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SYNOPSIS

Whether you love him or hate him, there is no question that George W. Bush is one of the most controversial public figures in recent memory.  In an unprecedented undertaking, acclaimed director Oliver Stone is bringing the life of our 43rd President to the big screen as only he can.  W. takes viewers through Bush’s eventful life -- his struggles and triumphs, how he found both his wife and his faith, and of course the critical days leading up to his decision to invade Iraq.  

Lionsgate Omnilab Media QED International and Block/Hanson present in association with Emperor Motion Pictures Millbrook Pictures and Global Entertainment Group a Moritz Borman/Ixtlan Production.
ABOUT THE PRODUCTION

A Yale graduate, a sometimes Texas oilman, a one-time drinker and an Evangelical convert -George W. Bush was many things. But at the end of the day, he became the least likely of all: President of the United States.  

How did this improbable character, long considered the black sheep of his esteemed family, transform himself into the Leader of the Free World?  W. is the profoundly American story of George W. Bush, a man who wrestled with his personal demons in the long shadow of his father, found God at 40 and made an incredible turnaround that ultimately led him to the White House.  

W. follows his journey from a Yale frat house to the oil fields and baseball diamonds of Texas, all the way to 1600 Pennsylvania Ave.  In the process, it reveals the making of the man who would become the 43nd President of the United States – his struggles, his achievements and the consequences of both. 

Says director Oliver Stone, “Regardless of your opinion of George W. Bush, the essence of the movie is to ask questions about the presidency, what happened and who the man is.  How he got to be president is an amazing story unto itself.  At first, he squandered his privileged circumstances.  W. explores how he got it back and then what he does with it when he’s President.”


W. is not Stone’s first presidential biopic.  He previously explored the life and times of Richard M. Nixon in NIXON, which earned four Academy Award® nominations.  To say that Oliver Stone did not share Nixon’s politics would be a flagrant understatement; yet he presented a balanced, empathetic portrait of the man.  Stone’s goal was the same with W.  Going behind the photo ops and speeches and policies, Stone attempts to reveal the man, with all of his foibles and strengths.


“Bush has had tremendous impact on the world,” Stone explains.  “Under his administration, the presidency and its powers have never been so enhanced. Obviously, it’s a timely film and some people will reject our version of his life, but some will understand.  I think ours is definitely a take on Bush that we haven’t seen.  Audiences will have a chance to look behind the curtain to see a man we don’t really know.  What is fascinating is that a father-son story grows at the heart of the movie.  For many years I was under the impression that it was more a mother-son story; but the more we researched, we found that the father plays a much bigger role than we thought.”


He notes that this complicated relationship has an overarching effect on George W. Bush and, by extension, on the United States and the world.  It’s a dynamic, he adds, that the Bush family doesn’t often examine.

“A son in many ways competes with his father, rivals his father,” Stone reflects.  “The Bushs don't like to talk about it.  But going back to the Greeks and the Elizabethans, the father-son relationship is a great, rich, juicy source of drama. The father’s omissions are visited on the son; in a sense, they become the son’s sins.”

W. arose out of the ashes of another project Stone planned to direct called PINKVILLE, the story of the My Lai massacre.  On the edge of Christmas 2007, the movie’s financing fell out.  Throughout that year, Stone and screenwriter Stanley Weiser, who had collaborated previously on the seminal film WALL STREET, (1987), had been developing a movie about Bush.  The sudden demise of PINKVILLE focused Stone’s attention entirely on W’s script.  “I felt if we didn’t do the Bush movie at that moment, it wouldn’t be made, not for a long time,” explains Stone.  “Attention spans in this era, particularly as to history, seem to have the shelf life of a fruit fly.  And there was still a long-shot chance of getting W. out before the election.”

He and Weiser researched their subject in depth; at the end, they divided the story into three parts and anchored fiction in fact.

“We never hid our motives; we always were faithful to the truth, but we also had to condense and dramatize.  Act One is the seeds of the man: young, rebellious, a failure at all enterprises – until the age of 40, when he turns it around.  The second act comes off his conversion to Evangelicalism, his turnaround in his personal habits, the imposition of a ferocious willpower.  He becomes a baseball team owner, and then a two-term governor of Texas, and for a period of time, he projects an image of bipartisanship.  The third and conclusive act is his presidency – but we didn’t seek to cover the whole eight years.  We concentrated on the beginnings, focusing on that crucial era between October 2001 and March 2003, when he finally went to war with Iraq,” Stone says.
“Stanley Weiser and I worked very hard on our research for this movie, and read every book available on George W. Bush,” continues Stone.  “Not much was known about the Presidency during the 2000-2004 period because the Presidency was veiled and propagandized.  But after 2004 there seems to have been increasing scholarship into the inner workings of the Bush Administration.”

“Certainly, Bob Woodward penetrated the Bush Administration with four books,” explains screenwriter Weiser.  “The third one, State of Denial, particularly influenced us, and the fourth one, The War Within, which came out after we had finished, seems to validate many of the positions we take.  We were also influenced by State of War by James Risen, The One Percent Doctrine by Ron Suskind, Oil, Power and Empire by Larry Everest, Hubris by David Corn and Michael Isikoff.  Coming out when our film was finished, but validating much of the material are: Jane Meyer’s The Dark Side, Barton Gellman’s The Angler, Ron Suskind’s The Way of the World, and Scott McClellan’s What Happened.”
Continues Weiser: “In looking at George Bush Jr.’s earlier life, we were very influenced by Bill Minutaglio’s First Son, as well as parts of J. H. Hatfield’s Fortunate Son.  We also looked at various positive portrayals of Bush’s conversion to Evangelicalism in Stephen Mansfield’s The Faith of George W. Bush, and we looked closely at the readings on the bible in the widely sold My Utmost for His Highest by Oswald Chambers (1927).”

“We are making a website to be in operation at the time of the release of the film, which will include all the anecdotes that are mentioned in the film, their source and the rationale for how, why, and when we used them,” explains Stone.  “It was not our intention to bring malice or judgment on George W. Bush and his administration.  I think he and his administration members clearly speak for themselves.  The viewpoints and dialogue that we express in the film are drawn from their known and documented viewpoints.”
W. is a truly independent production.  Bill Block’s production, financing and sales company QED underwrote the film without a studio attached to distribute.  Australian based Omnilab Media played a key role in completing the film's financing when it agreed to underwrite all the costs of the film's theatrical release in North America, continuing its successful relationship with Lionsgate

“We went out there in the marketplace and said, ‘This is all we have in terms of budget. Would you join us in doing this?,’” Stone recalls.  “And so many actors and crew members responded.” 

Stone approached Josh Brolin to play the critical lead for several reasons. 

“Josh Brolin was a relatively unknown character actor, who came into a stellar year in 2007 with NO COUNTRY FOR OLD MEN, IN THE VALLEY OF ELAH and AMERICAN GANGSTER.  I’d know him several years, and there were intriguing parallels between him and the George W. Bush character,” comments Stone.  “Josh, as the son of a Hollywood star, has had quite a volatile life, and shared no doubt many of the crises George W. Bush found himself up against.  He was actually 40 years old when we shot the movie - right where Bush was at the time of his turnaround.  Josh grew up with a strong father in the limelight, as did Bush; and coming from California ranch country, Josh evoked for me the rural aspect of small-town America that Bush cultivated in Crawford, Texas.”  

At first, Brolin turned Stone down.  

Brolin recalls, “I felt like I knew everything I needed to know about W. and his administration.  That, and Oliver has a very controversial reputation, which I found out later is just superficial.  So my perception about him – and, as it turned out, about the movie – was totally wrong.  But initially I said no.  I told him I would love to work with him, but I just had no interest in going there.  And the fact that Oliver was even seeing any kind of connection between me and Bush was slightly insulting!  Oliver, instead of being put off by that, was intrigued.  He said, ‘Just read it.’  So, finally, I did.  I was taken aback, moved by it - impassioned, really, because I was saddened by it.  And above all, I identified with it.  I asked my son if he would read it because I respect his opinion a lot.  He did and his response was, ‘You cannot NOT do this.’”

After Brolin signed on, the rest of the cast came together quickly.  In fact, Brolin suggested that James Cromwell play his character’s father, George Herbert Walker Bush.

“I was a big admirer of Jamie Cromwell; he’s so regal-looking and such an amazing actor.  A theater guy and, as it turned out, a very open guy.  I’d never met him, but I thought he’d be perfect for the role and so did Oliver,” Brolin recalls.

Among the aspects of the film that appealed to Cromwell were the father-son relationship and the differences between the two men, both political and personal.

“It is about the dynasty,” Cromwell says.  “At one point, I accuse my son of destroying that dynasty.  You realize how assiduously and painstakingly this family created the dynasty.  They have a great investment in it.  It has a whole ethos, a code of behavior, with complex relationships and tentacles.  That's all really interesting to me.”

He continues, “Oliver communicated the difference in tone and style between the two presidents.  One was elected to a single term: my character, the elder Bush, who has, it seems to me, an inferiority or insecurity that's very deep-rooted.  As opposed to the younger Bush, W., whose father was primarily absent.  And whose mother is the parental figure after whom he patterns his life.  Which gives W. that certain abruptness and brusqueness and incredible confidence.  Once he got power, this incredible confidence, which is really who he is, was reflected in how he ran the White House.  The peril, of course, is about creating the imperial presidency; and how easily it has shifted from a man, my character, who seems to have taken a very cautious and circumspect approach to what occurred in the Middle East during the first Gulf War.”
Although Cromwell says that he “100% disagrees” with Bush Sr.’s politics, he did try to find aspects of the former president to which he could relate.

“In some ways, we are very similar,” Cromwell allows.  “He grew up in Greenwich; I grew up in Westchester County.  He went to private school; so did I, though mine was maybe not as prestigious.  I didn’t go to Yale, but I had lots of friends who did.  I think what I really identified with was his love of family – I think he is very dear to the people who are close to him.” 
Stone concurs with Cromwell’s assessment of Bush Sr.’s strong sense of family and notes that while W. had a conflicted relationship with his father, the idea of family values has become a key part of his person and his politics.

“We shot in the South and many of the people I met there were pro-Bush.  When I asked them what it is about Bush that makes them vote for him, they cited three things: faith, family, and friendship,” Stone says. “The most important aspect was his relationship to his family, particularly his wife.  They perceive him to be a good husband and that was very important to them, particularly given the Clinton scandals of the late 90s.”

Elizabeth Banks plays Laura Bush, W.’s steadfast wife.  In researching the role, Banks realized that for a public figure, Laura Bush has managed to remain a very private person.

“She’s hard to get to know; it seems that her friends and biographers even say that about her,” Banks remarks.  “I tried to find those really rare personal moments, in her public appearances or interviews.  One of the closest was an interview she did with Charlie Rose.  You could tell they were friendly and they were talking about her daughter Jenna’s recent wedding.  She let her guard down with him every once in a while, and that was tremendously interesting and useful, to see her make jokes here and there.  At some point, Charlie Rose asked her to sum up the Bush administration’s accomplishments and failures and she said, ‘Can I just sum up the accomplishments?’  Those moments when she speaks off-handedly and spontaneously helped me find out who this person is.” 
The crux of Laura, Banks continues, is her marriage to George W.  “We decided early on, based on the research we had done, that the Bushs are very much in love.  Our approach to them is that they are very sweet with each other, very supportive, and that informed many of the decisions we made, in terms of how we interacted in our scenes.  When I see them together and hear them talk about each other and consider how long they have been together, it leads me to believe not only that she is a very loving, supportive wife but that he is also very appreciative of that,” Banks says.

Banks read several books and watched as many of Laura Bush’s public appearances as possible.  But it was the First Lady’s inflection, personal style and physical looks that influenced the actress the most.

“She was on my iPod and I listened to her in my car a lot,” Banks says.  “She has a very strong West Texas accent.  Generationally, we are very different in terms of our body language and how we hold ourselves.  Sometimes actors work from the inside-out of the character but for me this was a very outside-in job.  Once I got the wig and the clothes and the hips and the voice, all that exterior stuff, it sparked something inside to help me play her.  That was my hope, anyway,” 

All three actors, as well as Stone, emphasize that they did not want to caricature or demean the Bush family.  That goal notwithstanding, Stone points out that George Jr. has very specific, well-known idiosyncrasies – something Stone saw up-close.

“Josh got the walk down for the young Bush, some of the mannerisms, but we're not doing impersonation only.  We’re trying to find the spirit of the man, so very few mannerisms go a long way.  And of course his malapropisms are famous,” Stone comments.  

The director continues, “Generally I’d say George Bush is a John Wayne-style president, the way he walks and talks – like a cowboy.  In many ways, he's funny, awkward, goofy and personable, regardless of his politics.  He walks in a room and when he focuses on you, you can be charmed by the man, very much so.  On that level, he's an excellent politician, a body-reader.  Better then his father.  He knows how to handle a crowd.  Ironically, he's impatient.  He isn’t Clinton, an extremely patient man who gives you the impression he likes all people: a good ol’ Southern boy.  Bush has never been a Southern boy in that sense of patience.  He's been generally irritable in his Washington phase.  He doesn't have the ability for improvisational, spontaneous conversations.  There's a bunch of YouTube stuff that's hilarious, especially when he gets accosted in public by somebody he’s not ready for.  On the other hand, many of his fans have told me they like him precisely for that reason – that he’s not fake, slick, overly serious, smiling for camera, etc.  He cuts back again to the cowboy image of ‘tell it straight.’”

