen are a direct manifestation of those feelings.”

“That’s what makes this piece so scary,” says producer Form.  “It’s scary to think that just a little bit of neglect and lack of love could really push someone far enough to do some really unspeakable acts.  I mean, read the headlines these days about the heinous crimes being committed by family members on other family members and school kids killing their teachers and classmates.  As we delve deeper into these kinds of cases, we find there is usually some form of neglect whether it’s physical, emotional or social.  There’s a great line in the script that says ‘There is no Four Horsemen.  There are millions of them…’  It makes you wonder what’s out there just waiting to explode.  It’s a concept that definitely grounds this movie in reality even if the Biblical references are alluding to the end of the world as we know it.  It definitely makes you wonder.”

As theologians, psychologists and artists like Albrecht Dürer have done before them, the filmmakers interpreted the Biblical references of the Four Horsemen in their own way so as to tightly knit their characters to the storyline of the crime thriller.  

“Black, red, pale green and white.  The colors are all there,” says Fuller.  “With Jonas’ visual style and the sublime production design of Sandy Cochrane, those colors are used to enhance the reasons and suspense surrounding each of the killings.  Here again, we tried to take the Biblical references and use them not to hit our audience over the head with a message but rather to highlight the intricate details of the entire movie.”

There is a wholly different sort of suspense in HORSEMEN than the kind to which producer Fuller refers.  As the serial killings are rooted in the ancient prophecy in Chapter Six of the Book of Revelations, the manner in which the victims are killed can be traced back to a ritual practiced by the extinct Native American Mandan tribe.  It is called suspension and, in just the last few years, it has become a worldwide sub-culture.

“It was actually very easy to research the suspension world,” says director Åkerlund.  “All I really did was to go on the Internet and I found hundreds if not thousands of different groups and people that do suspension.  I have to admit in the beginning I was a little grossed out but being that it is an integral part of the movie I knew I had to find out more about it.  After meeting and speaking with some people that practice this, I went and witnessed a suspension and that helped make me feel a bit more comfortable around it.  These people spend a lot time preparing the rigs and themselves for each suspension.  They’re very dedicated to it.  So now I kind of understand it.  For some it’s a pure and pleasurable adrenaline rush, for others it’s a way to face their fears, for some it’s a spiritual cleansing and for some it’s a type of performance art.  

“No matter what the reason for doing it, it’s a very visual experience,” says Åkerlund.  “Suspension is a very ‘in your face’ kind of thing to see with untrained eyes and I think it works tremendously well in the context of the movie.  We all thought it was a very fresh approach to incorporate as part of a serial killer investigation.  I think it will definitely strike a chord with the audience.  Let me be clear though we’re certainly not endorsing people to go out and try this.  It obviously can be very dangerous.”

Co-producer Jeremiah Samuels researched and found a man in Pasadena, California who agreed to let the filmmakers videotape a suspension demonstration.

“I was expecting to hear the voice of some incredibly insane sounding person on the other end of the phone,” says Samuels, laughing.  “Instead I heard the voice of a guy who sounded like a dentist.  He was terrific and incredibly informative so we asked him if he would let us videotape him and he agreed.  


“So one Thursday afternoon, he and his lovely wife showed up,” says Samuels, “and he was a sweet, soft-spoken, humble man who just happened to enjoy this pursuit.  He started explaining to us how much weight the ceiling would need to bear, he told us all about the hooks they use and the sterilization process and the disinfectants they use.  Once the very precise preparations were complete, he did a demonstration which we videotaped for future reference.”

The videotape of the suspension demonstration became the key reference material for Los Angeles-based special effects house KNB and their supervising on set key SFX makeup artist Jake Garber.  After studying the tape, the SFX team began devising ways to simulate the look of the hooks going through human flesh, the amount of blood that would be let and how  to suspend the actors whether it was in the “Superman” pose or the more classic crucifixion pose.

“As is very common in the industry these days we used a lot of foam latex prosthetics,” explains Garber, who had previously worked with the Platinum Dunes producers on their films “The Texas Chainsaw Massacre,” “Amityville” and “The Hitcher.”  “By manipulating the tension of the latex we re-created just the right amount of stretch that mirrored how human flesh reacts to these suspension hooks.  It’s not unlike the process they used in the film ‘A Man Called Horse’ when Richard Harris was put through a purification ritual and has his pectorals pierced and was then suspended.  Although the quality of latex and silicone products has advanced since then, the effect is still created with the same kind of rigs and practical prosthetics.  It’s a fantastic effect that still holds up today even with all of the computer generated imagery that is available for enhancing special effects makeup.” 

Garber admits it was rough on him to watch the taped suspension.  “I personally had a tough time watching it,” he says, “but it was essential to getting it right and getting it real.  The filmmakers never wanted the audience to think ‘oh skin wouldn’t stretch like that without ripping’ but we did our research and saw it with our own eyes and people would be surprised to know just how strong human skin is.  

“I think the audience is in for some real scary and shocking stuff,” says Garber, smiling, “and I think a lot of them will be surfing the Internet after they see the movie to see if we got it right.  I think they’ll be surprised how well we did what we did.”

Director Åkerlund agrees that the audience may not understand the complexities of the suspension sub-culture but he’s confident they will believe it within the context of HORSEMEN.

“These torturous killings happen because the killers are in an incredible amount of pain,” says Åkerlund.  “They are feeling neglected, misunderstood and unloved.  At some point in everyone’s life, they feel misunderstood or unaccepted by their family, friends or society in general.  That’s why I think anyone who sees this movie whether they are the parent, the child, the friend or the priest will absolutely be able to relate to it on some level.  That was my initial gut reaction after reading the script for the first time.  I knew in my head and felt in my heart that the relationship between Breslin and his two kids was at the center of this story.  Everyone is either a parent or a child and no one likes to feel pain.  Those are very big emotional stakes and I’m hoping that people will see the film and take home the idea of spending a little more time on easing someone else’s pain.”
ABOUT THE CAST
With every role he plays, DENNIS QUAID (Aidan Breslin) upholds his place as one of the most charismatic actors of our time. Quaid received honors from the New York Film Critics Circle and The Independent Spirit Awards as “Best Supporting Actor of the Year” and also garnered nominations for a Golden Globe Award and Screen Actor’s Guild Award for his emotional turn as a closet homosexual in 1950’s New York in the critically acclaimed 2002 film, “Far From Heaven.”  


Currently, Quaid stars in Sony’s “Vantage Point,” directed by Pete Travis and Miramax’s film “Smart People,” for director Noam Murro. The film premiered at the 2008 Sundance Film Festival.


Next, Quaid stars in the Universal Pictures feature film “The Express,” the true life story of Ernie Davis, the first black player to win the Heisman Trophy, whose NFL career was cut short by leukemia.  Quaid will portray Davis’ football coach at Syracuse University.


Quaid also completed production on HORSEMEN.  The film is about a recently widowed detective still grieving over his wife’s recent death who discovers a shocking connection between himself and the suspects in a serial killing spree linked to the Four Horsemen of the Apocalypse.  Ziyi Zhang co-stars. Quaid just completed production on “G.I Joe” for Paramount studios and directed by Stephen Sommers.