 The trick, Brolin says, was to explore the evolution and motivation of Bush’s famous quirks and to strike a balance.  “We played with the idea of, well, what was he like in Midland?,” the actor says.  “Did he do all that stuff as a young man? Was all the stuttering and breathiness caused by tension?  Did it increase in office?  How much is too much?  This is our version of George W. Bush and his life.  It’s worth doing, especially considering the impact he has had on the world.”

While the father-son relationship is a main theme throughout, much of George W.’s inner strength, assuredness, and even stubbornness come from the influence of his mother, Barbara Bush, played by Ellen Burstyn.

As important as the Bush immediate family was, his extended family of trusted advisors was equally crucial.  Toby Jones plays Karl Rove, W.’s longtime advisor; Thandie Newton portrays Condoleezza Rice, his National Security Advisor; Scott Glenn plays Secretary of Defense Donald Rumsfeld; Rob Corddry plays Press Secretary Ari Fleischer; Jeffrey Wright plays Secretary of State Colin Powell; Richard Dreyfuss plays Vice President Dick Cheney; Bruce McGill plays George Tenet, the Director of the CIA; and Dennis Boutsikaris plays Paul Wolfowitz, Deputy Secretary of Defense.

Rove is a polarizing figure, demonized by the left and lauded by the right.  Jones was intrigued by his “inscrutable” personality.

“Rove is definitely an enigmatic character,” Jones states.  “I suppose the challenge of playing him is that he is often defined by the fact that no one can detect where he’s been or what he has been involved in and how deeply.  He manages to be both there and not there at the same time; in the literature you read about him, people will claim him to be behind this and that, and the way they know is because he wasn’t there!  So there is an elusive quality I find very interesting.  Oliver and I discussed his humor, too.  No matter how much people hammer away at him in an interview, there’s a confidence in him - nobody can touch him, and he seems to be slightly amused by this.”

Many consider Rove the architect of the Bush presidency.  He is often referred to as Bush’s “brain,” but Jones points out that their connection is as personal as it is professional and political.  “I saw an interview Rove gave about his first meeting with George Bush, Jr. and Rove still gets excited about it.  I think that the Bush family and George W. Bush in particular represented a glamour to Rove, an attraction that Rove didn’t feel about himself – he describes himself as a professional nerd.  So I think Rove saw in Bush not just a potential leader but a sort of complementary personality.  They operate as if they are on a seesaw, often.  One fills in what the other doesn’t have, and that was fun to explore,” Jones says. 

As a Briton, Jones brought a bit of an outsider’s perspective to the very American Karl Rove, as did his countrywoman Thandie Newton, who plays Condoleezza Rice.  Newton used her “foreign” status to good effect when preparing for the role.

“After I met with Oliver and he asked me to do the part, I went back to London, where I live, and endured a healthy dose of terror.  Because, honestly, I can’t think of any person I’ve played who is more different than me,” Newton comments.  “But at the same time, that was a great gift because it meant I truly had to step into someone else’s shoes.  Shooting began before they needed me, so the isolation of being in a country far away gave me time to concentrate on everything about her.  When I thought about how I would approach the role, I thought of Margaret Thatcher in England, who was such an iconic figure when I was growing up.  She has mannerisms that are unique to her and so curious.  Thatcher employed certain affectations to make herself more likeable, more accessible, and I found similarities in Condoleezza Rice.  There is a manufactured quality to her and I tried to discover the manufacturer.  I started reading a bunch of biographies, focusing on the years between 2001 and 2004 in the Bush Administration.  It was an unusual process because what I try to do normally is feel something about a part, to empathize when I approach a role, and that leads me to the character. But that was more of a struggle with this character, because it's so much about how she produces herself, her image, which every politician these days does.  I watched her a lot.  I watched the way she moves.  I watched her when she was nervous.  I watched her so much that I was able to identify certain idiosyncrasies: the things that happen when she’s relaxed and has had time to prepare versus when she's put on the spot in a press conference.  And little by little, I learnt her.  For instance, I learned she was a figure skater.  I suppose it was like learning the steps to a dance; I learned the key steps to her physical persona, and then how to improvise.”

Newton turned to an unusual model to ready herself for the role.  “I thought of the artist Cindy Sherman and how she transforms herself with make-up and posture,” she reports.  “So, like Cindy Sherman, I spent time in front of a mirror with Miss Rice close by on a screen on a DVD player.  I wasn’t sure whether my preparation would be correct or not.  But when you work with Oliver Stone, one of the greatest things he does is give you total responsibility for your character.  So of course you work harder than you’ve ever worked before, because you want to give him your best work.” 

Scott Glenn, as Secretary of Defense Donald Rumsfeld, portrays a man who has been in public life for over 30 years and is the only person ever to hold that top Pentagon post twice.  While he is a formidable character, it is not the first time Glenn has played such an iconic figure.

“This is the second time I've actually played someone who is well-known and still living; I played Admiral Shepard in THE RIGHT STUFF,” says Glenn. “In that film, it was probably more critical to get every nuance down because there were really two people playing Alan Shepard: the real Alan Shepard, and me, because (director) Phil Kaufman would cut back and forth between newsreel footage and the performed stuff.  In this case, it wasn’t that wickedly crucial.  Having said that, I really tried to approximate Rumsfeld as best I could.  The inside may be me, but he has a Midwestern accent, he doesn’t use his bottom lip much.  He doesn’t sit still.  His hands are never idle.  He was a wrestling champion in high school and varsity captain at Princeton.  I was a varsity wrestler on a state championship team and a captain of my wrestling club in college.  And so there are things about him that, given that sport, I could understand and sort of hang my hat on.”

 As a character, Glenn found Rumsfeld fascinating and singularly impressive, although he was one of the administration’s more controversial members.  Comments the actor, “There’s a purity about him, a lack of apology that is appealing. Also something rock hard and true about him.  I love that he lived in such a high-pressure, critically important, potentially lethal world.  Yet his language was right out of ‘Ozzie and Harriet’: ‘Gosh, gee-whiz, jeepers.’  ‘Golly.  Goodness gracious.’ I have trouble playing someone I don’t like on some level, so I said to everyone I met who knew him, ‘Tell me the best things about Don Rumsfeld.’  I found out he has a great sense of humor and a deep sense of honor.  One person put it this way, which I thought was the best example: When 9/11 happened, George Bush got the news in a school room in Florida.  And you can interpret what he was going through at the time, but he did sit there in that schoolroom for a while.  Dick Cheney was huddled in a bunker underneath the White House with the Secret Service agents all around him.  Don Rumsfeld was running in and out of the Pentagon as it was on fire, helping to carry out wounded.”

Rob Corddry, who, through his work on “The Daily Show,” has experience with political satire and the Bush administration, plays Press Secretary Ari Fleischer.  In fact, Corddry tried to contact Fleischer in advance of playing him. 

“I spoke to Ari Fleischer, though mostly about how he didn’t want to speak to me.  It is my first time playing someone who's actually living. At first I thought it would be easier – I would just have to Wikipedia the guy.  That’s not how it turned out.  I did end up studying him; there’s a lot of footage, of course, because he was always in front of the press.  The thing that fascinated me about Ari Fleischer is how unflappable he was.  He was always on the front lines, the messenger of the administration, but he never lost his cool.  He was very, very good at his job.  I hope I’m half as good playing him as he was at his job,” Corddry says.

 Corddry adds that working with Oliver Stone was a thrill and a learning experience.  “For me, the best thing about Oliver is that he is so direct.  There is never a question about how he feels about your work or a certain scene.  It’s a relief.  He’ll just tell you when you’re not doing well.  It’s so refreshing to have a director say, ‘That was terrible.  Do that again this way.’ And when you get it, he will say ‘That was great!’  And you know it really was.  Whereas many directors I’ve worked with will say things like, ‘So, uh, how did you feel about that scene?’  I’m thinking, ‘Just tell me what to do!  You’re the director!’  Oliver has no problem with that – it takes a lot of the pressure off,” Corddry says. 

Rounding out the cast is Jeffrey Wright as Secretary of State Colin Powell, who perhaps is the closest to a Cassandra character in the Bush Administration.

“I thought the script made a fair judgment of Powell.  I loved the balance between the moral and tactical decisions that Powell made.  I love that he had a sense of practicality about him and that he questioned the Administration and was, in some ways, isolated from it.  But, ultimately, he was complicit in it all,” says Wright.  “Overall, I thought there was a completeness to W.’s journey from Yale to the present and a great deal of entertainment in his personal history.  I thought there was an evenhandedness in the presentation.  I had seen Oliver’s WORLD TRADE CENTER, which had a similar type of balance and sophisticated tone.  So I was drawn to the script for all those reasons.”

Powell delivered the career-ending speech to the UN that detailed intelligence reports about Iraq’s weapons of mass destruction capability and ultimately led to the U.S. invasion of the country – “facts” that later were discredited.  

“Obviously, we know the significance of the role he played in arguing for the course of war and how it worked to the detriment of his credibility and career,” says Wright.  “But I was pleased to discover other aspects about the man I hadn’t known.  I read his autobiography and researched all his achievements.  He was only the second black four-star general.  He had an impeccable military record.  He went on to become Chairman of the Joint Chiefs of Staff.  He was an example of a devoted citizen serving his country through his work - an incredible, great man.  It gave me much more context in terms of his journey within the Administration and was very illuminating.  He was a tragic hero, a great soldier sacrificed in the course of this war.”

In playing Powell, Wright changed physically, gaining some weight in an effort to capture the fundamental nature of Powell, a commanding presence.

 “He had gravitas but also a boyishness and lightness about him, in spite of the levels of responsibility he experienced.  He had a wonderful ease, and it was a challenge to find the grace and comfort with these enormous responsibilities he had.  At the same time, he has an exceptional fluidity in the way he moves.  In his book, he writes that part of his strength as a soldier and a leader of men comes from his ability to communicate,” Wright says.

In the course of the film, W. has a pivotal and illuminating meeting with British Prime Minister Tony Blair, played by Ioan Gruffudd.  Although Gruffudd’s work on the movie was brief, he reports the cast and crew made him feel like “part of the family.”  He attributes much of that esprit de corps to director Stone’s rigorous rehearsals.

“What’s lovely about the way Oliver works is that we rehearsed several times prior to principal photography, so we got to know each other as actors beforehand.  And if you have any sort of relationship off-camera, it always informs the relationships on camera.  I was also lucky in that I know Josh socially and have known Thandie and Elizabeth for many years.  And, of course, with rehearsals you get to know each other even more and discuss how one is going to go about playing the scene.   It helps you get over any nerves you might have.  The discussions were already done beforehand, so when we came to shoot it, we were just shooting it.  We already were the characters.  And you delight in seeing somebody transform into the other character. The first time I heard Josh speak was extraordinary - my goodness, the transformation!  The same with Thandie and Elizabeth.   Their work gave me a lot confidence to trust my interpretation of Tony Blair,” Gruffudd says.

Stone is well known for his inimitable directing style – part coach, part drill sergeant, part psychologist, part scholar, all artist.  All these aspects coalesced on W.

“The older you get, the quicker you realize when you’re truly ‘bored’ with the obligatory, the conventional, the pat answers, the hagiographies, the usual suspects.  So I guess as I move around the set, if a scene is boring me, I want to make it deeper.  Or ask another question.  Or provoke something in the actors as well as the audience - and myself, too, because it’s tedious if I'm just shooting a movie where everything’s pre-decided.  Why am I here?  Why am I doing this?  Why am I wasting everybody’s time and money?  So the essence of this movie all during production was to ask questions about the presidency, to probe deeper into what happened, and who the man is.  How he got to be the improbable president – an amazing story unto itself,” Stone sums up.

 This constant inquiry and honing was an exhilarating and unique experience, says Josh Brolin.  “Oliver creates his own world on a movie set and we got along brilliantly, personally and creatively.  It was a fascinating process.  Without pushing this too much, the atmosphere that was created on the movie was not preordained – it was a collaborative evolution.  To be with somebody who's that open and bold enough to allow the chemistry to take its course is phenomenal.  Oliver on a movie set is like a little kid in a candy store – a very knowledgeable, educated little kid.  He opens himself up completely and he plays.  He's very tough, in that he wants it the behavior to be truthful.  Even if it's satire, even if it's dark humor, even if it's a little more colorized than mere naturalism - he wants it to be based in some kind of reality.  If he doesn't believe it, he won't say, ‘Okay, we don't have enough time, we don't have enough money,’ and move on.  He demands that you get to the core of the scene, the character, and he takes you to deeper levels to do it, which I think is great,” Brolin says.

 W. was shot in Shreveport, Louisiana for nine weeks in the spring of 2008, taking advantage of the state’s tax breaks, as well as its ample variety of locations and stages. Production designer Derek Hill was responsible for transforming Shreveport locales into settings as disparate as Yale, the White House and the Bush family compound in Crawford, Texas, in a tight ten-week pre-production window.

 Despite its anomalous Louisiana setting, Hill strove to design the film as authentically as possible.  “Working with Oliver, we always try to go as real as possible because the events we are depicting are documented.  I checked every detail in the script and if I found the remotest possible deviation, I brought it up to Oliver.  The main goal was for the sets to be as accurate as possible so that Oliver’s story could develop within them.  Whatever the subject is, working on an Oliver Stone film always makes you a lot smarter.  When you’re done, you always know a lot more than you did when you started,” Hill says.

Hill and his team scoured Web sites, books, documentaries, photographs from Getty Images and Corbis; they even took their own aerial shots.  But for the Texas-specific scenes, Hill also relied on his upbringing.

“When Oliver approached me about doing the film, he teased me and said something like, ‘Well, you know, we're right in your backyard.  I've known you for 20 years, so you'll know exactly what to do on this film.’  But you still want to be as accurate as possible, and even though I've driven through Midland, I've never stopped and studied exactly the subject of our film,” Hill explains.  “So I went there to make sure our houses were right, the landscape was right, all the textures were right.  As far as Austin, I know Austin very well and the Texas Governor’s office is very distinct.  We didn't have the big backdrop of Commerce Street (the main artery) that runs down in Austin, but we got a very good look for what we needed for the show and replicated it,” 

One of the key sets where several critical scenes occur was the Situation Room, the White House variation of the Star Chamber. 

“Several important scenes take place in the Situation Room, so we tried to design it as accurately as possible but also we had to make it as shootable as possible so that Oliver could get everything he needed.  So it’s a little bigger than the real thing to accommodate cameras, crew, lights, equipment.  We didn’t want to have to always pull and restore walls, so we worked around the angles Oliver wanted to film and designed the scale around that.  We designed the table that the Bush team sits around during their meetings so that it could be pulled apart and Oliver was able to shoot scenes in sections that way,” Hill says.

A pivotal Situation Room moment involves an electronic map that certain members of the Bush Administration use to promote their New World Order.  Hill and chief lighting technician David Lee built a circular oval light over the table in the Situation Room.  Explains Hill, “We controlled it with a dimmer board so the lights came up and down during the scene.  The map itself was done via front and rear projection.” 

Because the film spans so many years – from George W. Bush’s college days to his presidency – and features so many characters, the costume, hair and make-up departments had particularly challenging jobs.  Costume designer Michael Dennison notes that, like the other department heads, he rigorously researched W.’s real subjects prior to filming, but the application was always in service of the story Stone was trying to tell.

“In the course of the movie, some characters have seven or eight costume changes, which is a comfortable amount of clothes,” Dennison says.  “Some have 18-21 changes.  The Bush family has the majority.  Most of Bush’s cabinet members have a look that is specific to the White House, but we also had a little fun with that; we weren’t duplicating history.  Our costumes are representational, but correctly so.  They are interpretations.”
The same mantra applied to the make-up.  As Stone puts it, the actors were not meant to be look-alikes, but “feel-alikes,” in terms of the people they played.  This meant a specific use of wigs and make-up enhancements – Brolin, in particular, wore several prosthetics – but not to the point of impersonation.  Explains make-up department head Trevor Proud, “Our responsibility was to make the characters believable, as opposed to laughable.  The approach we had with Josh was, basically, for the audience to realize that there is something different about him and his appearance has been changed slightly, as opposed to extremely.  With a character who is so well known and in every single scene, the changes have to be so subtle and so delicate that only after a while will the audience actually realize that there is something different about him, but will also accept him as George W. Bush, as opposed to Josh Brolin playing George W. Bush.” 

Ultimately, Stone hopes that audiences will be intrigued with the tale of how the Bush family prodigal son overcame the missteps of his youth to become one of the most powerful and, for better or worse, influential Presidents of the United States – and how his early life informed his presidency.  Stone insists this isn’t an indictment or validation of Bush; drama, he points out, is not judgmental.

“We were not out to demean or hurt the man,” Stone declares.  “That is not the right motivation for me to direct.  Too much time is involved.  Who needs a negative mindset?  We let the man speak it in his own words.  We set out to show his reasoning for the Iraq War as a function of who he is, his personal history.  The hope is when you walk out of the movie, you say, ‘I understand that guy.  I may not agree or like the result, but I understand.’ And that's drama.  I can't say I liked Oedipus when I walked out of  ‘Oedipus,’ I can't say I liked Agamemnon, I can't say I like many of the Greek heroes.  Some of them are outright assholes.  But you watch them, you follow their story.  That's drama.  It may be easier or more palatable to have a character with whom you sympathize – studio executives love that word.  But it’s tricky: if we sympathize with everyone, we create a manufactured values system.  It’s much more interesting and real if you try to empathize and understand, if not always approve.”
ABOUT THE CAST
Josh Brolin (George. W. Bush) will next be seen in Gus Van Sant's MILK, opposite Sean Penn, Emile Hirsch and James Franco.  The biopic tells the story of Harvey Milk, the first openly gay man to be elected to public office.  Brolin portrays Dan White, the San Francisco County Supervisor who murders Milk. He most recently starred in Joel and Ethan Coen’s NO COUNTRY FOR OLD MEN, which won four Academy Awards®, including Best Picture and Best Director; and in Ridley Scott’s blockbuster AMERICAN GANGSTER.  Brolin was a Screen Actors Guild Award nominee as part of the ensemble for the latter film, and was honored with a Screen Actors Guild Award as part of the winning ensemble for the former.  Brolin is currently producing a documentary with Chris Moore, Anthony Arnove and Howard Zinn, based on Zinn and Arnove's award-winning book, The People Speak, which looks at America's struggles with war, class, race and women's rights.  The documentary features Matt Damon, Sean Penn, David Strathairn and Viggo Mortensen, among others. 

Other film credits include Paul Haggis’ IN THE VALLEY OF ELAH; Robert Rodriguez’ PLANET TERROR portion of GRINDHOUSE; John Stockwell’s INTO THE BLUE; Victor Nunez’ COASTLINES; Paul Verhoeven’s HOLLOW MAN; James D. Stern’s ALL THE RAGE; Guillermo del Toro’s MIMIC; David O. Russell’s FLIRTING WITH DISASTER; and Richard Donner’s THE GOONIES, which marked his film debut.  In early 2008, Brolin’s film directing debut, a short entitled X, which he also wrote and produced, premiered at the Santa Barbara International Film Festival before screening at such festivals as South by Southwest and the AFI Dallas Film Festival.  Brolin also directed the behind-the-scenes documentary for the NO COUNTRY FOR OLD MEN DVD.

Brolin made his mark in television starring in two Western dramas: the epic miniseries “Into the West” and the popular series “The Young Riders.”  He has also starred in the series “Mister Sterling” and “Private Eye”; in the telefilms GANG IN BLUE, with the late J.T. Walsh, and PRISON FOR CHILDREN, directed by Larry Peerce; and in the telefilm remake of PICNIC, directed by Ivan Passer.

He spent five years with actor/director Anthony Zerbe at the Reflections Festival at the GeVa Theatre in Rochester, New York.  While there, Brolin directed and performed in several of the festival’s plays, including “Pitz and Joe”; “Life in the Trees”; “Forgiving Typhoid Mary”; “Oh; The Innocents”; “Peep Hole”; “Ellen Universe Joins the Band”; “Lincoln Park Zoo”; and “Hard Hearts.”

His additional stage work includes starring opposite Elias Koteas on Broadway in Sam Shepard's “True West”; appearing Off-Broadway in “The Exonerated,” “The Skin of Our Teeth,” “The Crucible,” and “A Streetcar Named Desire,” all at the Kennedy Memorial Theatre; “A Midsummer Night’s Dream” at the Lebrero Theatre; and “Dark of the Moon” at the Ann Capa Ensemble Theatre.

Elizabeth Banks (Laura Bush) is one of Hollywood’s most sought-after young actresses.  Banks stars in a number of upcoming films and has also taken on a new role as producer.  She already has several films on the slate of her company, Brownstone Productions, which she founded with her husband, Max Handelman. 

Banks recently starred opposite Eddie Murphy in the comedy MEET DAVE. Banks next stars opposite Seth Rogen in Kevin Smith’s ZACK AND MIRI MAKE A PORNO.  Banks (Miri) and Rogen (Zack) play two broke friends who decide to cure their financial ills by making an X-rated movie.  In January 2009 Banks will be seen starring in the horror remake, UNINVITED, about two sisters who return home after living in a mental institution.  Banks portrays their cruel stepmother, who is haunted by an interfering ghost.

 Banks has also wrapped MENTORS, opposite Paul Rudd and Sean William Scott.  The film follows two wild friends who are forced to join a big brother program. Banks plays Rudd’s girlfriend who persuades him to join the program.  Additionally, Banks has completed production on LOVELY, STILL, an independent film which stars Ellen Burstyn and Martin Landau.  The story is a holiday fable about an elderly grocery store owner who discovers love for the first time.  Banks plays Ellen Burstyn’s daughter in the film, which is the directorial debut of Nik Fackler, who also wrote the screenplay.

Banks was recently seen in the romantic comedy DEFINITELY, MAYBE, opposite Ryan Reynolds, Abigail Breslin, Rachel Weisz and Isla Fisher.  She also appeared in the independent comedy BILL, starring Aaron Eckhart and Jessica Alba. 

 Banks’ production company, Brownstone Productions, has several films upcoming.  The company’s first film is SURROGATES, a sci-fi feature starring Bruce Willis and directed by Jonathan Mostow (TERMINATOR 3), which shot in Boston.  The film is based on the graphic novel of the same name and is being co-produced with Mandeville.  Banks will produce and star in the Universal comedy WHAT ABOUT BARB, about a socialite who must allow her crazy cousin to be maid of honor in her wedding so her rich uncle will pay for the wedding.  Universal has acquired the rights to Too Far From Home, a Chris Jones book about three astronauts who were stranded on the international space station.  Also on Brownstone’s slate is the Universal comedy PITCH PERFECT.

In 2007, Banks was seen in the holiday comedy FRED CLAUS, opposite Vince Vaughn and Paul Giamatti.  Banks reprised her role as journalist Betty Brant in SPIDERMAN 3, a role that director Sam Raimi created for her.  In 2006, Banks starred in the blockbuster INVINCIBLE, opposite Mark Wahlberg and Greg Kinnear. 

 In 2005, Banks gave a memorable turn in THE 40-YEAR-OLD VIRGIN as Beth, a sex-crazed bookstore employee.  The same year she also appeared in the independent film SISTERS, opposite Maria Bello and Eric McCormack.  She was also seen the critically acclaimed horror/comedy SLITHER. 

In June 2005, Banks starred in HEIGHTS, opposite Glenn Close and James Marsden.  Also in 2005, Banks appeared in IFC Film’s THE BAXTER.    

Banks’ additional feature credits include roles in Steve Spielberg’s CATCH ME IF YOU CAN; DALTRY CALHOUN, starring Johnny Knoxville; Showtime Independent Films’ SEXUAL LIFE, which screened at the Los Angeles Film Festival; John Singleton’s SHAFT, with Samuel L. Jackson; and WET HOT AMERICAN SUMMER, starring Janeane Garofalo and David Hyde Pierce.  She has also appeared in several independent features, including THE TRADE and ORDINARY SINNER, which won the Best Film Award at the 2002 Slamdance Film Festival in Park City.  Her extensive theater credits include many roles in American Conservatory Theatre productions, as well as the Guthrie Theater’s production of “Summer and Smoke,” directed by David Esbjornson.  In 2006 Banks played Cherie, the female lead in William Inge’s comedy “Bus Stop,” as part of the Williamstown Theater Festival.

On the small screen Banks can be seen in a recurring role as Dr. Kim Porter on NBC’s “Scrubs.” She also starred in the CBS mini series “Comanche Moon,” which is Larry McMurtry’s popular prequel to “Lonesome Dove.”  

Originally from Massachusetts, Banks received her Bachelor’s Degree from the University of Pennsylvania and her Graduate Degree at the American Conservatory Theater. 

Ellen Burstyn (Barbara Bush) is one of the only actresses ever to have won both a Tony Award and an Academy Award® in the same year.  In 1975, she won a Tony for her performance in Bernard Slade’s production of “Same Time, Next Year” on Broadway and took home an Oscar® for the title role in Martin Scorsese’s ALICE DOESN’T LIVE HERE ANYMORE.  For her work in that film, she also received a Golden Globe® nomination and won a BAFTA for Best Actress.  Burstyn has also been honored with Academy Award® and Golden Globe Award® nominations for her work in THE LAST PICTURE SHOW, THE EXORCIST, SAME TIME NEXT YEAR, RESURRECTION, and Darren Aronofsky’s REQUIEM FOR A DREAM.  In addition, she won an Independent Spirit Award and received a Screen Actors Guild Award nomination for REQUIEM FOR A DREAM.  She reunited with Aronofsky on THE FOUNTAIN, opposite Hugh Jackman and Rachel Weisz.


Burstyn’s long list of film credits also includes ALEX IN WONDERLAND; THE KING OF MARVIN GARDENS; HARRY AND TONTO; PROVIDENCE; DREAM OF PASSION; SILENCE OF THE NORTH; TWICE IN A LIFETIME; DYING YOUNG; THE CEMETERY CLUB; ROOMMATES; HOW TO MAKE AN AMERICAN QUILT; THE BABYSITTER’S CLUB; THE SPITFIRE GRILL; PLAYING BY HEART; THE YARDS; WALKING ACROSS EGYPT; THE DIVINE SECRETS OF THE YA YA SISTERHOOD; THE WICKER MAN; and THE STONE ANGEL.  Upcoming films include Tim Chambers’ OUR LADY OF VICTORY, opposite Carla Gugino; Jodie Markell’s THE LOSS OF A TEARDROP DIAMOND, with Bryce Dallas Howard, Chris Evans and Mamie Gummer; and Nicholas Fackler’s LOVELY, STILL, also starring Martin Landau, Adam Scott and Elizabeth Banks.


Burstyn has also garnered three Emmy Award® nominations for her work on television, including her most recent for her work on the television movie MRS. HARRIS.  She received her first Emmy® in 1981 for her performance in the title role of THE PEOPLE VS. JEAN HARRIS, for which she also received a Golden Globe® nomination.  She garnered her second Emmy® nomination for her role in the 1987 production of PACK OF LIES.