Quaid’s last film was the satirical comedy “American Dreamz,” in which he played the President of the United States, along with an ensemble that included Willem Dafoe, Hugh Grant, Marcia Gay Harden and Mandy Moore.  The film was written and directed by Paul Weitz for Universal Pictures.  

In 2005 Quaid received a Star on the Hollywood Walk of Fame.  He also starred in the family comedy, “Yours, Mine and Ours” Quaid with Rene Russo, the remake of the 1968 film, which originally starred Henry Fonda and Lucille Ball, was directed by Raja Gosnell for MGM and Paramount. “Yours, Mine and Ours” is the tale of a widower (Quaid) with 10 children who marries a widow (Russo) with 8 children.  Quaid also received rave reviews for his role in the Universal Studio’s film, “In Good Company,” a coming of age drama with Scarlett Johansson and Topher Grace. The film was written and directed by Paul Weitz.  
In 2004, Quaid starred in the Twentieth Century Fox action blockbuster film, “The Day After Tomorrow,” directed by Roland Emmerich, and just prior as ‘General Sam Houston’ in Disney’s “The Alamo,” which re-teamed him with director John Lee Hancock.  Quaid also starred in another film that year: Twentieth Century Fox’s remake of “The Flight of the Phoenix” directed by John Moore and produced by John Davis and Bill Aldrich.

In 2002, Quaid starred in the title role of a high school baseball coach in Disney’s box-office hit “The Rookie,” based on the true story of pitcher Jim Morris who makes the major leagues at the age of 35.  “The Rookie” was directed by John Lee Hancock, produced by Mark Johnson, Gordon Gray and Mark Ciardi and was released on March 29th.  The film was awarded an ESPY by ESPN for “Best Sports Film of the Year.”  

In 2001, Quaid starred in HBO’s “Dinner with Friends” for director Norman Jewison. Based on Donald Margulies’ Pulitzer-Prize winning play, the story explores the strains of modern-day marriages.  “Dinner with Friends” received a 2002 Emmy® nomination for “Best TV Movie.”

Quaid also starred in New Line Cinema’s 2000 hit, “Frequency” where he played a heroic firefighter who died at a young age, but was able to communicate with the son he left behind due to a time warp.  The film was written by Toby Emmerich, directed by Greg Hoblit and also starred Jim Caviezel and Andre Braugher.  The year 2000 also marked Quaid’s appearance in the critically acclaimed Steven Soderbergh suspense drama “Traffic” for USA Films opposite Michael Douglas and Catherine Zeta Jones.  Quaid portrayed a high-powered attorney who became involved in a web of deceit and scandal that resulted in deadly consequences. 

Quaid made his directorial debut for TNT with the television film, "Everything that Rises," the story of a Wyoming man's struggle to hold on to the land passed down through generations which takes on a new poignancy when his son is critically injured in an auto accident.  TNT premiered the film on July 12, 1998. Quaid also starred in Nancy Meyer's box-office hit "The Parent Trap," for Walt Disney, a remake of the 1961 classic, which was a summer 1998 release.


In the fall of 1998, Quaid was seen in the critically acclaimed film “Savior,” directed by Peter Antonijevic. Quaid starred in this realistic and heart-wrenching portrayal of a French-American mercenary who reclaims his humanity by rescuing a girl orphaned by the Bosnian War. Critics hailed his performance as the best of his career.  Quaid also received considerable critical praise for his role as Doc Holliday in the Western "Wyatt Earp" in 1994, and for the Oscar-nominated space epic, "The Right Stuff" in 1983.

Quaid's impressive body of work includes the Warner Bros. film "Any Given Sunday,” directed by Oliver Stone; Jeb Stuart’s “Switchback;” “Gang Related,” opposite James Belushi;  Lasse Hallstrom's "Something to Talk About," opposite Julia Roberts and Robert Duvall;  the fantasy action-adventure film "Dragonheart;” Steve Kloves' critically acclaimed "Flesh and Bone;” Alan Parker's World War II saga "Come See the Paradise;”  Taylor Hackford's "Everybody's All- American," opposite Jessica Lange;  Peter Yates' "Suspect," with Cher; Annabel Jankel's remake of the 1949 film noir "D.O.A.;" Jim Bridges' "The Big Easy" with Ellen Barkin; and Joe Dante's "Innerspace.” He showcased his musical talents in the films "The Night the Lights Went Out in Georgia," "Tough Enough" and "Great Balls of Fire."


Quaid began acting in high school and studied theater at the University of Houston.  Soon after his arrival in Hollywood he landed the plum role of a working-class tough in "Breaking Away."  Other early film credits include "The Long Riders" with his brother Randy, "9/30/55," "Crazy Mama," "Dreamscape," "All Night Long," "Our Winning Season," "Cavemen," "I Never Promised You a Rose Garden" and "Enemy Mine."


In 1983 Quaid starred with Mickey Rooney in the Emmy® Award-winning television movie "Bill" and its sequel, "Bill: On His Own."  A year later he co-starred with Randy Quaid in the off-Broadway production of Sam Shepard's "True West," which he later reprised in Los Angeles. Quaid splits his time between homes in Los Angeles and Montana.

In 2005, ZIYI ZHANG (Kristin Spitz) debuted in her first English language film "Memoirs of a Geisha" alongside Ken Watanabe, Gong Li and Michelle Yeoh.  Nominated for six 2006 Academy Awards®, the film, directed by Academy-Award® winner Rob Marshall, tells the tale of an impoverished child who is sold to a geisha house and subjected to cruel treatment until one man’s kindness transforms her life.  For this role, Ms. Zhang (also known as “Z”) received Best Actress nominations for a Golden Globe Award, a SAG Award and a British Film Academy Award.             

                Also released in 2005 is Hong Kong film director Wong Kar-Wei’s “2046” which many film critics (from The New York Times to Time magazine) noted Ms. Zhang’s most mature and finest performance to date. The film, also starring Tony Leung, is an exploration of a writer's remembrance of things past. It was in competition at the 2004 Cannes Film Festival.  Ms. Zhang won the Best Actress Award given by the 2005 Hong Kong Film Critics’ Society and the Best Actress Award at the 2005 Hong Kong Film Awards.     

                Prior to this, Ms. Zhang played the leading role as a blind dancer/martial artist in “House of Flying Daggers."  Directed by Zhang Yimou, and co-starring Takeshi Kaneshiro and Andy Lau, the film deals with love and betrayal during the Tang Dynasty.  "House of Flying Daggers" was an official selection at the 2004 Cannes Film Festival, and received a Best Foreign Film nomination at the 2005 Golden Globe Awards and at the 2005 British Film Academy Awards.  Ms. Zhang was also nominated for Best Actress at the 2005 BAFTA and she won the Hua Biao Award (China’s most prestigious Chinese Government award) for Best Actress.    

                In May 2005, “Princess Raccoon” was released in Japan and showcased at the Cannes Film Festival as a bow to its legendary director Seijun Suzuki.  Based on a traditional folk tale, this film is a Japanese operetta with flights of fantasy that is the trademark of the 82-year-old director. Ms. Zhang sings and dances opposite her male lead, Joe Odagiri.    