A consummate stage actress, Burstyn appeared on Broadway in the 1982 production of “84 Charing Cross Road” and Off-Broadway in “Park Your Car in Harvard Yard,” starring opposite Burgess Meredith.  She starred in the acclaimed one-woman play “Shirley Valentine” and then starred in the Broadway plays “Shimada” in 1992 and “Sacrilege” in 1995.  In the mid 90s, she starred in two plays written by Horton Foote: “The Trip to Bountiful” and “The Death of Papa.”  She also starred in Eugene O’Neill’s “Long Day’s Journey Into Night” at Houston’s Alley Theatre and at Hartford Stage in Connecticut.  In the fall of 2003, Burstyn returned to Broadway in “Oldest Living Confederate Widow Tells All,” presented at the Longacre Theatre, where she had made her Broadway debut in 1957 in Sam Locke’s “Fair Game.”


Burstyn was the first woman to be elected President of Actor’s Equity Association and served for six years as the Artistic Director of the Actors Studio, where she studied with the late Lee Strasberg.  She received the Career Achievement Award from the Boston Film Festival in 2000 and the Career Achievement Award from the National Board of Review in 2001. 

In 1996, she was nominated for a Grammy® Award in the Best Spoken Word category as the narrator of “Growing Old Along With Me, The Best is Yet to Be.”  She holds three honorary doctorates: one in Fine Arts from The School of Visual Arts, and two in Humane Letters, from Dowling College and from The New School for Social Research.  She also wrote a memoir, Lessons in Becoming Myself, published by Riverhead Press.
James Cromwell (George Herbert Walker Bush) was born in Los Angeles and raised in New York and is a highly respected actor who worked extensively on the stage before beginning his film career in 1976.  He first became widely known to audiences with his role as Farmer Hoggett in BABE.  His work in the film earned him an Oscar® nomination for Best Supporting Actor.  He has appeared in numerous other films, including SPIDER-MAN 3; BECOMING JANE; Neil Jordan’s THE QUEEN, as Prince Philip; THE LONGEST YARD; I, ROBOT; THE PEOPLE VS. LARRY FLINT; STAR TREK: FIRST CONTACT; Curtis Hanson’s acclaimed L.A. CONFIDENTIAL; THE GREEN MILE; and SNOW FALLING ON CEDARS.
Cromwell has also made many notable guest appearances on television series, including “Star Trek: Deep Space Nine,” “Star Trek: The Next Generation,” “LA Law,” “Hill Street Blues,” and “MASH.”  His performance as George Sibley on “Six Feet Under” earned him an Emmy® nomination, as did his guest star work on “ER.”  He was also nominated for an Emmy® for Outstanding Supporting Actor in a Miniseries or Movie for his portrayal of William Randolph Hearst in RKO 281.

Three of Richard Dreyfuss’ (Dick Cheney) films are included in the American Film Institute’s list of the 100 greatest films.  At age 20, Dreyfuss won the Academy Award® for Best Actor in THE GOODBYE GIRL.  Twenty-nine years later, for his role as the teacher in MR. HOLLAND’S OPUS, he received Academy Award® and Golden Globe® nominations for Best Actor.

Throughout his life, Dreyfuss has been known not only for his acting but also for his commitment to political and social activism.  He has campaigned for candidates and causes and given testimony advocating for national service before congressional committees.  Together with Columbia University and the Center for Strategic and International Studies, he created a conference at the Strasburg Institute in Austria for Israeli and Arab journalists, including representatives from Arab, American and European Television news networks such as Al Jazeera, CNN and the BBC.  He is co-founder of L.A. Works, a non-profit public action and volunteer center in Los Angeles. Dreyfuss is also a member of the Council on Foreign Relations and is a founding member of the Board of Directors of the National Constitution Center in Philadelphia.

Dreyfuss is most passionate about the need for civic engagement in the United States and the return of a civics curriculum to every American classroom.  To that end, in 2005, he became Senior Associate Member of St. Anthony’s College at Oxford University in England.  While there, he has been researching and helping to design a new curriculum for American public schools, K-12, that teaches political power in a republican democracy.

He has given lectures on the need for civic engagement at the London School of Economics; Oxford University; Cambridge University; WNYC; James Madison University; George Mason University; The John F. Kennedy School of Government at Harvard University; Yale University; Bronx Science High School; The National Press Club; and the National Association of Secondary School Principals and Superintendents.

In addition to his more recent work, Dreyfuss was the executive producer, writer and host of the award-winning ABC special honoring the bicentennial of the Constitution, “Funny, You Don’t Look 200: A Constitutional Vaudeville.”

Born in Brooklyn, New York, Dreyfuss and his parents moved to Los Angeles, where he soon realized he wanted to spend his life as an actor.  He began his acting career at age nine, playing Theodore Herzl, the founder of Zionism, at the Westside Jewish Community Center in Los Angeles.  After his formal schooling, he spent two years as a conscientious objector to the Vietnam War, doing alternative service as a clerk at the Los Angeles County General Hospital.

Dreyfuss made his motion picture debut in 1967 with a bit part in VALLEY OF THE DOLLS, followed by one line in THE GRADUATE.  Several films later, in 1973, his sensitive portrayal of an ambivalent college-bound teen in the cult classic AMERICAN GRAFFITI garnered him both praise and attention.  This was the beginning of a string of stellar performances in such films as JAWS, CLOSE ENCOUNTERS OF THE THIRD KIND, THE GOODBYE GIRL and MR. HOLLAND’S OPUS.  In recent years, Dreyfuss has returned to his theatrical roots, with starring roles in “The Hands of Its Enemy”; “The Normal Heart”; the Broadway production of “Death and the Maiden,” with Glenn Close and Gene Hackman; and “Three Hotels,” with Christine Lahti at the Mark Taper Forum in Los Angeles.  

In 2000, he was presented with the Lifetime Achievement Award at the Hollywood Film Festival.  Upcoming, Dreyfuss will appear in the feature film MY LIFE IN RUINS, with Nia Vardalos.

Free-ranging versatility and powerful reality of characterization have been the common denominators of Scott Glenn’s (Donald Rumsfeld) actors’ actor career in film, theatre and television.  All are vitally present in his hot run of current, recent and upcoming portrayals. 

            Glenn’s range is showcased in his next feature films, including Warner Bros.’ romantic drama NIGHTS IN RODANTHE, with Diane Lane, Richard Gere and James Franco, which opens on October 3rd.  Switching gears and genres, Glenn stars in the ensemble comedy SURFER DUDE with Matthew McConaughey, Woody Harrelson and Willie Nelson, which opened on September 12th in select cities.  In SURFER DUDE, Glenn plays a founding father of the surfer world, from whom McConaughey seeks help when there are no waves for months. 

            Since he burst to stardom in James Bridges’ URBAN COWBOY, Glenn has proven over and again that no nails are tougher than the tougher-than-nails power he brings to a role of unrelenting vengeance, as he does in Miramax’s 2003 BUFFALO SOLDIERS, about organized crime among a small group of professional soldiers stationed in Europe.  Other recent colorful Glenn characterizations of men of brutal strength include roles in Martin Campbell’s VERTICAL LIMIT and Antoine Fuqua’s TRAINING DAY.  

            In 2003, Glenn appeared on television in a touching portrayal of the youthful grandfather of best-selling author John Grisham in the Hallmark Hall Of Fame presentation A PAINTED HOUSE, adapted from Grisham’s coming-of-age novel.  A role of loving wisdom, kindness and humor such as he created in Lasse Halström’s THE SHIPPING NEWS, the Grisham film was a fast return to Hallmark’s respected television productions following Glenn’s well-received work on Hallmark’s THE SEVENTH STREAM.  A PAINTED HOUSE is directed by Alfonso Arau (LIKE WATER FOR CHOCOLATE).

            The Actors Studio–trained Glenn was an electric presence as John Travolta’s deadly cowboy antagonist in URBAN COWBOY.  The attractive, even romantic, danger that Glenn brings to many of his roles has drawn raves and award attention ever since; most recently in his startling Off-Broadway turn in the title role of the lauded play “Killer Joe.”  Marking his increasing presence on the New York stage, the performance earned Glenn a Best Actor nomination from the Drama Desk Award voters and a special honor at the Drama League Awards presentations.

            During the past 20 years, Glenn has helped power films including THE RIGHT STUFF, SILENCE OF THE LAMBS, THE HUNT FOR RED OCTOBER, BACKDRAFT and 2007’s THE BOURNE ULTIMATUM to international box-office records and critical acclaim.


For a kid from the streets of Pittsburgh, Glenn has created a list of indelible western characters in films such as TALL TALE, SILVERADO and MY HEROES HAVE ALWAYS BEEN COWBOYS, along with his convict cowboy of URBAN COWBOY.  His varied and adventurous career has included roles ranging from the darkly comedic RECKLESS with Mia Farrow, to Disney's big fantasy/adventure epic, TALL TALE with Patrick Swayze.  RECKLESS, an American Playhouse Production distributed by Goldwyn Films, allowed Glenn to tackle an unconventional character.  The same might be said of the artist himself, a man whose recreations includes free-fall skydiving, ice climbing,  motorcycle racing, martial arts, combat shooting and free diving  

            All told, it has been a career which has allowed Glenn to range a long distance from the compelling evil of his URBAN COWBOY character; a career of roles which established the actor as one of the screen's most sympathetic performers.

Toby Jones (Karl Rove) is a British actor based in London.  He trained at the École Internationale du Theatre in Paris under Jacques Lecoq.  Jones has extensive experience on the stage, including productions at the National Theatre and most recently with the international theater company Complicite in Simon McBurney’s celebrated production of “Measure for Measure” by William Shakespeare.  He has written several shows, including “Wanted Men” (“a domestic epic” set in a garden shed) and “Missing Reel” (the true story of his deletion from both the film NOTTING HILL and its geographic namesake).  These shows were developed at the National Theatre Studio, where Jones has directed, acted and taught for several years.

In 2001, Jones starred with Hamish McColl and Sean Foley in the comedy hit “The Play What I Wrote,” directed by Kenneth Branagh.  The play went on to win the Olivier Award for Best Comedy and Jones won an Olivier for Best Actor in a Supporting Role.  It ran for a year before transferring to Broadway in 2003, where it was nominated for a Tony.  Jones played Arthur in the play, which chronicled the shifting relationship between a double act.  Every night, the show featured a special guest star that Arthur had to imitate.  Over 50 different celebrities eventually performed in the show, including Ralph Fiennes, Sting, Ewan McGregor, Bob Geldof, Kevin Kline, Nathan Lane, John McEnroe, Glenn Close and Holly Hunter.

In 2005, Jones played Truman Capote in Doug McGrath’s film about the writer entitled INFAMOUS, co-starring Sandra Bullock, Sigourney Weaver, Daniel Craig, Isabella Rossellini, Gwyneth Paltrow, Hope Davis and Jeff Daniels.  Later that year, Jones played Robert Cecil in the HBO/Channel 4 production of ELIZABETH I with Helen Mirren and Jeremy Irons.  He also starred opposite Naomi Watts and Edward Norton in THE PAINTED VEIL; played the Duke of Clarence in Michael Apted’s AMAZING GRACE, about slavery reformer William Wilberforce; and portrayed William Hogarth in the Channel 4 film A HARLOT’S PROGRESS, about the painter and his work.  Upcoming for Jones is Ron Howard’s FROST/NIXON, in which he plays legendary agent Swifty Lazar, and Gil Kenan’s THE CITY OF EMBER.

Other films include MRS. HENDERSON PRESENTS, LADIES IN LAVENDER, FINDING NEVERLAND, EVER AFTER, THE MIST, and HARRY POTTER AND THE CHAMBER OF SECRETS, in which he is the voice of Dobby.

2008 has been a busy year for Stacy Keach (Earle Hudd).  He played the title role in the LA Theatre Works’ production of Bertolt Brecht’s “Galileo.”  At the Television Academy’s Lifetime Achievement Awards in April, he performed “Harlem Nocturne” on the piano for the song’s composer, the legendary Earle Hagan.  He hosted the Golden Score Awards for the American Society of Composers and Arrangers, and has written the music for Rob Nilsson’s latest film, IMBUED; Keach also stars in the film, due to be released early next year.  Keach also performed a cameo role as Merlin in the New York Philharmonic’s “Camelot,” which was televised for the PBS series, “Live from Lincoln Center.”
John Huston once said of Keach: “Stacy is not a star.  He is a constellation. The audience will come to see whatever character he portrays.”  This constellation has played a constellation of the classic and contemporary stage’s greatest roles to grand success, and he is considered a preeminent American interpreter of Shakespeare.

The versatile Keach may perhaps be best known around the world for his portrayal of the hard-boiled detective Mike Hammer.  Keach is also well-known among younger generations for his portrayal of the irascible, hilarious dad, Ken Titus, in the Fox sitcom “Titus,” and more recently as Warden Henry Pope in the hit series “Prison Break.”   Following his triumphant recent title role performance in “King Lear” for the prestigious Goodman Theatre in Chicago, Keach launched on a string of films, including John Sayles’ recent HONEYDRIPPER; DEATHMATCH for the Spike Channel; THE BOXER for Zeitsprung Production; and most recently THE ASSISTANTS with Joe Mantegna and Keach’s sister-in-law, Jane Seymour.

 Keach began his film career in the late 1960s with THE HEART IS A LONELY HUNTER, followed by THE NEW CENTURIONS with George C. Scott; DOC with Faye Dunaway; FAT CITY, directed by John Huston; and THE LONG RIDERS, which he co-produced and co-wrote with his brother, James, directed by Walter Hill.  On the lighter side, his characterization of Sgt. Stedenko in Cheech and Chong’s UP IN SMOKE and the sequel, NICE DREAMS, gave a whole new generation a taste of Keach’s comedic flair, which he also demonstrated in Robert Altman’s BREWSTER MCCLOUD, playing the oldest living lecherous Wright Brother; and THE LIFE AND TIMES OF JUDGE ROY BEAN, playing a crazed albino out to kill Paul Newman.  

 
Historical roles have always attracted Keach.  In movies, he has played roles ranging from Martin Luther to Frank James, and he recently played Galileo on NPR.  On television he has been Napoleon, Wilbur Wright, J. Robert Oppenheimer, Barabbas, Sam Houston, and Ernest Hemingway, for which he won a Golden Globe® as Best Actor in a mini-series and was nominated for an Emmy® in the same category.  He played an eccentric painter, Mistral, in the Judith Krantz classic, MISTRAL’S DAUGHTER; a Northern spy in the Civil War special, THE BLUE AND THE GREY; and, more recently, pirate Benjamin Hornigold in the Hallmark epic BLACKBEARD.  As a director, his production of Arthur Miller’s “Incident at Vichy” for PBS was praised by Mr. Miller in his autobiography, Timebends, as “the most expressive production” of that play he had seen.  Keach won a Cine Golden Eagle Award for his work on the dramatic documentary, THE REPEATER, in which he starred and also wrote and directed.

But it is perhaps the theater where Keach shines most brightly, having begun his professional career with the New York Shakespeare Festival in 1964, doubling as Marcellus and the Player King in a production of “Hamlet” directed by Joseph Papp and which featured Julie Harris as Ophelia.  He rose to prominence in 1967 in the Off-Broadway political satire “MacBird,” for which he received the first of his three Obie Awards.  He played the title roles in “Henry V,” “Hamlet” (which he played three times), “Richard III,” “Macbeth,” and, most recently, “King Lear” in Robert Falls’ modern adaptation at Chicago’s Goodman Theatre.  Keach is in preparation for the Tony Award-winning “Frost/Nixon,” and will portray Richard Nixon in the U.S. national tour of Peter Morgan’s play beginning this fall. 

Following the tour of “Frost/Nixon,” Keach will revive his interpretation of Shakespeare’s “King Lear” with director Robert Falls, which won “Best of 2006” kudos from both the New York Times and the Chicago Tribune.  “Lear” will be performed June-July 2009 at the new Shakespeare Harmon Center in Washington, D.C., under the auspices of Michael Kahn.  

Keach is the narrator for the award-winning CNBC series “American Greed” and is the host for the “Twilight Zone” radio drama series.  He will be reprising his role as Mike Hammer in the new audio adventures of Mickey Spillane’s famous gumshoe.

 
Since driving his motorcycle up the Delta House stairs as Daniel “D-Day” Simpson in NATIONAL LAMPOON’S ANIMAL HOUSE, Bruce McGill (George Tenet) has been a constant and memorable screen presence.  His recent films include the thriller VANTAGE POINT, Ron Howard’s CINDERELLA MAN, Michael Mann’s COLLATERAL and Cameron Crowe’s ELIZABETHTOWN.

McGill has appeared in over 60 films, including RUNAWAY JURY; MATCHSTICK MEN; LEGALLY BLONDE 2; THE INSIDER; THE SUM OF ALL FEARS; SHALLOW HAL; THE LEGEND OF BAGGER VANCE; COURAGE UNDER FIRE; MY COUSIN VINNY; THE LAST BOY SCOUT; and SILKWOOD.  His list of television credits is equally impressive. He starred in some of HBO’s most critically acclaimed productions, including the recent RECOUNT, LIVE FROM BAGHDAD, PATH TO WAR and 61*.  He has made memorable guest appearances on “CSI”; “Law & Order”; “The Practice”; “Gideon’s Crossing”; “Home Improvement”; “Star Trek: Voyager”; “The Commish”; “Quantum Leap”; “McGyver”; and “Miami Vice,” among others.  McGill also played the family patriarch in INSIDE THE OSMONDS and starred opposite Glenn Close in THE BALLED OF LUCY WHIPPLE.

Originally from San Antonio, Texas, McGill began his acting career on stage in elementary school. After earning his BFA in acting from the University of Texas at Austin, he made his professional debut as a member of Rhode Island’s Trinity Square Repertory Company, acting in productions of “Tom Jones,” “Peer Gynt,” “Sherlock Holmes” and “The Tooth of the Crime.” After relocating to New York, he began a long association with the New York Shakespeare Festival, appearing in “Hamlet,” produced by the legendary Joseph Papp, “Henry V” and “Othello,” playing Iago to Raul Julia’s Othello.  Other theatrical affiliations include the Ensemble Studio Theater in New York, the Kennedy Center for the Performing Arts and the National Shakespeare Company in Washington, D.C.

BAFTA Award-winning Thandie Newton (Condi Rice) is not only one of the world's great beauties, but an actress of uncommon talent and range.

She will next be seen in ROCKNROLLA, written and directed by Guy Ritchie. It's a crime tale about a Russian mobster who orchestrates a crooked land deal, putting millions of dollars up for grabs and attracting all of London's criminal underworld. Everyone from a dangerous crime lord to a sexy accountant, a corrupt politician and down-on-their-luck petty thieves conspire, collude and collide with one another in an effort to get rich quick.  Newton stars opposite Gerard Butler, Tom Wilkinson, Jeremy Piven, Chris "Ludacris" Bridges and Idris Elba.  Warner Brothers is scheduled to release the film wide on October 31, 2008.

Newton was last seen in David Schwimmer's comedy RUN FAT BOY RUN opposite Hank Azaria and Simon Pegg.  The film centers on a man who leaves the woman he loves (Newton) at the altar and tries to make amends five years later when the woman has moved on with another man (Azaria).  Libby (Newton) must then decide between the two men she loves (Pegg and Azaria).  Picturehouse released the film on March 28, 2008.

Newton was praised for her work in the Academy Award®-winning Best Picture of 2006, CRASH, the story of a multiracial group of characters whose lives interconnect following a car accident in Los Angeles.  For her performance, Newton received BAFTA (Outstanding Supporting Actress) and SAG (Best Ensemble) Awards.

Born to a Zimbabwean mother and an English father, Newton was born and raised in London and Zambia until she was three years old.  Due to political unrest in Zambia, her family then relocated to England permanently.

At age 16, while studying modern dance at the London Art Educational School, she won the lead role in John Duigan's critically acclaimed 1990 coming-of-age film, FLIRTING, playing a Ugandan girl isolated in an Australian ladies academy who begins a romance with a teenage boy from a neighboring boarding school.  After completing the film, Newton returned to England to continue her education, earning a B.A. with honors in anthropology at Cambridge University while also acting in feature films for some of Hollywood's most acclaimed directors, including Neil Jordan's INTERVIEW WITH A VAMPIRE and James Ivory's JEFFERSON IN PARIS.  Newton also appeared as a troubled singer opposite Tupac Shakur and Tim Roth in Vondie Curtis-Hall's comedy-drama GRIDLOCK'D, and won critics' praise as the exiled wife of an African leader in Bernardo Bertolucci's BESIEGED.

Other credits include Gabriele Muccino's critically acclaimed box office hit THE PURSUIT OF HAPPYNESS opposite Will Smith; Jonathan Demme's contemporary romantic thriller THE TRUTH ABOUT CHARLIE, inspired by Stanley Donen's 1963 film CHARADE; and the John Woo-helmed action film MISSION IMPOSSIBLE 2. Newton received rave reviews for her astonishingly original and bold performance as the title character in Jonathan Demme's 1998 adaptation of Toni Morrison's novel BELOVED, co-starring Oprah Winfrey.

On television, Newton made recurring guest appearances as Kem, a Congolese aid worker on NBC's hit drama “ER,” opposite Noah Wyle.  It marked Newton’s American television debut. 

Thandie Newton resides in England with her husband and two children.

Jeffrey Wright (Colin Powell) is widely recognized as one of the most talented and versatile actors of his generation.  He won the Emmy® and the Golden Globe® for his supporting role in the acclaimed HBO mini-series “Angels in America.”  He also won a Tony Award for his performance in the stage version of “Angels in America: Perestroika.”
Wright previously starred as Martin Luther King in the HBO production BOYCOTT, for which he won the AFI Actor of the Year Award for Male Actor in a TV Movie or Mini-Series.  He co-starred in Jim Jarmusch’s BROKEN FLOWERS; Jonathan Demme’s THE MANCHURIAN CANDIDATE; and played photographer Howard Bingham in Michael Mann’s ALI.  He also co-starred in the ensemble drama SYRIANA.

Wright co-starred in THE INVASION, LADY IN THE WATER and CASINO ROYALE, as well as the latest installment of the James Bond series, QUANTUM OF SOLACE.  He recently wrapped CADILLAC RECORDS, playing legendary blues man Muddy Waters.  

            The native of Washington, D.C. made his big screen debut in the title role of BASQUIAT, the true story of the graffiti artist who became one of America’s most successful and influential painters of the 1980s.  He followed this with a starring role in Ang Lee’s RIDE WITH THE DEVIL and subsequently starred as Peoples Hernandez in the 2000 remake of the classic SHAFT.

            On stage, Wright earned another Tony nomination in the critically lauded “Topdog/Underdog.”  He often performs at the New York Shakespeare Festival, where he earned high praise for his portrayal of Marc Antony in the Shakespeare in the Park production of “Julius Caesar.”  He also completed a long, successful run on Broadway in George C. Wolfe’s award-winning “Bring in da Noise, Bring in da Funk.”  On television, he starred in Wolfe’s Emmy®-winning HBO movie LACKAWANNA BLUES.

            Wright graduated Amherst College with a B.A. in political science and received an honorary doctorate of humane letters from his alma mater in 2004.  He currently lives in Brooklyn, NY with his wife, actress Carmen Ejogo, and their two children.

ABOUT THE FILMMAKERS
Oliver Stone (Director), born in New York, September 15, 1946, has directed: WORLD TRADE CENTER (‘06); ALEXANDER ('04); ANY GIVEN SUNDAY (‘99); U-TURN (‘97); NIXON (‘95); NATURAL BORN KILLERS (‘94); HEAVEN AND EARTH (‘93); JFK (‘91); THE DOORS (‘91); BORN ON THE FOURTH OF JULY (‘89); TALK RADIO (‘88); WALL STREET (‘87); PLATOON (‘86); SALVADOR (‘86); THE HAND (‘81); and SEIZURE (‘73).  He’s written or co-written all of the above, with the exception of U-TURN and WORLD TRADE CENTER. 


He’s also written or co-written: MIDNIGHT EXPRESS (‘78), SCARFACE (‘83), CONAN THE BARBARIAN (‘82), YEAR OF THE DRAGON (‘85), EVITA (‘96), and 8 MILLION WAYS TO DIE (’86).

He’s directed three documentaries: LOOKING FOR FIDEL ('04), COMANDANTE ('03), and PERSONA NON GRATA ('03).

He’s produced or co-produced: THE PEOPLE VS. LARRY FLYNT (‘96); THE JOY LUCK CLUB (‘93); REVERSAL OF FORTUNE (‘90); SAVIOR (‘98); FREEWAY (‘96); SOUTH CENTRAL (‘98); ZEBRAHEAD (‘92); BLUE STEEL (‘90); and the ABC mini-series “Wild Palms” (‘93).  An Emmy® was given to him and his co-producer for the HBO film INDICTMENT: THE MCMARTIN TRIAL, and he was nominated for the documentary THE LAST DAYS OF KENNEDY AND KING.

Stone has won Oscars® for directing BORN ON THE FOURTH OF JULY and PLATOON, and for writing MIDNIGHT EXPRESS.  He was nominated for director (JFK) and co-writer (NIXON).  He’s also received three Golden Globes® for directing (PLATOON, BORN ON THE FOURTH OF JULY and JFK), one for writing (MIDNIGHT EXPRESS). 

Stone wrote a novel, published in 1997 by St. Martin’s Press, entitled A Child’s Night Dream, based on Stone’s experiences as a young man.  He is also a contributor of some 200 pages of essays on movies, culture, politics and history to the book Oliver Stone’s USA, edited by Robert Brent Toplin and published by the University Press of Kansas (2000). 

Prior to his film career, Stone worked as a schoolteacher in Vietnam, a Merchant Marine sailor, taxi driver, messenger, production assistant, and sales representative.  He served in the U.S. Army Infantry in Vietnam in 1967-68.  He was wounded twice and decorated with the Bronze Star for Valor.  After returning from Vietnam, he completed his undergraduate studies at New York University Film School in 1971.

Stanley Weiser (Screenwriter) was born and raised in New York City.  After attending the University of Oklahoma, he transferred to NYU’s undergraduate film school (where he met Oliver Stone) and graduated in 1972.

His first film job was as a production assistant to Brian De Palma.  His screen credits include PROJECT X and WALL STREET, which he co-wrote with Oliver Stone.  He also served as a consultant on NIXON and ANY GIVEN SUNDAY.