                Ms. Zhang collaborated with first-time director Hou Yong to make “Jasmine Women” (also starring Joan Chen).  She won China’s prestigious Golden Rooster Best Actress Award in 2005 for her portrayal of three women from three generations in this family saga set in Shanghai in the thirties, sixties and eighties.              

                Ms. Zhang was one of the ensemble cast in Zhang Yimou's first martial arts film "Hero” which also featured Jet Li, Maggie Cheung and Tony Leung in the Rashomon-like tale of the assassination of the first emperor of China.  "Hero" was nominated for Best Foreign Film at the 2003 Golden Globe Awards, the 2003 Berlin Film Festival, and the 2003 Academy Awards®. 

                In 2003, her role in “Purple Butterfly,” as a young woman caught between love and duty during Japanese-occupied Shanghai in the thirties, won her critical acclaim.  “Purple Butterfly,” directed by the award-winning avant-garde Mainland Chinese director Lou Ye, was selected for the prestigious Palme d’Or competition at the 2003 Cannes Film Festival.  

                In 2002, Ms. Zhang had a cameo in the Jackie Chan and Chris Tucker blockbuster hit, "Rush Hour 2." 

                Prior to that, Ms. Zhang delivered a critically acclaimed performance in director Ang Lee's stunning "Crouching Tiger, Hidden Dragon."  Released in 2000 the martial arts epic tale of true love, adventure, and intrigue starred Chow Yun-Fat and Michelle Yeoh.  "Crouching Tiger, Hidden Dragon" was nominated for an astonishing 125 awards in 2000 and 2001.  Ms. Zhang received 14 nominations, going on to win the 2001 Independent Spirit Award for Best Supporting Actress and 2000 Toronto Film Critics Association Award for Best Supporting Actress, among others.  

                Ms. Zhang's first appearance on screen was also her first star turn -- while still a student at Beijing’s Central Drama College, she was offered the lead in  Zhang Yimou's 1998 film "The Road Home."  Set at the start of China's Cultural Revolution in the 1950’s, the film is a beautifully shot, intimate account of a young girl's first love.  "The Road Home" was awarded the Grand Jury Silver Bear at the 2000 Berlin Film Festival.          

                Ms. Zhang was brought up (and still lives) in Beijing.  Her father is a government economist and her mother a retired kindergarten teacher.  She has an elder brother.  At the age of 11, she was sent to boarding school at the Beijing Dance Academy where she began a 6-year study of traditional folk dance. Upon graduating, she decided to switch career paths.  On a lark, she took the entrance exam for China’s most prestigious drama school, the Central Drama College, where only eight young girls, among thousands of students from all over the country, would be accepted. 

                For the past five years, Ms. Zhang has been named by Forbes as China’s Most Influential Person, ranked right after basketball megastar Yao Ming in 2005. The same year, she was named as one of “The Time 100”, Time magazine’s list of the world’s most influential people.  In May 2005, she was featured as the face of China in Newsweek’s feature story “China’s Century.”  In May of 2006, she became the youngest member to serve on the jury of the 59th Cannes Film Festival. 

                Ms. Zhang is the Global Ambassador for Special Olympics.  She and Governor Schwarzenegger officiated at the Opening Ceremonies of the 2007 Special Olympics World Summer Games in Shanghai. Ms. Zhang is also the Ambassador for Care for Children, a charity foundation that puts China’s orphans into local foster-homes. 

LOU TAYLOR PUCCI (Alex Breslin) emerged as one of the most promising actors of his generation following the premiere of Mike Mills’ THUMBSUCKER at the 2005 Sundance Film Festival.   In the funny, exceptionally observant coming-of-age story, Pucci starred opposite Tilda Swinton, Vincent D’Onofrio, Keanu Reeves and Vince Vaughn as Justin Cobb, a compulsive 17-year-old thumbsucker.  Pucci received both a Sundance Special Jury Prize for acting and the Best Actor Award at the Berlin Film Festival for his performance.

This year, Pucci appears in six features – David and Alex Pastor’s thriller CARRIERS, Gregor Jordan’s THE INFORMERS, which is based upon the Bret Easton Ellis novel, Jonas Akerlund’s HORSEMEN, co-starring Dennis Quaid and Ziyi Zhang, John Hindman’s THE DREAM OF ROMANS with co-star Jeff Daniels, John Krasinski’s adaptation of David Foster Wallace’s BRIEF INTERVIEWS WITH HIDEOUS MEN, and Mark Webber’s EXPLICIT ILLS. 

Pucci made his feature film debut as Kevin, the badly beaten young hitchhiker encountered by Fairuza Balk's character in Rebecca Miller's 2002 award-winning Sundance Film Festival entry PERSONAL VELOCITY. His credits also include Richard Linklater’s FAST FOOD NATION, Martin Hynes’ THE GO-GETTER, Fred Schepisi’s EMPIRE FALLS with Paul Newman and Ed Harris, THE CHUMSCRUBBER with Jamie Bell and Justin Chatwin and Theo Avgerinos’s FIFTY PILLS, which premiered at the 2006 Tribeca Film Festival.  

In 2005, Pucci rejoined THUMBSUCKER co-star Vincent D’Onofrio for an episode of “Law & Order:  Criminal Intent.”  He also starred with Kelli Garner (his love interest in the Mills film), in Green Day’s “Jesus of Suburbia” video for director Samuel Bayer.

Pucci grew up in central New Jersey and had little interest in acting until his aunt bribed him to try out for community theatre at age 10.  Two years later, he appeared on Broadway as Friedrich in "The Sound of Music."

CLIFTON COLLINS, JR. (Stingray) can be seen in the feature film “Babel,” alongside Gael Garcia Bernal. The film was directed by Alejandro Gonzales-Inarritu (“Amores Perros,” “21 Grams”) and also stars Brad Pitt and Cate Blanchett. The film swept the award season and was nominated for best ensemble cast at the 2007 SAG awards as well as an Oscar® nomination for Best Picture. 

Clifton’s passion for the art of acting keeps him drawn to both studio and independent features.   Clifton recently finished working on the highly anticipated film “Star Trek” and is set to star in “Crank 2.”  Additionally, he has a number of films set to be released over the next few years including “The Perfect Game,” based on the true story about a group of boys from Mexico who become the first non U.S. team to win the Little League World Series.  He also stars in the upcoming films “Sunshine Cleaning” with Amy Adams and Emily Blunt which premiered at the 2008 Sundance Film Festival, “Brothers” with Jake Gyllenhaal and Natalie Portman, “Still Waters” with Lake Bell, and the award-winning independent film, “Little Chenier.”

Collins is arguably best known for his role as murderer 'Perry Smith,' opposite Phillip Seymour Hoffman, in the critically acclaimed Sony Classics film "Capote." The film was directed by Bennett Miller, and also starred Catherine Keener and Chris Cooper.  “Capote” follows Truman Capote during his research for his book "In Cold Blood," an account of the murder of a Kansas family.  

In 2006 Collins starred in the gritty cop drama “Dirty,” which he stars opposite Cuba Gooding Jr. in a 'Training Day' / 'Narc' type film. The film premiered last year in LA at AFI. Collins and Gooding star as two LA gang bangers turned cops who try and cover up a scandal with the LAPD. From his work in the limited-run FX series, “Thief,” Clifton was nominated for a 2006 Emmy® Award for his work.

Collins’ other notable film credits include “Traffic,” directed by Steven Soderbergh where Clifton played the unforgettable assassin 'Frankie Flowers' opposite Benicio Del Toro; “Rules of Attraction,” directed by Roger Avary for Lion’s Gate; “Tigerland,” directed by Joel Schumacher and starring Colin Farrell; “The Last Castle,” directed by Rod Lurie and starring Robert Redford, James Gandolfini and Mark Ruffalo.  Even at the beginning of his career, Collins found himself working with some of the town's bright young filmmakers including the Hughes Brothers' in “Menace to Society” and “Dead Presidents,” John Singleton's “Poetic Justice,” Kevin Reynolds' “187” and Antoine Fuqua's “The Replacement Killers.”

From an early age, Clifton Collins Jr. was encouraged to pursue his artistic talents by his actor-grandfather who allowed Clifton the opportunity to surround himself in the acting community. Born to a Mexican mother and a German father, Collins realized his diverse background coupled with strong intellect would provide for a unique quality rarely seen on screen.

Collins resides in his hometown of Los Angeles.

PATRICK FUGIT (Corey) got his big break playing William Miller, a character based on a teenage Cameron Crowe in the filmmaker’s highly acclaimed feature film “Almost Famous.”


Born and raised in Salt Lake City, Fugit made his acting debut in a school production when he was in the seventh grade.  He then began landing roles on episodes of “Promised Land” and “Touched by an Angel.”  In 1998, he appeared in the Fox television movie “Legion of Fire: Killer Ants” and in 2000, the CBS movie “Beyond the Prairie: The True Story of Laura Ingalls Wilder.”  Later that year, he won the career-changing role in “Almost Famous.”


Fugit’s next role was in “White Oleander,” followed by Jonas Åkerlund’s “Spun,” “Saved,” “Dead Birds,” “The Amateurs,” “Bickford Shmeckler’s Cool Ideas,” “Wristcutters: A Love Story” and, most recently “The Good Life.”

Veteran film and television character actor PAUL DOOLEY (Father Whiteleather) can be seen in the movie musical “Hairspray.”  His work as an actor spans almost fifty years.  He has received two Emmy® nominations: one for Outstanding Guest Actor in a Comedy Series for a 1994 episode of “Dream On”; and the second for Outstanding Guest Actor in a Drama Series for a 2000 episode of “The Practice.”  Dooley was also honored with a National Board of Review Award as Best Supporting Actor for his role in “Breaking Away.”


His long and eclectic list of feature film credits includes three movies with director Christopher Guest – “For Your Consideration,” “A Mighty Wind” and “Waiting for Guffman” – as well as the recent Golden Globe Award-winning and Oscar®-nominated animated feature “Cars,” “Employee of the Month,” “Insomnia,” “Runaway Bride,” “Happy, Texas,” “Clockwatchers,” “Shakes the Clown,” “Last Rites,” “Popeye,” “Breaking Away,” “Slap Shot,” “Up the Sandbox” and “The Out-of-Towners,” among numerous others.


For television, Dooley has appeared on such series as “Desperate Housewives,” “Curb Your Enthusiasm,” “CSI: Crime Scene Investigation,” “ER,” “Becker,” “Law & Order: Criminal Intent,” “The Practice,” “Providence,” “Ally McBeal,” “Tracey Takes On,” “Dharma & Greg,” “Star Trek: Deep Space Nine,” “Ellen,” “My So-Called Life,” “Sisters,” ‘”Mad About You,” “The Wonder Years,” “Coach.” “thirtysomething,” “The Golden Girls,” “Bewitched” and “Get Smart,” among many, many others.

Equally riveting on the big screen, small screen or on stage, veteran actor BARRY SHABAKA HENLEY (Tuck) draws from a rich history of acting in many high profile films, television shows and theatre productions.
In the summer of 2006, audiences saw Henley in the big-screen adaptation of “Miami Vice” for Universal Pictures and director Michael Mann.  Henley co-starred opposite Colin Farrell and Jamie Foxx.  He next stars opposite Russell Crowe and Rachel McAdams in STATE OF PLAY, directed by Kevin Macdonald.
Over the past 20 years, Henley has amassed an impressive amount of film and television credits. Recently, he has starred in the big budget hits “Four Brothers,” “Collateral” and “The Terminal,” as well as in “Ali,” “Rush Hour,” “Patch Adams” and “Bulworth.”  
Henley’s television credits include starring roles on “Grey’s Anatomy,” “Crossing Jordan,” “Providence” and “ER” as well as a recurring role on the series’ “Close to Home” and “NYPD Blue.”  He was a series regular on Showtime’s “Barbershop” and the drama “Robbery Homicide Division.”  He also appeared in HBO’s TV movie “Lackawanna Blues.”
Henley has toured extensively with the theatre production of “Jitney” and was a featured player in “Richard II,” “Waiting for Godot” and “As You Like It.”  He won a NAACP Image Award for his work in “Rabbit Foot.”
Born in New Orleans, Louisiana, Henley currently lives in Los Angeles with his wife.


ERIC BALFOUR (Taylor) has already made a name for himself playing interesting and eclectic characters.  His career in entertainment began at the age of fifteen when a talent scout cast him as a series regular on the hit dancing and singing show "Kids Incorporated."  He has since established himself as the go to guy for both the television and film communities. 

             Most recently, Balfour completed production on “Hellride, presented by Quentin Tarantino and “The Spirit” and was most recently seen in the Emmy® and Golden Globe-winning Fox TV drama "24," reprising his role as Milo, the smart and eccentric resident computer expert at the CTU.  Balfour’s other television credits include Dick Wolf’s “Convictions” and HBO’s award-winning series “Six Feet Under.”

On the big screen, Balfour has been seen in the following films. Curtis Hanson’s “In Her Shoes,” opposite Cameron Diaz, for Twentieth Century Fox, as well as the remake of the cult classic hit “The Texas Chainsaw Massacre,” produced by HORSEMEN producers Michael Bay, Andrew Form and Brad Fuller for their company Platinum Dunes.  Shot in Austin, Texas, Balfour starred as Kemper, opposite Jessica Biel.  He was also in the New Line feature “Secondhand Lions,” opposite Josh Lucas.  Other credits include Revolution Studio's “America's Sweethearts,” opposite Julia Roberts and John Cusack, and Paramount Pictures' Nancy Meyers' film “What Women Want,” opposite Mel Gibson and Helen Hunt.  Additionally, Balfour starred in and produced the independent film “RX,” co-starring Colin Hanks. In his downtime Balfour likes to surf and make music with his band “Born as Ghosts.”