He wrote two Civil Rights dramas that were developed as features but were ultimately made for television.  MURDER IN MISSISSIPPI chronicled the 1964 Freedom Summer movement and the lives and deaths of James Cheney, Mickey Schwerner and Andrew Goodman.  It was Emmy® nominated and won the DGA award for best TV movie in 1990.  FREEDOM SONG, a semi-fictional account of the early SNCC movement in Mississippi, was co-written with director Phil Alden Robinson. They

shared a Writer's Guild Award and Humanitas nomination for the 2000 TNT film.
Weiser also adapted FATHERLAND from the Robert Harris novel for HBO; WITNESS TO THE MOB, an NBC mini-series produced by Robert De Niro; and RUDY: THE RUDY GIULIANI STORY, a USA cable movie for which he received a WGA nomination.
He lives in Santa Monica, is married, and is co-director of the West LA

Shambhala Buddhist meditation center, where he is a longtime member.
Bill Block (Producer) founded QED International in December 2005, and leads day-to-day operations and strategy for the company.  Current projects that QED is producing, financing and distributing include DISTRICT 9, directed by Neill Blomkamp and produced by Peter Jackson, with Sony distributing domestically; THE LUCKY ONES, directed by Neil Burger and starring Tim Robbins, Rachel McAdams, and Michael Pena, with Lionsgate distributing domestically; SMART PEOPLE, directed by Noam Murro and starring Dennis Quaid, Sarah Jessica Parker, and Thomas Haden Church, with Miramax distributing domestically.  Previously, Block was President of Artisan Entertainment, where he supervised all divisions – film production and acquisitions, international distribution, home entertainment, and television.  While at Artisan, Block acquired THE BLAIR WITCH PROJECT, which realized one of the most profitable returns on investment in film history.  Artisan was successfully sold to Lionsgate in December 2003.  Before Artisan, Block was one of the industry’s leading talent agents as Head of West Coast for International Creative Management from 1992 to 1997 and as founder of the Intertalent Agency.

Eric Kopeloff (Producer) is a Los Angeles-based producer who has spearheaded an eclectic array of thought-provoking films.  Opening this October, Kopeloff produced WHAT JUST HAPPENED?, directed by Barry Levinson, based on the novel and script written by Art Linson.  This comedy follows a few days in the life of a Hollywood producer played by Robert DeNiro and also stars Sean Penn, Bruce Willis, Robin Wright Penn, John Turturro, Stanley Tucci and Catherine Keener.

Kopeloff recently produced BARRY MUNDAY, a comedy about the life of a man who views a paternity suit as a second chance, written and directed by first timer Chris D’Arienzo.

Prior, Kopeloff executive produced the comedy STRANGER THAN FICTION, directed by Marc Forster and starring Will Ferrell as an IRS agent who inexplicably finds himself the subject of a narrator only he can hear.  Also starring Maggie Gyllenhaal, Dustin Hoffman, Queen Latifah and Emma Thompson, STRANGER THAN FICTION was written by Zach Helm and was released by Columbia Pictures in November 2006.  

STRANGER THAN FICTION is the latest collaboration between Kopeloff and Forster.   The pair also teamed up for 20th Century Fox's STAY, a psychological thriller about a distraught young man, played by Ryan Gosling, who announces to his psychiatrist, played by Ewan McGregor, that he plans to commit suicide in three days.  Also starring Naomi Watts and Bob Hoskins, STAY was released in October, 2005.

With Forster, Kopeloff produced first-time writer/director Renee Chabria's SUENO for Sony Pictures, starring John Leguizamo, Elizabeth Pena and Ana Claudia Talancon.  A story about a Mexican immigrant who, upon moving to Los Angeles, enters into romantic relationships with two very different women, SUENO was released in September, 2005.

In 2004, Kopeloff was an executive producer on PRETTY PERSUASION, Marcos Siega's controversial satire starring Evan Rachel Wood, James Woods, Ron Livingston and Jane Krakowski, released August 2005.

Kopeloff forged his relationship with Marc Forster on the harrowing drama MONSTER'S BALL.  Starring Halle Berry, Billy Bob Thornton, Heath Ledger and Peter Boyle, MONSTER'S BALL earned Berry an Oscar® for Best Actress in a Motion Picture and garnered awards from critics' groups and festivals around the world.


MONSTER'S BALL is not the only Lionsgate film Kopeloff has worked on.  Kopeloff produced the controversial supernatural drama GODSEND, starring Robert De Niro, Greg Kinnear and Rebecca Romijn and directed by Nick Hamm.  In 2003, Kopeloff was an executive producer Lionsgate's CONFIDENCE, starring Ed Burns, Rachel Weisz, Dustin Hoffman and Andy Garcia.  He began his relationship with the studio as an associate producer on GET WELL SOON, starring Vincent Gallo and Courteney Cox.

Kopeloff began his career assisting Woody Allen's editor, Susan Morse.  He worked with Morse on BULLETS OVER BROADWAY, MIGHTY APHRODITE, EVERYONE SAYS I LOVE YOU and DECONSTRUCTING HARRY.

Paul Hanson (Producer), COO of QED International, oversees all aspects of the company, including the company’s financing and production activities, sales and delivery infrastructure, and administration.  Current projects that QED is producing, financing, and distributing include DISTRICT 9, directed by Neill Blomkamp and produced by Peter Jackson, with Sony distributing domestically; THE LUCKY ONES, directed by Neil Burger and starring Tim Robbins, Rachel McAdams and Michael Pena, with Lionsgate distributing domestically; and SMART PEOPLE, directed by Noam Murro and starring Dennis Quaid, Sarah Jessica Parker and Thomas Haden Church, with Miramax distributing domestically.  Prior to QED, Hanson was CFO of Key Creatives, a literary management and production company, and he held several management roles with Artisan Entertainment, where his responsibilities included physical production, oversight of the greenlight process, the company’s M&A activity, preparing the company’s financial forecast, and providing strategic consulting and operational support to the company’s various business units.  Hanson began his career as an investment banker at Broadview International, where he worked on technology and media M&A transactions totaling over $1 billion in value.

Moritz Borman (Producer) has produced or executive produced many films, including Oliver Stone’s WORLD TRADE CENTER and ALEXANDER; TERMINATOR 3: RISE OF THE MACHINES; BASIC; DARK BLUE; THE QUIET AMERICAN; K-19: THE WIDOWMAKER; THE WEDDING PLANNER; NURSE BETTY; WHERE THE MONEY IS; and NATIONAL SECURITY. 

Previously, Borman was Chairman and CEO of Intermedia, one of the largest independent production and financing companies in the motion picture industry.  Prior to joining Intermedia, Borman founded and ran Pacifica Film, an entertainment financing company backed by the German production fund IMF.  In 2000, Borman merged Pacifica with Intermedia and took the combined entity public on the German stock exchange.

Between 1984 and 1989 Borman produced a number of features, including John Huston’s UNDER THE VOLCANO, which received two Academy Award® nominations; THE LIGHTSHIP, starring Robert Duvall and Klaus Maria Brandauer; HOMER AND EDDIE, starring Whoopi Goldberg and Jim Belushi; and SEVEN MINUTES, starring Brian Dennehy and Klaus Maria Brandauer, which was voted Outstanding Film of the Year at the London Film Festival.

Borman began his career in German television production in the 1970s as a producer and director.  In 1977 he moved to Los Angeles, where he became a Directing Fellow at the American Film Institute and in the following years produced and directed numerous programs for European television as well as TV commercials for American and European ad agencies.

In 2007 he produced Andrei Konchalovsky’s NUTCRACKER with Elle Fanning, John Turturro and Nathan Lane, for a Christmas 2009 release.  In addition to W., this year he is producing the highly anticipated TERMINATOR SALVATION with Christian Bale, for a Memorial Day 2009 release. 

Phedon Papamichael, ASC (Cinematographer) is credited with such movies as  James Mangold’s Oscar®-nominated Johnny Cash biopic WALK THE LINE and the director’s acclaimed 3:10 TO YUMA, and Gabriele Muccino’s  THE PURSUIT OF HAPPYNESS, starring Oscar® nominee Will Smith.  Other credits include Alexander Payne’s SIDEWAYS, which earned a Best Picture Oscar® nomination; Gore Verbinski’s THE WEATHER MAN;  IDENTITY; MOONLIGHT MILE; PATCH ADAMS; MOUSE HUNT; MILLION DOLLAR HOTEL; PHENOMENON; UNHOOK THE STARS; UNSTRUNG HEROES; WHILE YOU WERE SLEEPING; and COOL RUNNINGS, among many others.

Papamichael won the Best Cinematography Award in 2000 at the Avignon Film Festival for 27 KISSES and earned the Best Cinematography Award in 1990 at the Cork Film Festival in Ireland for SPUD.  His television credits include the pilot for “White Dwarf” and the critically hailed miniseries “Wild Palms,” both of which were nominated for ASC Awards.

Papamichael made his debut as a film director with the thriller FROM WITHIN.

Derek Hill (Production Designer) recently served as production designer on Sean Penn’s acclaimed feature INTO THE WILD.  It was Hill’s fourth collaboration with Penn; his association began on Penn’s directorial debut THE INDIAN RUNNER and he continued to work with the actor on such films as HURLYBURLY and THE CROSSING GUARD, directed by Jack Nicholson.  Hill has an equally long relationship with Oliver Stone: he was set decorator on Stone’s BORN ON THE FOURTH OF JULY and TALK RADIO, and art director on JFK and ANY GIVEN SUNDAY.  His most recent work as art director was on PIRATES OF THE CARIBBEAN: THE CURSE OF THE BLACK PEARL.

Hill has worked on more than 50 films in his career and has many television credits, including the award-winning television series “House,” for which he received an Emmy® nomination for his production design.

Julie Monroe (Editor) is an esteemed editor who has had the fortune to collaborate many times with director Oliver Stone, both as an editor and as an assistant editor, most notably on WORLD TRADE CENTER starring Nicolas Cage, Michael Pena, Maggie Gyllenhaal and Maria Bello, and as an associate editor on JFK.

Monroe has also had the opportunity to work several times for director Irwin Winkler.  She edited DE-LOVELY, for which she was nominated an Eddie Award, LIFE AS A HOUSE and AT FIRST SIGHT. 

Other credits include LOLITA, directed by Adrian Lyne, with whom she previously worked with as an additional editor on INDECENT PROPOSAL; THE PATRIOT, directed by Roland Emmerich, starring Mel Gibson and Heath Ledger; HANGING UP, directed by Diane Keaton; GIGLI, directed by Martin Brest, starring Ben Affleck, Jennifer Lopez, Al Pacino and Christopher Walken; and THE BIG WHITE, directed by Mark Mylod, starring Robin Williams, Holly Hunter and Woody Harrelson.

Monroe came up through the editing ranks as an assistant editor on numerous features, including Stone's THE DOORS, BORN ON THE FOURTH OF JULY and WALL STREET, as well as Curtis Hanson's THE RIVER WILD.

Michael Dennison (Costume Designer), a.k.a. Dixie, graduated from the University of Houston with a degree in Fine Arts and immediately moved to New York, where he got his first job at the famed Brooks Van Horn Costume Company.  There, he designed costumes and props for the Ringling Brothers and Barnum and Bailey Circus.  Dennison went on to work with the Twyla Tharp Dance Company and John Houseman’s The Acting Company before moving on to films in the early 1980s.  Among the many films Dennison worked on as a costumer or wardrobe supervisor are THE WORLD ACCORDING TO GARP; SOPHIE’S CHOICE; MOSCOW ON THE HUDSON; THE FALCON AND THE SNOWMAN; JAGGED EDGE; HEARTBURN; THE MORNING AFTER; BEACHES; SNOW FALLING ON CEDARS; JACOB’S LADDER; CHAPLIN; WHAT WOMEN WANT; UNFAITHFUL; and ALMOST FAMOUS.  His credits as a costume designer include MONA LISA SMILE; THE CHRONICLES OF RIDDICK, which he co-designed with Ellen Mirojnick; ICE PRINCESS; OH! HEAVENLY DOG; THE MARTIAN CHILD; MARRIED LIFE; THE EYE; WORLD TRADE CENTER; and the upcoming THE SPIRIT.
ABOUT OMNILAB MEDIA

Omnilab Media is Australia and New Zealand’s largest privately owned vertically integrated media entertainment company. Globally focused, it is involved in the production, visual effects, post production and financing of a diverse range of film and television properties.  A couple of the funding deals concluded by Omnilab Media are THE BANK JOB (Charles Roven, Roger Donaldson, Jason Statham), and THE MESSENGER (Mark Gordon, Woody Harrelson, Ben Foster).  Omnilab Media has also created Dr. D, a new digital film company with Kennedy Miller Mitchell, to create groundbreaking digital storytelling, animation and visual effects.
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SCRIPT SUPERVISOR 



JANNA STERN

1ST ASSISTANT EDITOR 



JONATHAN SCHWARTZ


2ND ASSISTANT EDITOR 



CARLOS M. CASTILLON


ASSISTANT EDITOR 




JEN WOODHOUSE


PRODUCTION SOUND MIXER 


JOHN PRITCHETT, C.A. S.