CHELCIE ROSS (Police Chief Krupa), a veteran of stage, film and television moved to Chicago from Dallas in 1975, at the beginning of the Off-Loop Theatre movement. Working primarily on stage at that time, his film career was launched in 1985, when he was cast opposite Gene Hackman in “Hoosiers.” It would be the first of many major film roles. 

Ironically, “Hoosiers” was also the first of three films that Chelcie appeared in that have gone on to become the three most popular "sports-themed" films, the other two being “Major League” and “Rudy.” Hopefully, he will add a fourth to that list when Universal Pictures' “The Express” is released this Fall. 

Chelcie's film career has spanned over 30 years and he has appeared in multiple pictures directed by Andrew Davis, Sam Raimi and David Anspaugh. 

His latest television appearances were a starring role opposite Judy Davis in ‘A Little Thing Called Murder” for LIFETIME, as well as guest-starring in a two-part episode of “My Name is Earl” on NBC. Chelcie's upcoming productions include the independent feature, “Formosa Betrayed” as well as “Drag Me To Hell” for Ghost House Pictures.
Swedish-born actor/director PETER STORMARE (David Spitz) has an international flare that sets him apart from other performers.  Working non-stop as of late, Stormare most recently can be seen in the feature films “Anamorph” and in The Weinstein Company’s “Unknown.”  Previously he starred in “The Brothers Grimm,” opposite Matt Damon, “Constantine,” with Keanu Reeves and “Birth,” with Nicole Kidman. 

In addition, Stormare co-starred in the hit Fox television drama “Prison Break,” executive produced by Brett Ratner.  Other television credits include the CBS telefilm “Hitler: The Rise of Evil,” “Watching Ellie” and memorable guest appearances on “Joey” and “Seinfeld.”

Stormare has consistently worked with exceptional directors throughout his career.  He appeared in Penny Marshall’s “Awakenings,” Steven Spielberg’s “Minority Report” and “The Lost World: Jurassic Park,” the Coen brothers’ “Fargo” and “The Big Lebowski,” Joel Schumacher’s “8MM” and Michael Bay for “Bad Boys II” and “Armageddon.” Other work includes Lars Van Trier’s “Dancer in the Dark,” Lasse Hallstom’s “Chocolat,” Wim Wenders’ “Million Dollar Hotel,” John Woo’s “Windtalkers,” Jonas Akerlund’s “Spun” and Kevin Donovan’s “The Tuxedo.”

He began his acting career in his native land at the Royal National Theater of Sweden under the direction of the legendary Ingmar Bergman where he performed leading roles in “Long Day’s Journey Into Night,” “Miss Julie,” “King Lear” and “Hamlet.”  It was while performing “Hamlet” in New York that Stormare was embraced by American audiences and was sought out for his first American feature role.  He sustained his work in theater appearing in productions at the Actors Studio and the Public Theater and he became the associate director of the Globe Theater in Tokyo, all while continuing his film work.


Inspired by his passion for music — specifically The Beatles, The Clash and Nirvana — Stormare formed a band called “Blonde From Fargo,” in homage to his breakout role.  The five-member rock and roll band includes the guitarist from Roxette, the drummer from Alanis Morissette and the bass player from Slash’s Snakepit, with Stormare writing all of the music and playing guitar.  The band has performed at Lebowski-Fest as well as touring North America and Europe.

ABOUT THE FILMMAKERS

JONAS ÅKERLUND (Directed by) is one of the most successful and sought after directors and editors today.  His much awaited feature film debut “Spun” from 2001 was packed with Hollywood talent. Mickey Rourke, Brittany Murphy and Jason Schwartzman are a few examples of actors who grabbed the opportunity to work with him.

Åkerlund’s rise to international fame came after the videos for The Prodigy’s “Smack My Bitch Up” and Madonna’s “Ray of Light,” for which he received several international awards, including a Grammy.  He currently has more than 250 projects under his belt with such artists as Madonna, Christina Aguilera, Paul McCartney, Lenny Kravitz, Ozzy Osbourne, Blondie, U2, Rolling Stones and Metallica, to name a few. 

Åkerlund works within a variety of different disciplines: features, commercials, music videos, stills photography, design and advertising projects, short films, documentaries and art projects.  He has participated with artwork in 93 Media City Soul, 2004 3’Frankfurter Schrin and has just recently finished an exhibition of his own, “A Jonas Åkerlund Experience” in Stockholm in 2006.

He also directed a circus performance in Stockholm during the Stockholm Cultural Year, which was one of the most visited cultural events of the entire year.

After his feature film debut “Spun,” Åkerlund started working on the documentary “I’m Going to Tell You a Secret,” for and about Madonna.  It was a massive project that had him directing and editing for over one-and-a-half years.  This documentary earned him a second Grammy nomination in 2007.  Furthermore, he directed and edited Madonna’s 2006 NBC Special “The Confessions Tour.” 

Throughout the years, Åkerlund has received many awards for his outstanding work, including several MTV awards, a Cannes Lion, a Cannes Grand Prix and two Grammys for Best Music Video and for the NBC Confession Tour television special.  He is founder and senior partner in one of Stockholm’s leading production companies, Renck Åkerlund Films, and was the former drummer in legendary speed-metal band Bathory.
Being the busy man he is Jonas divides most of his time between Los Angeles and Stockholm. He is founder and senior partner in one of Stockholm’s leading production companies, Renck Åkerlund Films. In 2005, Jonas joined Tony and Ridley Scott’s production company, RSA Films. RSA Films represents Jonas in the US and UK for commercials, as well as music videos. He’s with Soixante Quinze in France.

Jonas is represented by David Unger at ICM talent and managed by Daniel Rappaport at 360 Management in the US for features. 

DAVID CALLAHAM (Written by) grew up in Orinda, California, and graduated from the University of Michigan with a degree in English.  He sold HORSEMEN, his first screenplay, at the age of 24.  He also worked on 2005’s “Doom,” which he co-wrote, and the upcoming “Tell-Tale,” which he wrote and produced alongside Ridley and Tony Scott.  He has also written projects for Warner Bros and Paramount.  Dave is a Bigfoot and Loch Ness Monster enthusiast and dedicates his spare time to jiu-jitsu and his ever-growing “Star Wars” Lego collection.
After launching his career as an award-winning commercial and music video director, MICHAEL BAY (Producer) quickly emerged as one of Hollywood’s boldest and most bankable feature film directors. Characterized by his aggressive visual style and high-octane action sequences that have become the L.A. native’s cinematic signature, the films that Bay has directed and produced have hit $3 billion in worldwide ticket sales.  

Now established as one of the industry’s elite action filmmakers, Bay has been dazzling audiences since the premiere of his first feature film, Bad Boys, starring Will Smith and Martin Lawrence, in 1995.  The $9 million film won Best Action Sequence at the MTV Movie Awards, and it grossed over $140 million worldwide, making it Columbia Pictures' top-grossing film of that year. Bay’s impressive sophomore effort, The Rock, starring Sean Connery and Nicolas Cage, followed a year later. Shot on location on Alcatraz Island in San Francisco Bay, The Rock surpassed Bay's blockbuster debut, taking in more than $335 million worldwide. His third directing effort was Armageddon, an idea he came up with, with writer Jonathan Hensleigh; Bay produced with Jerry Bruckheimer.  Armageddon starred Bruce Willis, Ben Affleck and Liv Tyler, and earned over $550 million around the globe. 

Bay continued his hot streak in 2001, directing the epic Pearl Harbor and sharing producer credit on the film with Bruckheimer. Their collaboration once again bore fruit, as Pearl Harbor raked in $450 million in box office receipts worldwide, and at the time became the best selling DVD of all time.  In 2003, Bay reteamed with Smith, Lawrence and Bruckheimer for the summer hit Bad Boys II. The filmmaker’s followed that effort with the action thriller The Island, starring Ewan McGregor, Scarlett Johansson, Djimon Hounsou, Sean Bean and Steve Buscemi. 

Bay’s most recent film was the story of the summer of 2007: Transformers.  Bay turned an 80s cartoon into an exciting live-action blockbuster that grossed over $700 million worldwide, making it Bay’s most successful film to date, and established it as Dreamworks’ biggest film franchise.  It’s currently on track to be the bestselling DVD of 2007.

He is currently at work developing a sequel to Transformers, slated for a summer 2009 release.

Bay’s production company, Bay Films, remains one of the most cutting-edge production entities in Hollywood today and continues to grow.  Five years ago, Bay joined forces with producers Brad Fuller and Andrew Form to create Platinum Dunes, a company whose mission is to make films with budgets under $20 million that would give talented commercial and video directors the chance to break into the feature world. The first offering from the company was The Texas Chainsaw Massacre, a re-imagining of the 1974 cult classic, which opened to top-notch reviews and grossed over $110 million worldwide. The company’s second film, The Amityville Horror, reached receipts of more than $108 million. Two more films quickly followed: the original script, Texas Chainsaw Massacre 2: The Beginning, which earned $51 million; and a re-conceptualization of the 1986 thriller, The Hitcher, that garnered $20 million.  Also on the slate are re-imaginings of Friday the 13th, Near Dark, and The Birds, as well as the original Fiasco Heights.

Last year Bay and two partners bought one of the film industry’s premier digital effects houses, Digital Domain, from James Cameron.  A world leader which provided effects in Titanic, Transformers, and Pirates of the Caribbean, the company is expanding into video games and will be the first production house to build an animation film in a gaming engine, which will greatly reduce animation costs.

One week out of out of film school in 1989, Bay began directing commercials and music videos for Propaganda Films. His works for such acts as Meat Loaf, Aerosmith, Tina Turner, Donny Osmond, and the DiVinyls won the young filmmaker recognition, acclaim, and a number of MTV Video Award nominations. He won the coveted Best Music Video prize in 1992 and 1999.

When Bay's first television spot -- for the American Red Cross -- was honored with a Clio in 1992, it heralded the aspiring film director’s rapid ascent from unknown film school grad to creative force. Over the next three years, the Wesleyan University graduate would direct some of the best known and most acclaimed advertising campaigns in the world, including those for Nike, Budweiser, Coca Cola, Reebok, Miller and Victoria’s Secret. In 1995, Bay, at the young age of 27, was honored by the Directors Guild of America as Commercial Director of the Year.


Bay is the youngest director to have won nearly every award bestowed by the advertising industry. He won the Grand Prix Clio for Commercial of the Year for the irreverent "Got Milk?/Aaron Burr" commercial; this famous spot was voted into the top ten classic spots of all time.  Bay’s famous “Got Milk” campaign now resides in the permanent collection of New York's Museum of Modern Art. 
Producers ANDREW FORM and BRAD FULLER are partners at Platinum Dunes.  The production company, which they established with Michael Bay in 2002, creates opportunities for first-time directors to make commercial, high-concept movies on modest budgets for a global audience.

Platinum Dunes' first production was the 2003 remake of “The Texas Chainsaw Massacre,” directed by Marcus Nispel. The movie won the Teen Choice Award for Best Thriller and was nominated for two MTV Movie Awards, and grossed more than $110 million worldwide.  The second Platinum Dunes project, the 2005 adaptation of “The Amityville Horror,” directed by Andrew Douglas, earned over $108 million worldwide.

Platinum Dunes' third feature, the prequel “The Texas Chainsaw Massacre: The Beginning,” directed by Jonathan Liebesman, earned nearly $40 million domestically.  Extending a collaboration begun on their fourth film, “The Hitcher,” Platinum Dunes has signed a first-look production deal with Rogue Pictures.  Currently, Platinum Dunes is in production on “Unborn” directed by David Goyer for Rogue Pictures and the remake of “Friday The 13th” directed by Marcus Nispel for New Line and Paramount Pictures.

The producers are currently developing, for Universal Pictures, an update of “The Birds,” drawing from the Daphne du Maurier story as well as Alfred Hitchcock's 1963 classic movie. 

In 2004, Daily Variety included Form and Fuller among the "10 Producers to Watch." In 2005, they were listed in Fade In's "The Top 100 in Hollywood." 

Prior to partnering in Platinum Dunes, Form produced several independent features including, Richard Benjamin's “The Shrink Is In,” starring Courtney Cox Arquette and David Arquette; Doug Ellin's “Kissing a Fool,” starring Jason Lee and David Schwimmer; and Sondra Locke's “Do Me A Favor” (a.k.a. “Trading Favors”), starring Rosanna Arquette and Devon Gummersall.  He also produced documentaries on the making of Tony Scott's “Crimson Tide” and Michael Bay's “Bad Boys.”

Fuller previously worked as a talent manager and produced the independent films “Emmett's Mark” (a.k.a. “Killing Emmett Young”), directed by Kevin Snyder and starring Gabriel Byrne, Tim Roth, and Scott Wolf; and Scott Wiper's “A Better Way To Die,” starring Natasha Henstridge and Andre Braugher.

Form earned his bachelor degree at the University of Arizona, and Fuller is a graduate of Wesleyan University.
TED FIELD (Executive Producer), Chairman and Chief Executive Officer of Radar Pictures, is a proven entertainment industry leader, with a successful and lengthy career as a pre-eminent creative and business executive in movies and music.

Beginning in 1982, Field produced over 50 major theatrical motion pictures generating cumulative worldwide box office gross receipts of over $3.5 billion, with billions of dollars more earned in home entertainment and television revenues.  Field maintains an exceptional track record as one of the movie industry’s most successful producers, with such successes as The Heartbreak Kid (2007), The Last Samurai, The Amityville Horror, Runaway Bride, The Texas Chainsaw Massacre, Jumanji, Mr. Holland’s Opus, The Hand that Rocks the Cradle, Three Men and a Baby, Cocktail, Bird on a Wire, Bill & Ted’s Excellent Adventure, Outrageous Fortune and Revenge of the Nerds.

Field and his team at Radar Pictures currently oversee a slate of over 25 active projects embracing a wide range of styles and featuring some of the finest filmmakers working today. More significantly, Radar Pictures recently set-up its own independent financing structure to build a library of films by co-financing 25 studio films with budgets around $20 million during the next five years.