BOOM OPERATOR 




DAVID M. ROBERTS


UTILITY SOUND 




DAVID SHAWN HARPER


VIDEO ASSIST 




“ROGERS” W. BASQUETTE


24 FRAME PLAYBACK 



LUCAS SOLOMON


24 FRAME PLAYBACK ASSISTANT 


VERNON PAUL EVANS


COSTUME SUPERVISOR 



NICK SCARANO


KEY SET COSTUMER 



TOBY MICHAEL BRONSON


SET COSTUMERS 




GAYLE ANDERSON









CARYN FRANKENFIELD









DENA MANTRANGA


ADDITIONAL KEY COSTUMER 


LIZ STAUB


COSTUMERS 





BETSY GLICK









FRANCES JACQUES-LECOMPTE


COSTUME PA – LOS ANGELES 


ILIA FOROUZAN


COSTUME PA – SHREVEPORT 


GREG LUSK

DEPARTMENT HEAD MAKEUP 


TREFOR PROUD


KEY MAKEUP ARTIST 



JOHN R. BAYLESS


PROSTHETIC MAKEUP ARTIST 


STEPHEN BETTLES


MAKEUP ARTIST 




THERESA MCCOY-MCDOWELL


PROSTHETIC DESIGNS 



MATTHEW W. MUNGLE

DEPARTMENT HEAD HAIR 



KIM SANTANTONIO


KEY HAIR STYLIST
 



KARYN ALEXANDER HUSTON


HAIR STYLIST 




TONY WARD


WIGMAKER 





RENATE E. LEUSCHNER

PROPERTY MASTER 




ERIC J. BATES


ADDITIONAL PROPERTY MASTER 


RHONDA ROBINSON


ASSISTANT PROPERTY MASTERS 


LONNIE ALVARADO  








NATALIE  PALASOTA


PROPERTY ASSISTANT 



CHER YOUNG

CHIEF LIGHTING TECHNICIAN 


DAVID LEE


ASSISTANT CHIEF LIGHTING TECHNICIAN 
RYAN FRENCH


COMPANY ELECTRICS 



ELI EVERHARD









ERIC FELLAND









ERIC J. MEISNER 









ADAM MITCHELL









TEDD UNDERWOOD


RIGGING GAFFER 




VICTOR KEATLEY


BEST BOY RIGGING ELECTRICIAN 


VICTOR KEATLEY IV


KEY GRIP 





RAY GARCIA


BEST BOY GRIP 




CHARLES EHRLINGER


A-CAMERA DOLLY GRIP 



ANTONIO V. GARRIDO


B-CAMERA DOLLY GRIP 



TONY WIDMER


COMPANY GRIPS 




CHRIS CAMPBELL 









DAVID EASLEY









HILTON C. GARRETT III









JOE A. GUZMAN 









PETE JONES


KEY RIGGING GRIP 




BLAKE PIKE


BEST BOY RIGGING GRIP 



SCOTT PATTEN


RIGGING GRIP FOREMAN 



MATT FLOYD

SPECIAL EFFECTS SUPERVISOR 


JEFFREY S. BRINK


SPECIAL EFFECTS COORDINATOR 


JIM BILZ


SPECIAL EFFECTS TECHNICIAN 


SHANE R. GROSS

2ND 2ND ASSISTANT DIRECTOR 


ANASTACIA CARMEL NEMEC


ADDITIONAL 2ND 2ND ASSISTANT DIRECTOR 
SETH W. HANSEN

PRODUCTION SUPERVISOR 



MAIRE NI ROCHAIN


PRODUCTION COORDINATOR 


LISA VIJITCHANTON


ASSISTANT PRODUCTION COORDINATOR 
LUCIE BOURGEAU


TRAVEL COORDINATOR 



ROXANN LANGLOIS


PRODUCTION SECRETARY 



JOSHUA H. CREECH

ASSISTANT TO MR. STONE 



EVAN BATES


ASSISTANT TO MR. BLOCK 



RACHEL KORN


ASSISTANTS TO MR. BORMAN 


KATIE MALONE  









KATHRYN MOELLER


ASSISTANT TO MR. HANSON 


JOHN FRIEDBERG


ASSISTANT TO MR. KOPELOFF 


CASEY ENGELHARDT


ASSISTANT TO MR. SMITH 



SUSANA TORRES


ASSISTANT TO MR. BROLIN 


AMY DRAUGHN


ASSISTANT TO MR. CROMWELL 


JOHANNA SILVERMAN


ASSISTANT TO MR. DREYFUSS 


JONAS JUDD


ASSISTANT TO MS. BURSTYN 


SUSAN MCTIGUE


ASSISTANT TO MS. NEWTON 


SOPHIE PREVEZER

SET PRODUCTION ASSISTANTS


MATTHEW KEIM









JUSTIN NORDIN 









JUSTIN WELLS








ADEN GLASSMEN








ISMAEL MELLO MARTINEZ









EDMOND GUIDRY

JORDY SERWIN


OFFICE PRODUCTION ASSISTANTS 

MATT JACKSON









DENNIS RAY MITCHELL 








HALLIE SHECK

ADDITIONAL PRODUCTION ASSISTANTS 

WINSTON A. HALL 

ANDY LOVELL 

M’KENNA LANDERS JONATHAN J. AVITIA 


POST PRODUCTION ASSISTANT 


ELLIOTT EISMAN
ART DEPARTMENT COORDINATOR 

LESLIE BORCHERT


LEADMEN – LOS ANGELES 



DARIL ALDER  









RICHARD ANDRADE


LEADMAN – SHREVEPORT 



FRANK HENDRICK


SET DEC BUYER – LOS ANGELES 


RHONDA DEMARC-ELLIOTT


SET DEC BUYER – SHREVEPORT 


STEPHANIE EMERY


ON SET DRESSER 




CORY PARKER


SWING GANG BOSS 




THOMAS GILBERT


SWING





MICHAEL HENDRICK 








NATHAN HILL 









SAM JACOBS









PHILLIP JOFFRION 









REBECCA MCKIBBEN









NATHAN SLOAN 









TIM J. SMITH


DRAPER 





ERNESTO FELIX


ART DEPARTMENT ASSISTANT 


AARON BOUTTE

LOCATION MANAGER 



NED SHAPIRO


KEY ASSISTANT LOCATION MANAGER 

SHAWN HUESTON


ASSISTANT LOCATION MANAGERS 

KENDRICK HUDSON









CHRISTINA DeCHARLES


LOCATION PA 




KERMIT C. BURNS III


LOCATION SCOUT 




PHILLIP MESSINGER

PRODUCTION ACCOUNTANT 


MICHAEL GRIGSBY


1ST ASSISTANT ACCOUNTANT 


RIP RUSSELL


2ND ASSISTANT ACCOUNTANTS


KEVIN BOWE 









JENNIE MYERS


PAYROLL ACCOUNTANT 



LESLIE WAHRENBROCK


ACCOUNTING CLERK 



SELENA A. BURKS


POST PRODUCTION ACCOUNTANTS 

HOWARD BARAL  









JOEL BARAL

CONSTRUCTION COORDINATOR 


JERRY G. HENERY


GENERAL FOREMAN 



DEAN ALLISON


CONSTRUCTION BUYER 



KATHY BRUNSWICK


LOCATION FOREMAN 



SCOTT CHILDERS


SHOP FOREMAN




STEVEN A. LAKS


LEAD SCENIC 




DOUG WUITSCHICK

SCENIC FOREMEN 




KEN DEUBEL 









JIM WORKMAN


GANGBOSS 





ERIC WOLFE

PROPMAKERS


BRYAN BOLTON 




WILLIAM C. BOLTON III 

WILLIAM BRIDGES




CLAY CARTER

GARY CHAMPAGNE 




JASON EBARB

ERIC HERZOG 




ERNIE HIGDON

JAMEY JOHNSON




JEREMY JOHNSON

ROBERT METTS 




WILLIAM J. MILLER

CHARLES B. NELSON 



KRIS RAY 

DARYL REEVES




ROBERT RIVES

JAMES RYDER 




BOBBY L. SHIPLEY

DAVID WILSON 




RUSTY WILSON
TOM R.WILSON


STANDBY PAINTER 




GENNY BAUMBURG


PAINT GANG BOSS 




JASON JIMES

PAINTERS


TRINITY BAMBURG 




WILLIAM C. BOLTON

JOHNNY COLLINS




JAMES MARK EAKIN JR.

KERRY HARDY 




DAVID MYERS

DOUGLAS OSWALD 




TODD PITTMAN

MICHAEL B. TODD




RICK TODD 
MICHAEL D. WYNN


SCULPTOR 





JOHN JACKSON


UTILITY 





DAVID SCOTT FRYE 









DAVID WEILEDER


CONSTRUCTION PA 




KATHY CHILDERS


GREENS FOREMAN 




DAVID BROOME


STANDBY GREENMAN 



ROB JOY


GREENSMEN 





DAMON C. BONIN 









KEVIN L. BROOME









BILL MILLER


STAND-INS





JOHN WINKLER

JASON AMENT 








JOSHUA MCFARLAND
 








JALYNN MARTIN









VERSHA SHARMA
CATY QUINN 



BRENDA CABRA
ELMER HERMES

THERON PATRICK 

TRANSPORTATION COORDINATOR 

JERRY JACKSON


TRANSPORTATION CAPTAIN 


RICK DAVIS


TRANSPORTATION CO-CAPTAIN 


STEVE DRIGGERS


TRANSPORTATION LOCAL CAPTAIN 

SKIP BARBAY


TRANSPORTATION OFFICE COORDINATOR 
CHARLES LANDERS


PICTURE CAR COORDINATOR 


WENDE L. MARTIN


HONEYWAGON 




DAN O.WISEMAN
DRIVERS


DAVID L. ADKISON 




MARK E. ANDERSON

DAVID BEARD




KEITH BEARD

DAVID BEAR 





BELL PAUL BLAIR

ROBERT LA CAZE 




JOE COMEAUX

TOMMY CULPEPPER




FRANK CUNNINGHAM 

KEN DAY 





RANDY DUPLECHINE

MONTE EMERY 




JAMIE EZELL 

JARED FOSHEE




JEFF HAIR 

JIMMY HAYES




JOHNNY HICKINGBOTTOM

JIM JOHNSON





WILEY KAY 

ALBERT LOFLIN




HENRY PAYNE 

JOE PELLICCIO 




RANDY PRITCHETT

DAN SUMNER 




JOHN TEEPLE

SET MEDIC 





DAPHNE A. GUICHARD


CONSTRUCTION MEDIC – LOCATION 

DIANE DAVIS


CONSTRUCTION MEDIC – SHOP 


JIM FOREST

CASTING ASSOCIATE 



TAMARA HUNTER, CSA


CASTING ASSISTANTS



TAYLOR JENKINS  








LESLIE ANN REALE

LOUISIANA CASTING BY 



BRINKLEY ANNE MAGINNIS &









TARA DUNCIL

CASTING ASSOCIATE – LOUISIANA 

JAMIE BAREMORE


CASTING ASSISTANTS – LOUISIANA 

ROSALIND RUBIN 









KATY PEPPARD

ACTING COACH 




NANCY BANKS


DIALECT COACH 




JESSICA DRAKE


MOVEMENT COACH 




JEAN-LOUIS RODRIGUE

ANIMALS BY 





BOBBIE COLORADO & 








THE WILD BUNCH

SECURITY 





GREENBELT PROTECTION SERVICE

CATERING BY 




GALA CATERING









FRED GABRIELLI


COOK / DRIVER 




HECTOR GARCIA


COOKS 





OWEN ARGOE 









ERNESTO LOPEZ









RYAN LOWRY 









RODERICK W. SCOTT

KEY CRAFT SERVICE 



JOE FISKE


CRAFT SERVICE ASSISTANT 


JOHN MONTOYA

INTERNATIONAL SALES 



QED INTERNATIONAL









KIMBERLY FOX









TATYANA JOFFE









HEATHER MONTGOMERY

PRODUCTION LEGAL 



GREENBERG TRAURIG, LLP









STEVEN C. BEER 









MARIA C. MILES


RIGHTS AND CLEARANCES 



ENTERTAINMEN CLEARANCES, INC.









CASSANDRA BARBOUR


SCRIPT CLEARANCES 



JOAN PEARCE RESEARCH ASSOCIATES









MICHELE TEPER 
 







CALLYSTA CARD


STOCK FOOTAGE RESEARCH 


DEBORAH RICKETTS
COMPLETION GUARANTY PROVIDED BY CINEFINANCE INSURANCE SERVICES, LLC


INSURANCE PROVIDED BY 
AON /ALBERT G. RUBEN INSURANCE SERVICES, INC.

PAYROLL BY 
CAST AND CREW ENTERTAINMENT SERVICE, INC.

PRODUCTION RESOURCES 



THE MEDIA COOPERATIVE







TED KANTRO

TRAVEL SERVICES PROVIDED BY 

TRAVELCORP INTERNATIONAL


AUDITORS 




HEARD MCELROY & VESTAL, LLP

RESEARCH CONSULTANT 



DAVID WYLES


MILITARY CONSULTANT 



MATT SIGLOCH


TAX CREDIT CONSULTANT 



GLOBAL INCENTIVES, INC.









LEN PENDERGAST


MUSIC CLEARANCE & LICENSING 


JILL MEYERS 









BRIAN SAPP

PRODUCTION FINANCING   
           ARAMID ENTERTAINMENT FUND LIMITED

POST SOUND SERVICES PROVIDED BY 

TODD AO / SOUNDELUX

DIALOGUE / ADR SUPERVISOR 


RENEE TONDELLI


SOUND EFFECTS DESIGNER 


HARRY COHEN


SUPERVISING ASSISTANT SOUND EDITOR 
BRANDEN SPENCER


EFFECTS EDITOR 




DAN HEGEMAN


DIALOGUE EDITOR 




MARGIT PFEIFFER


FOLEY EDITOR 




JANE MCKEEVER


POST SOUND ENGINEER 



DAVID M. YOUNG, M.P.S.E.