In 1990, Field and Jimmy Iovine created Interscope Records, one of the most successful record labels in history.  With Universal’s acquisition of PolyGram in 1999, Field and Iovine became the heads of the largest record label in the world, combining such venerable labels as A&M and Geffen under an Interscope-led record group.  The combined label is home to diverse, platinum-selling artists such as U2, Eminem, Sting, Nine Inch Nails, The Wallflowers, Dr. Dre, No Doubt, Limp Bizkit, Hole, The Brian Setzer Orchestra, Beck, Marilyn Manson, Garbage and Sheryl Crow.

Until 1984, Field co-owned Field Enterprises, Inc., a media conglomerate that controlled numerous television stations as well as the Chicago Sun Times.  Subsequent to the liquidation of Field Enterprises, Field acquired Panavision from Warner Communications and actively invested in partnerships formed for the purpose of acquiring control of public corporations such as Crown Zellerback.

Field was born Frederick Woodruff Field and grew up in Chicago and Anchorage.  At age 22, Field settled permanently in Southern California where he pursued one of his personal passions--race car driving.  In 1979, Field was a member of the three-man team that won the 24 Hours of Daytona.

Field’s extensive philanthropic work includes support for organizations ranging from the American Foundation for AIDS Research (AMFAR) and the Alzheimer’s Disease and Related Disorders Association, to the Los Angeles Music Center and the Sundance Institute, to the United States Holocaust Memorial Museum, the Rainforest Foundation and the Rape Treatment Center.
JOE DRAKE (Executive Producer) is Co-Chief Operating Officer of Lionsgate and President, Lionsgate Motion Picture Group / CEO, Mandate Pictures.
When Mandate Pictures was acquired by Lionsgate (NYSE: LGF) in August 2007, Joe Drake returned to the Company whose international theatrical business he headed six years ago in the new capacity of co-Chief Operating Officer and President of Lionsgate’s Motion Picture Group.  He has oversight of all areas of the company’s theatrical production, distribution, marketing, acquisition and international theatrical operations. He joins Lionsgate Chief Executive Officer Jon Feltheimer, Vice Chairman Michael Burns and co-Chief Operating Officer Steve Beeks as a member of the senior decision-making team of the fast-growing $1.3 billion diversified company, the leading independent filmed entertainment studio. 

Joe is founder and CEO of Mandate Pictures, an independent entertainment company dedicated to the self-financing, development and production of filmed entertainment. Drake and his partner Nathan Kahane have been the driving forces since launching the Company (previously Senator International) in 2005, which aims to deliver broad-appeal films to studios and major independents worldwide.

Mandate has carved a distinctive signature in the world marketplace with the blockbuster The Grudge, Harold & Kumar and Boogeyman franchises and a diverse portfolio of other hits including Academy Award®-winning (for Best Original Screenplay, Diablo Cody) Juno starring Ellen Page (Hard Candy), Michael Cera, Jennifer Garner and Jason Bateman which has already grossed more than $130 million at the domestic box office, and Marc Forster's Stranger Than Fiction.  Mandate's partnership with Ghost House Pictures, the successful horror label run as a joint venture with legendary filmmaker Sam Raimi (Spider Man franchise, The Evil Dead) and his partner Rob Tapert, has produced such hits as the Pang Brothers’ The Messengers, the $188 million box office worldwide hit The Grudge as well as its sequel The Grudge 2, and David Slade’s 30 Days of Night.
Formerly president of Lionsgate International, Drake structured that division to be a premier supplier of theatrical feature films to the independent world. He oversaw worldwide sales and distribution of Lionsgate’s international programming and championed such projects as Nicolas Cage’s Shadow of The Vampire, the highly controversial American Psycho and the Oscar® and Golden Globe® nominee Amores Perros. Before joining Lionsgate, Drake served as senior vice president of international theatrical at Rysher Entertainment.

As president of Mandate Pictures, NATHAN KAHANE (Executive Producer) is the creative force who oversees the development and production of the Company’s growing feature slate while nurturing relationships with high-level talent.  He also oversees the daily creative operations of Ghost House Pictures, the joint venture with Sam Raimi, Rob Tapert, Joe Drake and Nathan Kahane. At Ghost House, he has been responsible for attracting new voices such as David Slade (30 Days of Night), Takashi Shimizu (The Grudge and The Grudge 2) and the Pang Brothers (The Messengers) to the shingle’s expanding roster of talent.

At Mandate, Kahane has produced or overseen the production of films such as the Academy Award®-winning (for Best Original Screenplay, Diablo Cody) $130 million box office sleeper sensation Juno, Mr. Magorium’s Wonder Emporium, Stranger Than Fiction, Harold and Kumar Go To White Castle, and its sequel Harold and Kumar Escape from Guantanamo Bay, the Pang Brothers’ The Messengers, and the $188 million box office worldwide hit The Grudge as well as its sequel The Grudge 2.

Kahane is currently shepherding a production and development slate that includes such films as director Peter Sollett’s Nick and Norah’s Infinite Playlist, written by Lorene Scafaria and starring Michael Cera and Kat Dennings, Rodrigo Garcia’s Passengers, and Strangers, starring Liv Tyler and Scott Speedman.  Mandate's feature film roster also includes Ghost House Pictures’ Drag Me To Hell, written and directed by the legendary Sam Raimi (Spider Man franchise, Evil Dead), Drew Barrymore’s directorial debut Whip It, starring Ellen Page, director/writer Michael Landers’ thriller Peacock, and an untitled romantic comedy from The Devil Wears Prada screenwriter Aline Brosh McKenna.

Kahane recently helped expand Mandate’s filmmaker relationships by inking exclusive production deals with Academy Award® winner Steven Zaillian (Schindler’s List, Gangs of New York) and writer/director Zach Helm.
HORSEMEN marks the fourth collaboration with director Jonas Åkerlund for ERIC BROMS (Director of Photography).  Broms was the cinematographer on Åkerlund’s 2002 feature film “Spun,” as well as “I’m Going to Tell You A Secret” and the television presentation “Madonna: The Confessions Tour Live from London.” Broms works with Åkerlund on all of his videos and commercials.
SANDY COCHRANE’s (Production Designer) feature film credits include the upcoming “Chaos Theory,” as well as “In the Land of Women.”  His television credits as production designer include “Saving Milly,” “Meltdown,” “Double Bill, “A Wrinkle in Time,” “Ladies and the Champ,” “Personally Yours,” “Miracle on the 17th Green,” “A Song from the Heart,” “The Perfect Mother” and “Fighting for My Daughter.”

As an art director, Cochrane’s credits include “Paycheck,” “The Santa Clause 2,” “Along Came a Spider,” “I’ll Be Home for Christmas,” “Wrongfully Accused,” “Deep Rising,” “Hideaway,” “Look Who’s Talking Now,” “This Boy’s Life,” “Leaving Normal, “White Fang,” and “The Fly II,” among others.
JIM MAY’s (Editor) credits as film editor include Andrew Adamson’s blockbuster “The Chronicles of Narnia: The Lion, the Witch and the Wardrobe”; Stephen Sommers’ “Van Helsing”; David McNally’s “Kangaroo Jack”; and Dan Mintz’ “Cookers,” for which he shared the Best Editing Award with Mintz from the Milan International Film Festival.


May’s other collaborations with Platinum Dunes include Dave Meyers’ “The Hitcher” and Jonathan Liebesman’s “The Texas Chainsaw Massacre: The Beginning.”


He also worked on several films with Michael Bay, including “Pearl Harbor” (as additional editor) and “Armageddon” (as supervising visual effects editor).  


Other credits include Stephen Sommers’ “The Mummy” (as assistant editor) and “Deep Rising” (as visual effects editor).

TODD MILLER (Editor) got his start with Jerry Bruckheimer. His first editing position was on “Armageddon” and since then has worked on several films with Michael Bay, including “The Island” & “Transformers.” In between, he worked on a variety of films from thrillers such as “Joy Ride,” “Exorcist: The Beginning” & “Pathology,” other action movies such as “xXx: State of the Union” & “The General’s Daughter” and even a romantic comedy “Under the Tuscan Sun.”  Along the way he has even ventured into TV doing a season of “E-Ring” with Jerry Bruckheimer and various commercials. Currently he is cutting the new Wes Craven film.
JEREMIAH SAMUELS’ (Co-producer) served as executive producer and unit production manager for “Deck the Halls,” directed by and starring Danny DeVito.  He also served as executive producer and unit production manager on the films “Sleepover,” “Goodnight, Joseph Parker,” “Auggie Rose” and “The Rules of Attraction.”

His producer credits include the campus comedy “Bickford Shmeckler’s Cool Ideas” and the romantic drama “Love Jones.”

As co-producer and unit production manager, Samuels’ credits include “Big Momma’s House 2,” “Roll Bounce,” “House of Sand and Fog,” “A Time for Dancing,” “3 Strikes” and “The Wash.”

Additionally, he either served as unit production manager or production supervisor on such features as “The Night We Never Met,” “For Love or Money,” “Camp Nowhere,” “Matilda,” “Last Man Standing” and “A View From the Top.”

For television, he co-produced and was unit production manager on the Showtime film “That Championship Season” and was a producer on the MTV series “Undressed.”
NICOLE BROWN (Co-producer) is Senior Vice President of Production at Mandate Pictures managing the company's creative department and acquiring material for the company.  Brown oversees such films as Harold & Kumar Escape from Guantanamo Bay, the follow-up to 2004’s comedy hit for New Line and Peter Sollett’s Nick and Norah’s Infinite Playlist, starring Michael Cera and Kat Dennings.  

Before joining Mandate Pictures as Vice President of Production in the fall of 2006, Brown was a development executive at Marc Platt Productions (“Legally Blond,” “Empire Falls,” “Wicked”).  In addition to her role as Associate Producer on “Honey,” starring Jessica Alba, Brown helped set up several projects at various studios, including “Nappily Ever After,” “The Book of Leo” and the Dusty Springfield biopic “Say You Love Me” for Universal; “Compositions in Black and White” for Sony; “The Untitled Marla Ruzica Project” for MTV and Paramount; “Love in the Driest Season” for HBO; and the horror remake “A Child’s Game” for Gold Circle.  Brown sold two hotly contested comic books to Universal, “Talent” and “Tag.”  

Born and raised in Los Angeles, California, Brown graduated from Columbia University, Phi Beta Kappa, with a BA in History and Film. She began her career at Miramax in New York, interning for Vicki Cherkas in Business Affairs and then Julie Goldstein in Production and Development but then moved back to Los Angeles where she began as Marc Platt's assistant and story editor but quickly moved up the ladder.  
KELLI KONOP (Co-producer) is the Executive Vice President of Mandate Pictures where she oversees the entire slate of films for Mandate as well as Ghost House Pictures. She is responsible for all aspects of physical production from pre-production through post. While at Mandate, Konop recently severed as Co-Producer for the Academy Award® nominated “Juno” as well as “Harold and Kumar Escape from Guantanamo Bay” and Rodrigo Garcia’s soon to be released film “Passengers.”

Before joining Mandate, Kelli was a successful film producer. Her producer credits include: “Bring It On Again” and “Beethoven's 3rd and 4th” for Universal Studios; “The Breed” for Sony Screen Gems; and Steve James’ “Joe and Max” for Starz!. She also served as executive produced Frankie Flower’s “Haven,” starring Orlando Bloom, Bill Paxton and Zoe Saldana. 

Konop graduated from Washington University with a bachelor's degree in psychology and business.
MIKE WEBER (Co-producer) currently oversees Production at Radar Pictures, a position he has held since 2004.  He also served as the production executive for Rogue Pictures’ feature film “Waist Deep” and Fox 2000’s “All About Steve.”  Weber is currently serving as executive producer on “Everybody’s Fine” for Miramax.
The feature film credits of HORSEMEN costume designer B. include Tony Scott’s “Domino,” Jonas Åkerlund’s “Spun” and Bojesse Christopher’s and Scott Leet’s “Out in Fifty.”  It’s B.’s love of fashion design that drove her at the age of 14 from her native Stockholm (Sweden) to Los Angeles. It is here where she met many influential individuals that helped shape her destiny as a costume designer/stylist and set her path towards success in the film and music industry.


B. began her thriving in the film/music video and commercial community collaborating with notable directors; Jonas Åkerlund, Tony Scott, Paul Hunter, David LaChapelle, and Traktor. It has been her signature “over the top” look that has attracted an assortment of today’s most daring fashion forward  musicians to add to her client list; Marilyn Manson, Blondie, Janes Addiction, Red Hot Chili Peppers, Lenny Kravitz, and Robbie Williams , all have been fascinated by her unique ability to  indulge each one of her clients stylistic tastes. B. moves easily and freely between the world of film, music bringing with her a diverse fashion and appreciation for individualism. 


It is this sensitivity to stylistic individualism that attracted one of the worlds most celebrated artists Madonna to B. Madonna immediately took to B.’s daring approach to the fashion world and collaborated with her on the music videos “4 Minutes,” “Sorry,” “Jump” as well as her directorial debut “Filth & Wisdom” and her most recent album package “Hard Candy.” From the covers of Interview and Dazed and Confused, B. has added definition to Madonna’s constant re-invention.


B. has become an institution of her own defined fashion style and her success is based on her freedom to experiment and her ability to transform her visions into reality on screen and editorial pages. 
###
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	“The Last Time We Talked”

Performed By The Hummingbirds

Written By Rachel Lynn Hercula [BMI] and Stephen Grant Wood[BMI]

Published By Laughing Coyote Music [BMI]

By arrangement through pigFACTORY USA LLC./The Talent House


	“Big Bopper”

Performed by Stephen O’Neill

Published by NorthStar Music Publishing Ltd. (PRS)

By arrangement through pigFACTORY USA LLC. /Platinum Music Publishing



	
	

	"Maiden, Mother & Crone"
Performed by The Sword
Written by John D. Cronise and Kyle Shutt
Blood of Kings Music/Stop Moping Music (ASCAP)
Courtesy of Kemado Records, Inc.
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