FOLEY ARTISTS 




JEFFREY WILHOIT 









JAMES M. MORIANA


FOLEY MIXER 




NERSES GEZALYAN

RE-RECORDING MIX TECH 



DREW WEBSTER


RE-RECORDING ENGINEER 



GARY SIMPSON


ADR MIXER 





GREG STEELE


ADR RECORDIST 




GREG ZIMMERMAN


MUSIC EDITOR 




SALLY BOLDT


ASSISTANT MUSIC EDITOR 



“SNACKY” PIERCE
VISUAL EFFECTS BY
METHOD STUDIO

VISUAL EFFECTS SUPERVISOR 


ANDY BOYD


CO-VISUAL EFFECTS SUPERVISOR 

CHRIS BANKOFF


SENIOR VISUAL EFFECTS PRODUCER 

FRANCINE MARCHETTI


VISUAL EFFECTS COORDINATOR 


HEATHER MCCANN


COMPOSITOR 




DEKE KINCAID


LEAD CG 





SEAN DURNAN 

 







JACK ZALOGA


CG ARTISTS 





MATT WHEELER









ALEX LEE  








JONATHAN VAUGHN


ASSISTANT CG 




TODD HERMAN


MATTE PAINTER 




ROGER KUPELIAN


ROTOSCOPE LEAD 




ANDY MOWER


ROTOSCOPE ARTISTS 



MARLAN HARRIS









TOSHI SAKAMAKI  








BILL SCHAEFFER


EXECUTIVE PRODUCER 



ALEX FRISCH


HEAD OF PRODUCTION 



LEIGHTON GREER
VISUAL EFFECTS BY

FRANTIC FILMS

VISUAL EFFECTS SUPERVISOR 


AARON WELDON


VISUAL EFFECTS PRODUCER 


BRIDGITTE KRUPKE


2D SUPERVISOR 




JANE SHARVINA


LIGHTING & RENDERING 



EMANUELLE LECCI


2D COMPOSITORS 




TIM CHRISTENSEN









KERT GARTNER 









JERRY WHITAKER


MATTE PAINTER 




ELIAS GONZALEZ

IT 






ROBERT GUDERIAN 









LATHAM ROBERTSON









MATTHEW SABOURIN


VISUAL EFFECTS COORDINATOR 


BRIAN AEBY

VISUAL EFFECTS BY
 COMPANY 3

CO3 EXECUTIVE PRODUCER 


STEFAN SONNENFELD


VISUAL EFFECTS SUPERVISOR 


DES CAREY


LEAD VISUAL EFFECTS ARTIST 


ALEX ROMANO


VISUAL EFFECTS ARTIST 



SALVATORE CATANZARO


CO3 PRODUCER 




MISSY PAPAGEORGE

VISUAL EFFECTS AND TITLES BY
PACIFIC TITLE AND ART STUDIO

VISUAL EFFECTS SUPERVISOR


MARK FREUND


VISUAL EFFECTS PRODUCER 


PHILLIP HOFFMAN


VISUAL EFFECTS COORDINATOR 


LISA MARKOU
DIGITAL ARTISTS

MICHAEL BOGEN 




BRIAN HANABLE 

ANDREA HERNANDEZ 



PATRICK KEENAN

CRIS KONG





TOM LAMB

RICH LIEU 





JENNA MATEO

MAUREEN NIXON




BRENT PARRIS

DOLORES POPE




MATT SECKMAN
VISUAL EFFECTS & OPTICALS BY 
CIS VISUAL EFFECTS GROUP

VISUAL EFFECTS SUPERVISOR 


GREGORY LIEGEY


VISUAL EFFECTS PRODUCER


LISA MAHER


VISUAL EFFECTS PRODUCTION MANAGER 
HEATHER ELISA HILL


DIGITAL ASSET MANAGER 



AMY GARBACK


LEAD COMPOSITOR 




MATHIAS FRODIN


COMPOSITOR 




ALEX GITLER


PAINT ARTIST 




MARK JUSTISON


PRODUCTION ASSISTANT 



KATIE MILLER
PREVISUALIZATION BY 
PROOF, INC.

PREVIS SUPERVISOR 



RON FRANKEL


PREVIS PRODUCER

 


GEORGIA SCHEELE


PREVIS DESIGNER 




GAVIN WRIGHT


PREVIS ANIMATORS 



RANKO TADIC









PARKER SELLERS









MEGAN GOLDBECK









JOSE BELTRAN
DIGITAL INTERMEDIATE 
PROVIDED BY EFILM

COLORIST 





STEVE BOWEN


DIGITAL INTERMEDIATE PRODUCER 

LOAN PHAN


DIGITAL INTERMEDIATE EDITOR 


DEVON MILLER


COLOR TIMING ASSISTANT 


TOM REISER

DIGITAL INTERMEDIATE ASSISTANT PRODUCER
PHILIPPE MAJDALANI

DELUXE COLOR TIMER 



JIM PASSON


LAB ACCOUNT MANAGER 



SAJ JAYASINGHE


DOLBY SOUND CONSULTANT 


BRYAN ARENAS
ORIGINAL SCORE


SOLO PIANO





PAUL CANTELON


SCORE PERFORMANCE 

THE CZECH PHILHARMONIC 







CHAMBER ORCHESTRA


CONDUCTING AND ARRANGEMENT 

JAMES SHEARMAN


ADDITIONAL ARRANGEMENTS 


FRANKIE BLUE AND 








DAVID BUCKLEY


RECORDING AND MIXING 



GARY CHESTER


RECORDING STUDIO 



CNSO STUDIOS, 








PRAGUE, CZECH REPUBLIC
SONGS
“STAR SPANGLED BANNER”
ARRANGED BY FRANCIS KEY AND MICHAEL LICARI

PROVIDED BY APM MUSIC

“THE WHIFFENPOOF SONG”
WRITTEN BY TOD GALLOWAY, MEADE MINNIGERODE AND GEORGE POMEROY

PERFORMED BY COLLEGIANS MALE CHORUS

COURTESY OF READER’S DIGEST ASSOCIATION, INC.

 “THE YELLOW ROSE OF TEXAS”
ARRANGED BY DON GEORGE

PERFORMED BY MITCH MILLER

COURTESY OF COLUMBIA RECORDS

BY ARRANGEMENT WITH SONY BMG MUSIC ENTERTAINMENT

“BLUE SKIRT WALTZ”
WRITTEN BY VACLAV BLAHA AND MITCHELL PARISH

PERFORMED BY HANK THOMPSON

COURTESY OF CAPITOL RECORDS NASHVILLE

UNDER LICENSE FROM EMI FILM & TELEVISION MUSIC

 “CLAUDETTE”
WRITTEN BY ROY ORBISON

PERFORMED BY ROY ORBISON

COURTESY OF ORBISON RECORDS, INC.

“CHATTAHOOCHEE”
WRITTEN BY JIM MCBRIDE AND ALAN JACKSON

PERFORMED BY ALAN JACKSON

COURTESY OF ARISTA NASHVILLE

BY ARRANGEMENT WITH SONY BMG MUSIC ENTERTAINMENT

 “ROBIN HOOD”
WRITTEN BY CARL SIGMAN

PERFORMED BY DICK JAMES

COURTESY OF EMI RECORDS LTD.

UNDER LICENSE FROM EMI FILM & TELEVISION MUSIC

   “SHOTGUN BOOGIE”
WRITTEN BY ERNEST J. FORD

PERFORMED BY HANK THOMPSON

COURTESY OF CAPITOL RECORDS NASHVILLE

UNDER LICENSE FROM EMI FILM & TELEVISION MUSIC

 “MAMMAS DON’T LET YOUR BABIES GROW UP TO BE COWBOYS”
WRITTEN BY ED BRUCE AND PATSY BRUCE

PERFORMED BY WILLIE NELSON

COURTESY OF COLUMBIA NASHVILLE

BY ARRANGEMENT WITH SONY BMG MUSIC ENTERTAINMENT

“WASTED DAYS AND WASTED NIGHTS”
WRITTEN BY HUEY P. MEAUX

PERFORMED BY FREDDY FENDER

COURTESY OF GEFFEN RECORDS

UNDER LICENSE FROM UNIVERSAL MUSIC ENTERPRISES

 “TEMPLE CITY HS FIGHT SONG”
WRITTEN BY BEN GODFREY

“HAPPY BIRTHDAY TO YOU”
WRITTEN BY MILDRED J. HILL AND PATY S. HILL
 “DEEP IN THE HEART OF TEXAS”
WRITTEN BY
JUNE HERSHEY AND DON SWANDER

PERFORMED BY GENE AUTRY

COURTESY OF AUTRY QUALIFIED INTEREST TRUST AND 

THE AUTRY FOUNDATION

“WHAT A WONDERFUL WORLD”
WRITTEN BY BOB THIELE AND GEORGE D. WEISS

PERFORMED BY EDDY ARNOLD

COURTESY OF RCA NASHVILLE

BY ARRANGEMENT WITH SONY BMG MUSIC ENTERTAINMENT

“THE BATTLE HYMN OF THE REPUBLIC”
PERFORMED BY JAKE WHITE

COURTESY OF STONE ANGEL MUSIC, INC.

 “THE YELLOW ROSE OF TEXAS”
PERFORMED BY RICK RHODES AND DANNY PELFREY

COURTESY OF WESTAR MUSIC

 “SPIRIT IN THE SKY”
WRITTEN BY NORMAN GREENBAUM

PERFORMED BY NORMAN GREENBAUM

COURTESY OF TRANSTONE PRODUCTIONS

“WHAT A FRIEND WE HAVE IN JESUS”
WRITTEN BY JOSEPH SCRIVEN AND CHARLES CONVERSE

PERFORMED BY CIAMARA HERNANDEZ

ARRANGED AND PRODUCED BY OTIS CONNER

COURTESY OF THE OTIS CONNER COMPANIES

“NEWS THEME”
WRITTEN AND PRODUCED BY OTIS CONNER

COURTESY OF THE OTIS CONNER COMPANIES

“BASEBALL ORGAN”
WRITTEN AND PERFORMED BY HARRY COHEN

“BATTLE HYMN OF THE REPUBLIC”
WRITTEN BY JULIA WARD HOWE AND WILLIAM STEFFE,

ARRANGED BY PETER J.WILHOWSKY

PERFORMED BY THE UNITED STATES ARMY BAND AND CHORUS

COURTESY OF ALTISSIMO! RECORDINGS

 “I’M WINGING MY WAY BACK HOME”
WRITTEN BY JAMES B. COATS

PERFORMED BY THE BLACKWOOD BROTHERS

COURTESY OF FUEL 2000 RECORDS

BY ARRANGEMENT WITH NOLA LEONE /ACE MUSIC SERVICES, LLC

 “TV TAG B”
WRITTEN AND PERFORMED BY HARRY COHEN

“WITH GOD ON OUR SIDE”
WRITTEN BY BOB DYLAN

PERFORMED BY BOB DYLAN

COURTESY OF COLUMBIA RECORDS

BY ARRANGEMENT WITH SONY BMG MUSIC ENTERTAINMENT

CLIPS COURTESY OF

ABCNEWS VIDEOSOURCE

CNN

NBC NEWS ARCHIVES

BBC MOTION GALLERY

ITN SOURCE

AP ARCHIVE

BATTLEGROUNDS PRODUCTIONS

NBC SPORTS
COLLEGIATE IMAGES

POLITICAL COMMUNICATION CENTER, THE UNIVERSITY OF OKLAHOMA

THOUGHT EQUITY MOTION

FOOTAGEBANK

WPA FILM LIBRARY

SPECIAL THANKS

BRYAN LOURD

RALPH BRESCIA

DAVID MOLNER

JARED UNDERWOOD

STEVEN RUBENSTEIN

CHANTAL FEGHALI

CHRISTOPHER CORABI

HOWARD FABRICK

JOE JESTER

SPOETZL BREWERY

CITY OF SHREVEPORT

MAYOR CEDRIC B. GLOVER

ARLENA ACREE, SHREVEPORT FILM COMMISSIONER

FRANK MULHEARN AND CHRIS STELLA, LOUISIANA STATE FILM COMMISSION

OFFICE OF ENTERTAINMENT INDUSTRY DEVELOPMENT

AND THE STATE OF LOUISIANA

WHITE HOUSE HISTORICAL ASSOCIATION (WHITE HOUSE COLLECTION)
COLOR AND PRINTS BY DELUXE®
CAMERA PACKAGE BY PANAVISION®
SHOT ON LOCATION IN

THE CITY OF SHREVEPORT, LOUISIANA

AND AT

STAGEWORKS, INC.
PRODUCTION LIGHTING & GRIP EQUIPMENT,

CHAPMAN AND FISHER CAMERA DOLLY PROVIDED BY

LEONETTI LOUISIANA
CAMERA CRANES, DOLLIES, CAMERA CAR, HYDRASCOPE TELESCOPING CRANE ARM & STABILIZED REMOTE CAMERA SYSTEMS BY

CHAPMAN / LEONARD STUDIO EQUIPMENT, INC.
DOLBY
dts
FUJIFILM
FOTOKEM
IFTA
I.A.T.S.E.
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Member – Independent Film & Television Alliance
NO. 44818
MOTION PICTURE ASSOCIATION OF AMERICA

AMERICAN HUMANE ASSOCIATION MONITORED THE ANIMAL ACTION.

NO ANIMAL WERE HARMED IN THE MAKING OF THIS FILM. (AHAD 01122)
COPYRIGHT © 2008 PRESCOTT PRODUCTIONS, LLC

ALL RIGHTS RESERVED
THIS MOTION PICTURE IS BASED UPON CERTAIN ACTUAL EVENTS AND PERSONS.

SOME OF THE CHARACTERS, INCIDENTS, AND NAMES ARE FICTIONALIZED.
THIS MOTION PICTURE IS PROTECTED UNDER THE

LAWS OF THE UNITED STATES AND OTHER COUNTRIES.

UNAUTHORIZED DUPLICATION, DISTRIBUTION, OR EXHIBITION

MAY RESULT IN CIVIL LIABILITY AND CRIMINAL PROSECUTION.
Please visit http://www.lionsgatepublicity.com/epk/w/
for updated press notes and other materials (093008)
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